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LES COIITMTS OF ODET DE TUENÈBE: A CRITICAL STUDY
CHAPTER I  
INTRODUCTION
A c r i t i c a l  s tu d y  o f  Odet de T um èbe’s comedy Les C on ten ts p re ­
s e n ts  many d i f f i c u l t i e s  because  th e  w ork, p r in t e d  p o sthum ously , was no t 
p rep a red  f o r  p u b l ic a t io n  by th e  a u th o r  h im s e lf .  A f r i e n d  o f  h i s , P ie r r e  
de R av e l, had  i t  p u b lish e d  in  158^ under th e  t i t l e :  Les C o n te n ts .
Comedie n o u v e lle  en p ro se  F ra n ç o is e . The e d i t i o  p r in c e u s  was p u b lish e d  
in  P a r is  by F e l ix  l e  M agnier, L ib r a i r i e  Ju re  en L 'U n iv e r s i té  de P a r i s ,  
au P a la is  en l a  G a le r ie  a l l a n t  à l a  C h a n c e lle r ie .
A second e d i t io n  appeared  in  1626 p u b lis h e d  by C harles Maupas 
who changed th e  t i t l e  t o :  Les D esg u isez . Comedie F ra n ç o is e . Avec
L 'e s p l i c a t io n  des P roverbes e t  mots d i f f i c i l e s . The p la y  d id  n o t appear 
in  p r i n t  again  u n t i l  18$6 when Ja n n e t in c lu d e d  i t  in  th e  sev en th  volume 
o f  th e  c o l l e c t io n  e n t i t l e d  Ancien T h éâ tre  F r a n ç o is . The second and l a s t  
p u b l ic a t io n  b e fo re  th e  tw e n tie th  ce n tu ry  was i n  th e  c o l le c t io n  T h éâ tre  
F ran ça is  au XVIe e t  au XVIIe s i è c l e  o f F o u r r ie r  p u b lish e d  in  187I .  In 
1961 P ro fe s so r  Norman B. S p ec to r o f  N orthw estern  U n iv e r s i ty  in  E vanston ,
1
2I l l i n o i s ,  e d i te d  a  c r i t i c a l  e d i t io n  o f  Les C o n te n ts . T h is e d i t io n  was 
based  on th e  e d i t i o  p r in c e n s  o f  158^ w ith  m o d if ic a t io n s  o f  o rtho g rap h y  
and p u n c tu a tio n .
The d a te  o f  co m p o sitio n  o f  th e  p la y  has n o t y e t  been  s p e c i f i c a l l y  
e s ta b l i s h e d .  P o s s ib le  d a te s  o f  com position  ran g e  from  1579 t o  158I .  The 
h i s t o r i c a l  o r c i r c u m s ta n t ia l  them es o f  T u m e b e 's  p o e try  composed w h ile  a t  
P o i t i e r s  a re  e a s i e r  t o  p la c e  c h ro n o lo g ic a l ly .  H is tw e lv e  so n n e ts  d e d ic a te d  
t o  C a th e rin e  des Roches commemorating th e  e x p lo i t s  b o th  h i s t o r i c a l  and 
leg en d ary  o f  th e  L usignan  fa m ily  m ust have been  w r i t t e n  s h o r t ly  a f t e r  th e  
y e a r  157^. These so n n e ts  w ere an e f f o r t  on th e  p a r t  o f  th e  p o e t to  p re ­
se rv e  th e  memory o f  th e  a n c ie n t  lo rd s  o f  Cyprus a f t e r  t h e i r  a n c e s t r a l  
c a s t l e  was d e s tro y e d  in  157^ by  Louis de Bourbon, P r in c e  o f-M o n tp e n s ie r , 
d u rin g  a  s ie g e  a g a in s t  l o c a l  Huguenots who h ad  b a r r ic a d e d  th em se lv es  
b eh in d  i t s  w a l l s .
T u m eb e ' s second  p o e t ic  c o l le c t io n  i s  a  two hundred  l i n e  o c to ­
s y l la b ic  m a d rig a l composed on th e  o ccasio n  o f  a f a r  l e s s  s e r io u s  in c id e n t .  
D uring h is  p a r t i c i p a t i o n  in  th e  l e g a l  d eb a tes  known as "Les Grands Jo u rs "  
o f  P o i t i e r s  and as r e s p i t e  from  h is  d u tie s  a t  th e  c o u r t ,  Turnebe fre q u e n te d  
th e  sa lo n  o f  th e  D esroches l a d i e s .  He and o th e r s ,  among them E tie n n e  
P a s q u ie r ,  who a lso  l e f t  an e x c e l le n t  account to  p o s t e r i t y  o f  th e  Grands 
J o u r s , w ent:
comme to u s  le s  beaux  e s p r i t s  de c e t te  h au te  c o u r , chez le s  
dames D esro ch es , qu i d o n n a ien t a lo rs  l e  to n  pou r le s  choses 
de p o é s ie  e t  de mode dans l a  c a p i ta le  p o i t e v in e .  Tout y 
é t a i t  p r é te x te ,  a je u x  d 'e s p r i t ,  m a tiè re  à  g a l a n t e r i e s ,  
a u s s i tô t  m oulées en j o l i s  v ers  p a r  q u e lques-uns des r im eu rs  
de c e t t e  m a g is tr a tu r e  en g a i e té .^
^Edouard F o u rn ie r ,  Le T h éâ tre  f r a n ç a is  au XVIe e t  au XVIIe 
s i è c l e s , Tome 1 e r ( P a r i s :  G a rn ie r , n . d . ) ,  p .  230.
3In  t h i s  s a lo n  —  a  p re c u r s o r  o f  t h a t  o f  Mtne de R am bou ille t — th e  c a r e f r e e  
m a g is tr a te s  amused them selves  "a  f a i r e  l e  b e l  e s p r i t "  i n  l i g h t  conversa­
t i o n  and i n  th e  com position  o f g a l la n t  v e r s e .  Any o cca sio n  o f f r iv o lo u s  
o r ig in  m ight s t i r  them  to  w r i te .  When one h o t  summer ev en in g  a  f ly  p e r ­
s i s t e n t l y  rem ained  l i k e  a  b la c k  mole on th e  w h ite  bosom o f  M adeleine des 
R oches, t h e  b e a u t i f u l  d au g h te r o f  th e  h o s t e s s ,  i t  caused  p e a ls  o f  laugh ­
t e r ,  and th e  i n s o le n t  in s e c t  became im m ed ia te ly  n o t only  th e  c e n te r  o f 
a t t e n t i o n  b u t a l s o  an in s p i r a t io n  f o r  th e  co m p o sitio n  o f  m ad rig a ls  by 
Tum ebe and o th e r  young m a g is tr a te s .  Soon a  w hole c o l le c t io n  o f  poem s, 
s im i la r  t o  th e  G u irla n d e  de J u l i e  in  th e  s e v e n te e n th  c e n tu ry ,  was fo rm ed , 
and i t s  p u b l i c a t io n  drew n o ta b le  a t t e n t io n  from  th e  c u l t iv a t e d  p u b lic  and 
th e  s o c i a l i t e s  o f  P o i t i e r s .
T h is  l i t e r a r y  a c t i v i t y  in  P o i t i e r s  and  i n  i t s  n u c le u s ,  th e  s a lo n  
o f  Mme des Roches and h e r  d augh ter M ad ele in e , i s  v iv id ly  d e p ic te d  in  
George D i l l e r 's  book Les Dames des R oches. A ccord ing  to  D i l l e r  th e  p o e t ic  
tou rnam ent on th e  f l y  in c id e n t  was p u b lish e d  in  1582 w ith  a  r e p r in t  th e  
fo llo w in g  y e a r  u n d e r th e  t i t l e  La Puce de Madame des R oches. A nother 
v a lu a b le  work f o r  a  g e n e ra l s tu d y  o f th e  l i t e r a r y  sa lo n s  i n  th e  second 
h a l f  o f  th e  s ix te e n th  ce n tu ry  i s  C la rk  L. K e a tin g ’s book S tu d ie s  on th e  
L i te r a r y  S a lo n s  in  F rance 1 5 5 0 - l6 l5 .
A l th o u ^  c r i t i c s  have made c a s u a l  rem arks upon th e  unusual 
q u a l i t i e s  o f Odet de T u rn eb e 's  p o e t ry ,  no s tu d y  has been made e x c lu s iv e ly  
on h i s  p o e t ic  o u tp u t .  F o u r r ie r  f in d s  g re a t  p ro m ise  in  young T urnebe’s 
l y r i c  p o e try  and r e g r e t s  t h a t  h is  u n tim e ly  d e a th  s to p p ed  h i s  c r e a t iv i t y  
from re a c h in g  i t s  f u l l e s t  p o te n t i a l .
Odet pour son coirote n 'a v a i t  p a s  é c r i t  moins de deux c e n ts  
v e r s , dans l e  rhythm e de h u i t  s y l l a b e s , a l e r t e  e t  l e s t e  
comme ce q u ' i l  c h a n ta i t .  On ju g e  p a r  l à  de ce  q u 'a u r a i t  
ê t e  son s o u f f l e  e t  son e n t r a in  en des s u je t s  p lu s  g rands 
e t  p lu s  d ig n e s .
The same p rom ise  i s  d is c e rn e d  in  h is  comedy Les C o n te n ts . This 
i s  h i s  only p la y  and was w r i t t e n  s h o r t ly  b e fo re  h e  d ie d  in  J u ly  158I  a t  
th e  young age o f  t w e n t y - e i ^ t .  W hether th e  p la y  was w r i t t e n  in  15T9, 
1580 , o r 1581 i s  r a th e r  im m a te r ia l ;  what i s  r e g r e t t a b l e ,  as i n  th e  case  
o f  h i s  p o e t ry ,  i s  t h a t  s in c e  t h i s  i s  h is  s o le  t h e a t r i c a l  endeavor th e re  
i s  no p o s s i b l i t y  o f  t r a c in g  th e  e v o lu t io n  o f  h i s  d ram a tic  a r t  as can be  
done w ith  th e  a r t  o f  S h ak esp eare . However, w ith  th e s e  l im i t a t i o n s  ta k en  
f o r  g ra n te d , th e r e  i s  much "that can  be  done i n  th e  way o f  in t e r p r e t a t i o n  
and c r i t i c i s m ;  and one can b u t  b e  g r a te f u l  t o  t h e  e d i t o r s ,  e s p e c ia l ly  
Norman S p e c to r , f o r  sa v in g  th e  work o f  t h i s  b r i l l i a n t  mind from o b liv io n .
The m y ste ry  o f  Odet de T u m eb e ' s ou tw ard ly  u n e v e n tfu l l i f e  has 
on ly  a t t r a c t e d  one b io g ra p h e r ,  G. C a v a llu c c i.  He p u b lish e d  Odet de 
Tum ebe s im u lta n e o u s ly  a t  N aples and P a r is  in  19^2 w ith  no ap p a re n t 
in t e n t io n  f o r  th e  book to  be d i s t r i b u t e d  com m erc ia lly .
From th e  sc a n ty  f a c t u a l  m a te r ia l  a v a i la b le  i t  i s  known th a t  
Odet de Tum ebe was b o m  on th e  2 3 rd  o f  O cto b er, 1553, w ith  a  name 
a lre a d y  made famous in  l i t e r a r y  c i r c l e s  by h is  f a t h e r .  A drien  Turnebe 
(o r  T ournebu), a  H e l l e n is t  and a  L a t i n i s t ,  was th e  f i r s t  p e rso n  to  be 
ap p o in ted  to  th e  p ro f e s s o rs h ip  o f  Greek by F ra n c is  I  in  th e  newly e s ta b ­
l i s h e d  sc h o o l, in d ep en d en t o f  th e  Sorbonne, Les L e c te u rs  Royaux. He
^ L ite r a ry  r e fe re n c e  in d ic a te s  t h a t  t h i s  b iog rap h y  was "pas mis 
dans l e  commerce." The a u th o r  o f  th e  p re s e n t  s tu d y  has n o t seen  th i s  
w ork.
5a lso  se rv e d  as d i r e c t o r  o f  th e  r o y a l  p r e s s .  He was ”un des hommes dont 
l e  s a v o ir  a id a  l e  m ieux au p ro g rès  en F rance  des deux l i t t é r a t u r e s , l a  
grecque e t  l a  l a t i n e »  d 'o ù  n o tre  R e n a is sa n c e ." ^  He d ie d  when Odet was 
only  tw e lv e  y e a rs  o ld .  Odet le a rn e d  L a t in  a t  a  very  e a r ly  ag e , and he 
knew i t  so w e l l  t h a t  a f t e r  h is  f a t h e r 's  d e a th ,  he w ro te  th e  d e d ic a to ry  
ch a p te rs  f o r  two o f  h is  f a t h e r 's  w orks. These w orks, P lu ta r c h i  de F ato  
and A d v e rs a r ia , w ere p u b lish e d  posthum ously  i n  1^66.  He was a  s tu d e n t  
a t  th e  P a r i s i a n  c o l le g e  o f  L is ie u x  and i n  1571-72 he s tu d ie d  law  w ith  h i s  
b ro th e r  E tie n n e  a t  th e  U n iv e rs ity  o f  T o u lo u se . A f te r  th e  com pletion  o f  
h i s  s tu d ie s  he became a law yer a t  P o i t i e r s , and was nom inated F i r s t  P r e s i ­
den t o f  th e  C ourt des M onnaies, s h o r t ly  b e fo re  h i s  d e a th . This o c c u rre d  
th e  2 0 th  o f  J u l y ,  I 58I  from  an a t t a c k  o f  f e v e r .  P ro fe s s o r  S p e c to r  has 
c o n ç ile d  a  d e t a i l e d  b ib lio g ra p h y  p e r t i n e n t  b o th  t o  T u rn eb e 's  background  
and t o  th e  so u rc e s  o f  th e  p lay  w hich he in c lu d e d  in  h i s  c r i t i c a l  e d i t io n  
o f  Les C o n te n ts .
There i s  no ev idence  o f  any c o l l e c t i o n  o f  T u m eb e 's  p e rs o n a l  
l e t t e r s  o r  mementos p u b lish e d  in  th e  U n ite d  S ta t e s  o r  in  F rance , I f  any 
are  e x t a n t ,  t h e  o r ig in a l s  a re  p ro b ab ly  i n  F rench  a rc h iv e s .
P e r io d i c a l  m a te r ia l  on Les C o n ten ts  amounts a t  th e  p r e s e n t  tim e 
to  on ly  two a r t i c l e s  w r i t t e n  s i x t y - s i x  y e a rs  a p a r t .  The f i r s t ,  by  J u le s  
L em aître , i s  e n t i t l e d  "Les C ontents d 'O d e t de T urnebe" and appeared  in  
th e  Revue Hebdomadaire des Cours e t  C onférences in  1893. The second 
a r t i c l e ,  "Odet de T u rn èb e 's  Les C on ten ts and th e  I t a l i a n  Comedy" by 
Norman B. S p e c to r  was p u b lish e d  in  F rench  S tu d ie s  in  1959. P ro fe s so r
F o u r n i e r ,  Le T h éâ tre  f r a n ç a i s , p . 229.
6S p e c to r  has  a p t ly  s t a t e d  in  t h i s  a r t i c l e :
Odet de T u m eb e’s Les C onten ts i s  acknow ledged as th e  m aste r­
p ie c e  o f  French  R enaissance comedy, and i t  o ccu p ies  an impor­
t a n t  p la c e  i n  th e  h is to r y  o f  the  French comic t h e a t r e .  Des­
p i t e  t h i s ,  th e  p la y  has n ev e r re c e iv e d  i t s  d u e , perh ap s  in  
p a r t  becau se  o f  i t s  u n a v a i l a b i l i t y ,  perh ap s b ecau se  no one
has y e t  made a  d e ta i le d  s tu d y  o f  i t .
The aim o f  th e  p re s e n t  work is  a  s tu d y  s p e c i f i c a l l y  o f  th e  con­
v en tio n s  o f  p l o t ,  c h a r a c te r ,  and  s ty l e .  The co n v en tio n s  o f  th e  R en a is­
sance comic t h e a t e r ,  i t  may be s t a t e d  now, w ere seldom  o r ig i n a l  c r e a t io n s .  
They d e r iv e d  from  Roman comedy, from th e  f a r c e s ,  from  th e  commedia e ru -  
d i t a  o f  A rio s to  and h i s  s u c c e s s o r s ,  from th e  commedia d e l l* a r t e  and from 
th e  n o v e l i s t i c  t r a d i t i o n  o f  B occaccio .
T u m e b e 's  p la y  rem inds one o f  th e  C o n te n ti o f Parabosco  and 
Les E sbahis o f  G re v in , w hile  th e  c a s u is t ry  o f  F ra n ç o is e ,  th e  r e l ig io u s  
h y p o c r i te  in  th e  p la y ,  echoes th e  cunning p r i e s t  F ra te  Tim oteo in  
M a c h ia v e li 's  comedy La M andragola. However, t h i s  s tu d y  i s  no t i n t e r e s t e d  
in  th e  so u rces  o f  Les C o n ten ts . F nat we w i l l  t r y  t o  do i s  to  e s ta b l i s h  
th e  conven tions th e  au th o r adheres t o  and t o  g iv e  an e v a lu a tiv e  judgm ent 
o f  th e  v a r ia t io n s  Tum ebe c r e a te d  w ith in  t h i s  p a t t e r n  t h a t  en ab led  him 
to  p ro v id e  a  contem porary atm osphere to  h is  comedy w ith in  an acc ep ted  
framework. In  g e n e r a l ,  and p a r t i c u l a r l y  in  T u m èb e ’s c a s e ,  th e  im p o rta n t 
a sp e c t o f  h is  work i s  th a t  he began h is  c a re e r  w ith  a  more th an  o rd in a ry  
s e n s i t iv e n e s s .  O b jec ts  and ep iso d es  in  l i f e ,  w hether th e  l i f e  o f  every  
day o r  o f  th e  m ind, produced upon him a  deep and p r e c i s e  im p ress io n .
Borm an B. S p e c to r , "Odet de T u rn èb e 's  Les C onten ts and I t a l i a n  
Comedy," French S tu d ie s ,  X III  (O ctober, 1959).
7D uring h is  a d u l t  l i f e  T um ebe moved i n t o  a  s o c ie ty  th a t  vas p r e ­
dom inan tly  l e g a l i s t i c ,  i n t e l l e c t u a l  and i t a l i a n a t e .  I t  i s  p o s s ib le  t h a t  
a  r e p e t i t i o u s  o b s e rv a tio n  o f  th e  l e g a l  case s  i n  th e  c o u rts  must have a t  
le n g th  c re a te d  e m o tio n a l c o n v ic tio n s  c a l le d  som etim es *a w r i t e r 's  p h i lo ­
sophy* o r  a t t i t u d e  i n  h im . The p a r t  p la y e d  by th e  i n t e l l e c t  in  h is  work 
i s  e s s e n t i a l l y  s u b o rd in a te  t o  th e  iro n y ,  w hich i l l u s t r a t e s  th e  gap b e ­
tw een r e a l  m o ra l i ty  and  th e  b o u rg eo is  concern  f o r  ap p ea ran ces . However, 
th e  i n t e l l e c t ' s  su b o rd in a te  fu n c tio n  may b e  much more im p o rtan t in  ex­
pounding and conveying th e  u n iv e rs e  o f  T u rn è b e 's  e x p e r ie n c e .
H is c o n v e n tio n a l p lo t  ta k e n  from  th e  common l i f e  o f  everyday 
e v e n ts  i s  s a tu r a te d  w ith  th e  q u a l i ty  o f  l i f e  th e  w r i t e r  d is c e rn s .  The 
c h a ra c te r s  and v a r io u s  a sp e c ts  o f  th e  p la y  a r e  in  p a r t  a  r e - c r e a t io n  o f  
th e  conv en tio n s  a v a i la b le  t o  h im , and in  p a r t  a  r e f l e c t i o n  o f  th e  e x i s t ­
in g  w o rld  around  him . I t  i s  th e  second t h a t  b r in g s  to  th e  fo re  th e  s e n s i ­
t i v i t y  o f  th e  c r e a t iv e  w r i t e r  as he d is c e rn s  th e  w o rld  t h a t  su rrounds him .
The l a s t  q u a r t e r  o f  th e  s ix te e n th  c e n tu ry  co in c id e s  w ith  a  v e ry  
s ig n i f i c a n t  change i n  th e  F rench  R enaissance  t h e a t e r .  In  th e  p e r io d  o f  
th e  P lé ia d e  (1552-157^) th r e e  forms o f  th e  comic t h e a t e r  were a lre a d y  
w e ll  known in  F ra n c e : th e  n a t iv e  f a r c e s ,  th e  p la y s  o f  T erence , and
I t a l i a n  com edies. The f a rc e s  w ere s t i l l  f i rm ly  a l iv e  though th ey  had 
p a sse d  t h e i r  heyday f i f t y  y e a rs  b e f o r e ,  a t  th e  end o f  th e  f i f t e e n th  
c e n tu ry .
When E tie n n e  J o d e l le  w ro te  L 'E ugène, w hich h is  con tem poraries  
h a i le d  as th e  f i r s t  n a t iv e  French  comedy, th e  p la y s  o f  Terence and 
I t a l i a n  com edies p ro v id e d  th e  P lé ia d e  group o f  comic w r i te r s  w ith  two 
f u r th e r  m odels. The f i r s t  was more l i t e r a r y  th a n  t h e a t r i c a l  and th e
8sscond  only  i n t e r m i t t e n t .  T here was a  rem arkab le number o f  e d i t io n s  o f  
T erence in  F rance u se d  i n  sch o o ls  and u n i v e r s i t i e s ,  and h is  l i v e l y  d ra ­
m a tic  s t y l e  made him s u i t a b l e  f o r  th e  s tudy  o f  r h e to r i c  as w e ll  as o f  
o th e r  a sp e c ts  o f  th e  d ra m a tic  a r t .
As f o r  th e  I t a l i a n  com edies, t h e i r  perform ance in  F rance a t  t h i s  
t im e ,  such  as th a t  o f  B ib b ie n a 's  La C a la n d ria  i n  15^8 a t  ly o n , o r  o f  
Alamanni ' s  F lo ra  in  1555 a t  F o n ta in e b le a u , w ere i s o l a t e d .  T h e ir  i n f l u ­
ence does n o t become p ro p e r ly  s ig n i f i c a n t  u n t i l  th e  e s ta b lish m e n t o f  
I t a l i a n  tro u p e s  i n  F ran ce  in  th e  e a r ly  1570' s .
At th e  tim e  o f  th e  P lé ia d e ,  te n  comedies a t  l e a s t  w ere w r i t t e n .  
The au th o rs  o f  th e  f i r s t  g e n e ra tio n  -  J o d e l l e ,  G rev in , B e l le a u , La T a i l l e  
-  c r e a te d  a  s u c c e s s fu l  f u s io n  o f  th e  l iv in g  t h e a t r i c a l  t r a d i t i o n  o f th e  
f a r c e s  and th e  c l a s s i c a l  m odels. From th e  f a r c e s  th e y  to o k  th e  octo ­
s y l l a b ic  m e te r and i t s  s a t i r e  on th e  c h a ra c te r s  o f  th e  m ari com p la isan t 
and h i s  w ife  w ith  h e r  easy  m o ra ls . From T erence th e y  borrow ed th e  f iv e  
a c t s ,  th e  r a th e r  l a r g e  number o f  c h a r a c te r s ,  th e  s e r io u s  n a tu re  o f  some 
o f  th e  speeches (such  as A rn a u lt’ s i n  L'Eugène on th e  p ro fe s s io n s  o f  
s c h o la r  and s o ld ie r )  and  th e  developed  c h a r a c te r i z a t io n .  In  p r a c t i c a l l y  
a l l  o f  them th e  p lo t  d ev e lo p s  around a  r e l a t i o n s h ip ,  i l l i c i t  o r  o th e r­
w is e ,  th e  p e r i l  t h a t  th r e a te n s  th e  r e la t io n s h ip  and how th e  p e r i l  i s  
avo ided  a t  th e  end . The s i t u a t i o n ,  as a w ho le , rem ains f a r c i c a l  and i s  
l e s s  developed  th a n  i t  m ight have been in  one o f  th e  I t a l i a n a t e  p lays 
o f  th e  k ind  o f  Les C o n te n ts .
In  th e  l a t e  157 0 ’s a  new p e r io d  began no t o n ly  in  th e  h is to r y  
o f  comedy, b u t in  th e  l i t e r a r y  and a r t i s t i c  scene  as a  w hole. The 
I ta l i a n i s m  o f  th e  tim e  o f  th e  P lé ia d e ,  th a t  by r e a c t io n  had f o r  a tim e
9become l e s s  e v id e n t  in  F ra n c e , now r e tu r n s  in  a  d i f f e r e n t  way, and in  
s t r e n g t h .  The d i f f e r e n c e  from  a b ro ad  p o in t  o f  view  can be e x p la in ed  
o n ly  i n  a  g e n e r a l  sen se  t h a t  covers a l l  a s p e c ts  o f  l i f e  o f  which th e  
comedy form s a  p a r t .
As th e  R enaissance  wore on d u rin g  th e  s ix te e n th  c e n tu ry , a l l  
w e s te rn  Europe was inw ard ly  shaken by trem o rs  o f  m a la ise  and d i s t r u s t .
The ev id en ces  a re  everyw here: in  th e  grow th o f  th e  R efo rm atio n , th e
b lo o d  b a th s  o f  S a in t  Bartholomew, th e  d i s c i p l in e s  e n fo rced  by th e  C ouncil 
o f  T re n t ,  and th e  e q u iv o c a l p o l i c ie s  o f  th e  J e s u i t  o rd e r .  M a n ife s ta tio n s  
o f  t h i s  m a la is e  ap p ea r i n  p h ilo so p h y , l i t e r a t u r e ,  s c ie n c e ,  th e  a r t s ,  and 
i n  th e  v e ry  c o n sc ie n ce  o f  t h i s  e ra .  M ontaigne’ s  easy  s k e p tic is m . Bacon’s 
r e l i a n c e  upon p r iv a t e  judgm ent and e x p e r ie n c e , t h e  r e s t l e s s n e s s  o f  Tin­
t o r e t t o ’ s p a in t in g s  and th e  e l a s t i c ,  uneasy  f ig u r e s  o f  SL Greco a r e  a l l  
m a n if e s ta t io n s  o f  w hat W ylie Sypher c a l l s  " a  c r i s i s  o f  h is to r y  and con­
s c io u s n e s s ."5
I t a l i a n  R en a issan ce  l i f e  as i t  was p o r tr a y e d  in  th e  le a rn e d  
com edies commanded th e  a t t e n t io n  o f  th e  E liz a b e th a n  and French p la y w rig h ts . 
The p lo t s  o f  i n t r i g u e ,  th e  dev ices o f  d is g u is e s  and m istak en  i d e n t i t i e s ,  
and  th e  w i t t y  d ia lo g u e  in  th e  I t a l i a n  p la y s  f a s c in a te d  th e  European p la y ­
w r ig h ts .  T here was som ething u n c h a s te , i r r e l i g i o u s ,  and d e f in i t e l y  s a la ­
c io u s  i n  th e  p o r t r a i t u r e  o f  everyday l i f e  i n  I t a l y  t h a t  drew a u th o rs  to  
such  m odels i n  s p i t e  o f  th em se lv es . The e f f o r t  now i s  to  secu re  th e  
maximum t h e a t r i c a l  e f f e c t .  A uthors w ere becom ing more s e n s i t iv e  t o  th e  
s p e c ta c u la r  s id e  o f  th e  t h e a t e r  r a th e r  th a n  o b se rv in g  a  s t r i c t  adherence 
t o  th e  u n i t i e s .
^Vfylie S ypher, Four S tages o f  R en a issan c e  S ty le  (New Y ork: 
Doubleday and C o ., 1955), p .  102.
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At th e  h e ig h t  o f  th e  R en a issan c e , a u th o rs  im posed upon t h e i r  
a e s th e t ic  w orld  a  u n i t y ,  a  c lo se d  system  o f r a t i o s  "based on a  m e tic u lo u s ly  
p lanned  th e o ry ,  o u t o f  w hich t h e i r  a r t  grew . Up t o  th e  tim e  o f  th e  High 
R en a issan c e , i t  was th e  o p p o s ite .  Then, th e  w o rld  o f  th e  P lé ia d e  comic 
t h e a t e r  was founded  upon a  th e o ry  o f  c o r r e c t  p ro p o r t io n s .  The d ram atic  
conven tions e s ta b l i s h e d  by th e  R enaissance  t h e o r i s t s  a tte m p te d  to  o rg an iz e  
ep iso d es  and c h a ra c te r s  acco rd in g  to  a  p r in c ip le  o f  p r o p r ie t y ,  decorum o r 
p r o b a b i l i ty .  The P lé ia d e  p la y w r ig h t 's  em phasis i s  to  c r e a te  a te ch n iq u e  
t h a t  would e x p la in  how th in g s  happen and ap p ea r.
In  th e  I t a l i a n a t e  p e r io d  o f  th e  F rench  R en a issan c e  comic t h e a t e r ,
th e  R enaissance a e s th e t i c  founded upon th e  co n cep ts  o f  p ro p o r t io n  and
harmony and u n i ty  i s  s ig n i f i c a n t l y  a l t e r e d .  Sypher s t a t e s :
U n ti l  r e c e n t ly  we have la ck ed  any name to  d en o te  t h i s  p e r io d ,  
when th e  r e n a is s a n c e  optim ism  i s  sh ak en , when p ro p o r tio n  
b reaks  down and experim en t ta k e s  th e  form  o f  m orbid in g e n u ity  
o r  s c a ld in g  w i t ;  a r t  and tho u g h t curve away u n p re d ic ta b ly  along 
p r iv a te  ta n g e n ts ;  ap p ro x im atio n , e q u iv o c a tio n ,  and accom odation 
a re  a c c e p te d , as w orking p r in c i p le s ;  th e  s e n s i b i l i t y  o f  w r i te r s  
and a r t i s t s  seems o v e re x e rc is e d . A p p aren tly  we have now found 
a  name f o r  t h i s  d is tu rb a n c e :  m annerism , a  te rm  ad o p ted  from
a r t  h i s to r y .
Les C o n ten ts  a ls o  i s  a  p ro d u c t o f  th e  m e n ta l i ty  o f  c r i s i s  des­
c r ib e d  above. T u rn è b e 's  p r in c ip a l  co n ce rn , u n q u e s tio n a b ly  m a n n e r is tic  
in  o r i e n t a t i o n ,  i s  t o  u se  th e  s t r u c t u r a l  lo g ic  o f  th e  co n v en tio n s  f o r  
p sy c h o lo g ic a l e f f e c t s .  A tendency in  Les C o n ten ts  to  e x ce ss  w ith in  
r i g i d  b o u n d arie s  i s  in  s te p  w ith  th e  tem per o f  " to rm e n tin g  doubt and
Y
r ig o ro u s  o bed ience  t o  a rd e n t ly  f e l t  b u t  in c o h e re n t dogm atic p r in c i p l e s . "
^ I b i d . , p .  102.
"^ Ib id .. p .  127.
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An a n a ly s i s  o f  th e  use o f th e  co n v en tio n s  in  Les C ontents l a i d  
by th e  P lé ia d e  w i th in  th e  p r in c ip le s  o f  th e  R enaissance  co n sc io u sn ess  o f  
p ro p o r t io n  w i l l  r e v e a l  t h a t  Tum ebe has c re a te d  w ith in  them a more a r c h i­
t e c t u r a l  space  t o  accommodate h is  a c t io n .  In  t h i s  a c tio n  he ach iev es  a 
h ig h e r  degree o f  r e a l i t y .  I t  i s  a  r e a l i t y  re s o n a n t w ith  a  f u l l e r  con­
s c io u sn e s s  o f  man moving away from th e  sense  o f  s e c u r i ty  and e q u ilib r iu m  
e x p re s se d  in  R en a issan ce  s t y l e  to  a phase o f  doubt and s k e p tic is m  ch ara c ­
t e r i s t i c  o f  th e  m a n n e ris t tem peram ent. A p p e a ra n c e - re a li ty , th e  p o s i t io n  
o f  th e  a r t i s t  i n  s o c ie ty ,  and th e  s tu d y  o f  sp eech  w i l l  p ro v id e  th e  b a s is  
f o r  an u n d e rs ta n d in g  o f  th e  r e la t io n s h ip  betw een th e  form and c o n te n t o f  
T u rn è b e 's  p la y . The a n a ly s is  o f th e  p la y  in  th e s e  ch ap te rs  w i l l  a ls o  
r e v e a l  h i s  a b i l i t y  to  o f f e r  th rough  a r e l a t i v e l y  sim ple p lo t  g lim pses o f  
a  more complex and com prehensive sense  o f  th e  q u a l i ty  o f l i f e  o f  w hich 
he h a d  been by chance a s p e c ta to r .
CHAPTER I I
THE mPLUEÎîCE OF THE PLEIADS DRAMATIC THEORY 
ON THE STRUCTURE OF LES CONTENTS
The e v o lu tio n  o f  R ena issan ce  comedy o f  w hich Les C ontents i s  a  
p a r t  ta k e s  i t s  o r ig in  from  th e  G reek New Comedy, The m ix tu re  o f  to n e s  -  
sh a rp  c o n t r a s ts  o f  comic and. s e r io u s ,  ru d en ess  and p o e t ic  e le v a t io n  -  
o b ta in e d  an e s ta b l i s h e d  p la c e  in  t h i s  ty p e  o f  dram a. In  th e  hands o f  
th e  Romans, comedy, w ith o u t lo s in g  th e  o ld ,  a d m itte d  a  new e lem en t; i t  
was dom inated by what i s  among th e  m ost perm anent o f  a l l  l i t e r a r y  
i n t e r e s t s  -  th e  i n t e r e s t  o f  s to r y .  The s to r y  was u s u a l ly  a  su c c e ss io n  
o f  in c id e n ts  t h a t  moved in  th e  form  o f  c o m p lic a tio n  and  r e s o lu t io n .  
A tta c h e d  to  th e  main in c id e n t  w ere e lem en ts o f  b u r le s q u e ,  fu n , s a t i r e  
and c a r i c a tu r e  t h a t  were e n la rg e d  by such ty p e s  as th e  saucy  s la v e ,  th e  
p a r a s i t e ,  and th e  s h a rp e r .  These i n t e r e s t s  b e lo n g ed  t o  d e t a i l s ,  o r  te n d ­
ed  t o  make a  s e p a ra te  s u b - p lo t ;  th e  main p lo t  r e s t e d ,  n o t upon th e  fu n  o r  
ex trav ag an ce  o f  th e  m a t te r ,  b u t upon th e  i n t e r e s t  o f  th e  s to ry  i t s e l f  
w ith  i t s  c o m p lica tio n  and r e s o lu t io n .
The R enaissance  t h e o r i s t s  fo rm u la te d  canons t h a t  were a  combina­
t i o n  o f  H o race 's  Ars P o e t ic a  and A r i s t o t l e 's  P o e t i c s . Horace p la c e d
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em phasis on d ra m a tic  s i tu a t io n s  and e f f e c t s  such  as f iv e  a c t s ,  decorum , 
and  p r o b a b i l i t y .  A r i s t o t l e ,  i n t e r e s t e d  i n  t h e  s to r y  f o r  i t s  own s a k e , 
su g g e s te d  th e  p l o t  a c t io n  sh o u ld  b e  s in g le  w ith  a  b e g in n in g , a m id d le , 
and an en d , and c h a ra c te r iz e d  b%. u n i ty  to  tim e  and p la c e .  A e liu s  Donatus 
i n  h i s  f o u r th  c e n tu ry  commentary on T erence p ro v id e s  th e  te rm in o lo g y  f o r  
th e  t h r e e - p a r t  A r i s t o t e l i a n  d iv i s io n  ( a p a r t  from  th e  p ro lo g u e  w hich i s  a 
m ere in t r o d u c t io n ) ;  p r o t a s i s ,  e p i t a s i s ,  and c a ta s tro p h e  o r  denouem ent.
The French  c r i t i c  J .C .  S c a l ig e r  (P o e t ic e s  l i b r i  sen tem ) added a  f o u r th  
d iv i s i o n ,  c a t a s t a s i s ,  to  D o n a tu s 's  t h r e e .  S c a l ig e r  a p p a re n tly  a n a ly z in g  
th e  s t r u c t u r e  o f  a c tu a l  p la y s  more c lo s e ly  th a n  many o th e r  c r i t i c s ,  con­
c lu d ed  t h a t  a  f o u r th  d iv is io n  was n e c e s s a ry ,  w hich he c a l le d  c a t a s t a s i s :
P r o ta s is  e s t ,  i n  qua p ro p o n itu r  e t  n a r r a t u r  summa r e i  s in e  
d e c la r a t io n e  e x i t u s . . .  E p i t a s i s ,  i n  qua tu rb a e  au t e x c i t a n t u r ,  
a u t in te n d u n tu r .  C a t a s ta s i s ,  e s t  v ig o r ,  ac s t a t u s  F ab u la e , 
in  quae r e s  m is c e tu r  in  ea  fo r tu n a e  te m p e s ta te ,  in  quam sub­
duca t e s t .  Hanc p a rtem  m u lti  non a n im a d v e r te re , n e c e s s a r ia  
tamen e s t .  C a ta s tro p h e , c o n v e rs io  n e g o t i i  e x a g i t a t i  in  
t r a n q u i l l i t a t e m  non ex n ec ta tam . H is p a r t ib u s  a d d i tu s , u t i  
d icebam us, P ro lo g u s . . .  ^
The R enaissance  t h e o r i s t s  d id  t h e i r  b e s t  t o  r e c o n c i le  th e  two t h e o r i e s ,  
f i v e - a c t  and th r e e  p a r t .  The d i f f i c u l t y  was c e r t a in l y  p r e s e n t .  But in  
f a c t ,  th e  a c t - d iv i s io n  in  Les C o n ten ts  and th e  o th e r  R en a issan ce  com edies, 
as  i t  w i l l  be s e e n ,  was r e l a t i v e l y  u n im p o rta n t . The a c t io n  o f  th e  p la y  
appears  t o  b e  p e r f e c t ly  co n tinuous from  th e  end o f  one a c t t o  th e  b e g in ­
n in g  o f  th e  n e x t .  The t h e o r e t i c a l  d i s c u s s io n ,  as i t  i s  seen  in  th e  
S c a l ig e r  q u o ta t io n ,  o f  th e  p a r t s  o f  comedy and t h e i r  d is p o s i t io n  was much 
more o f te n  conce rn ed  w ith  D onatus*s th r e e  p a r t s  th a n  w ith  a c t - d iv i s io n .
^ J .D . S c a l ig e r ,  P o e tic e s  l i b r i  sep tem , 5 th  e d . , (H e id e lb e rg ,
1 61 7 ) ,  p . 33.
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In  f a c t .  Les C o n ten ts  can be  an a ly zed  acc o rd in g  t o  D o n a tu s 's  and 
S c a l ig e r ’ s p r i n c i p l e s ,  and i t  w i l l  be co n v en ien t t o  fo llo w  to  some 
e x te n t  t h e i r  d iv i s io n  in  d is c u s s in g  f i r s t  th e  p ro lo g u e  and th e n  th e  
o th e r  p a r t s  o f  th e  p la y  -  w hich may o r  may n o t co rresp o n d  t o  t h e i r  d iv i ­
s io n s .  The e n ç h a s is  w i l l  b e ,  how ever, r a th e r  on d is c o v e r in g  th e  fu n c tio n  
o f  such  p a r t s  in  th e  t o t a l  d ram a tic  e f f e c t  th a n  on e s ta b l i s h in g  them  on 
any t h e o r e t i c a l  g ro u n d s .
The a c t io n  o f  Les C o n te n ts , d iv id e d  i n t o  f iv e  a c t s , b e g in s  w ith  
a  p ro lo g u e  t h a t  i s  r a t h e r  l i k e  a  j e s t e r ' s  m onologue. The a c to r  ad d re sse s  
o n ly  th e  l a d i e s  i n  th e  a u d ien ce . His in t e n t io n  i s  to  e x p la in  th e  s u b je c t  
b u t i t  i s  v e ry  u n c o m p lica ted , he ad d s; a f t e r  h e a r in g  th e  f i r s t  two o r  
th r e e  s c e n e s ,  th e  l a d ie s  w i l l  e a s i l y  gu ess  w hat th e  a u th o r  i s  aim ing  a t .  
He i s  c e r t a i n  t h a t  th e  theme o f  th e  p la y  w i l l  b e  very  p le a s in g  to  them  
anyway:
Car j e  p u is  c o n o is t r e  à  v o s t r e  m ine , que vous avez d e s ja  
desbouchê l e s  t r o u s  de voz o r e i l l e s , a f in  de r e c e v o ir  p a r  
i c e l l e s  l e  p l a i s i r  que l ’on p eu t p re n d re  en ayan t r e c i t e r  
m a tiè re s  sem b lab le s  à  c e l l e  que nous avons d é l ib é r é  vous 
p r e s e n te r .  J e  l a i s s e  a  p e n se r  à  t o u t  bon e n te n d e u r s i  le s  
dames c u r ie u s e  comme c e l l e s  de P a r is  se  c o n te n te n t de p o ire s  
m o lles  e t  de peu  de p a r o le s .
Under a  t h i n  v e n e e r  o f  r e s p e c t fu ln e s s  he r i d i c u l e s  them i n  th e  r e s t  o f
th e  p ro lo g u e  w ith  r is q u e  puns and s a la c io u s  p la y s  on m eaning. He in v i t e s
th e  l a d ie s  t o  f e e l  f r e e  t o  see  th e  a c to r s  b eh in d  th e  c o u l is s e  a t  th e  end
o f  th e  p la y  f o r  f u r t h e r  e x p la n a tio n s  i n  case th e  s u b je c t  h as  n o t been
e n t i r e l y  c l e a r  t o  th e n :
J e  m 'a s s u re  t a n t  de l e u r  g e n t i l l e s s e  e t  c o u r to i s i e ,  q u ’ i l z  
en p re n d ro n t b ie n  l a  p e in e ,  e t  b eso g n ero n t en s o r te  que 
to u t e s  l e s  d o u tes  e t  d i f f i c u l t é s  que vous l e u r  p o u rrez  
f a i r e  vous s e ro n t  s u r  l e  champ r é s o lu e s ,  se  se n ta n s
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b ie n h e u re u x  d ’em ployer to u s  le s  n e r f s  e t  l e s  fo rc e s  de 
l e u r  eng in  e t  e s p r i t  à  c e l l e  f i n  que vous dem euriez 
s a t i s f a i t e s  e t  c o n te n te s .
L a d ie s ’ i n t e r e s t s  a t  l e a s t  i n  a  R en a issan ce  c o u rt o r  s a lo n  w ere amorous
and s o  was th e  fo c a l  p o in t  o f  Les C o n te n ts . C u s to m a rily , th e  P lé ia d e
p la y w rig h ts  and many among T u rn èb e 's  co n tem p o ra rie s  u sed  t h e i r  p ro lo g u es
e i t h e r  t o  rem ind th e  au d ien ce  o f  th e  c a re  th e y  to o k  t o  fo llo w  c l a s s i c a l
schemes o r  t o  g iv e  th e  argum ent o f  th e  p la y .  The p ro lo g u e  o f  L’E ugène,
f o r  exanç ile , claim s t h a t  i t  i s  th e  f i r s t  F rench comedy. The p ro lo g u e  to
Les U e a p o li ta in e s  e x p la in s  t h a t  i t  i s  an e x c e p tio n  to  th e  u s u a l  r u le  th a t
com edies a re  in v e n ted  t o  p le a s e  th e  ’s in g le  p o p u la c e ,’ and why. Godard’s
Les D éguisés was p r in te d  to g e th e r  w ith  h i s  tr a g e d y .  La F ra n c ia d e , and th e
p ro lo g u e  i s  a t  p a in s  t o  p o in t  out t h a t  t h i s  ju x ta p o s i t io n  i s  in te n d e d  to
show how fo r tu n e  s t r i k e s  down th e  g r e a t  b u t  m ere ly  p la y s  w ith  th e  humble
and le a v e s  them happy i n  th e  end. These id e a s  can be as p e d a n tic  as th o se
m en tioned  above c e r t a in ly  a r e .
The f i r s t  a c t o f  Les C ontents and th e  o th e r  fo u r  as w e ll  ap p ea r
c o n s is te n t  w ith  R enaissance  p r a c t i c e .  The s t r u c t u r e  o f  th e  p lo t  does
co rre sp o n d  to  R a d iu s 's  a n a ly s i s  o f  T eren ce :
I n  prim o horum actuum u t  plurimum e x p l ic a tu r  argum ent urn.
I n  secundo fa b u la  a g i  i n c i p i t  e t  ad  finem  te n d e re  c u p i t .
I n  t e r t i o  i n s e r i t u r  p e r tx irb a tio  e t  impdimentum e t  d e s p e ra t io  
r e i  c o n c u p ita e . In  q u a r to  remedium a l io u iu s  in te rv e n tu s  
S L ffertu r. In  q u in to  autem  omnia ad  optatum  finem  u t  iam 
saep e  d ix i  p e rd u c u n tu r .^
The id e a  th a t  a  p la y  should  have a c ts  and scen es  a t  a l l  was 
d e r iv e d  by R enaissance a u th o rs  a lso  from  D onatus. Donatus s t a t e s  t h a t
%.W . Lawton, A Handbook o f F rench  R enaissance  D ram atic T heo ry , 
(M an ch es te r, 1 9 ^ 9 ), p . 30.
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a c t - d iv i s io n  o f  T e re n c e 's  p la y s  went ta c k  to  th e  tim e o f  V arro ; so th a t
by 1550 th e  id e a  h ad  a  t r a d i t i o n  o f  some 16OO y e a rs  b e h in d  i t .  B ut th e
a c tu a l  comedies o f  T erence and P la u tu s  d a te  from  b e fo re  t h a t  t im e , and
as Duckworth s a y s :
We may conclude t h a t  n e i th e r  P la u tu s  n o r  Terence a p p lie d  any 
r u le  o f  a c t - d iv i s io n  t o  t h e i r  com edies, and th a t  th e  p la y s  
were u su a lly  p roduced  on th e  s ta g e  w ith  com plete c o n t in u i ty  
o f  a c t io n . 2
P a r t o f  th e  f i r s t  a c t  in  Les C o n ten ts  i s  th e  e x p o s i t io n .  The 
p la y  opens w ith  a  d ia lo g u e  betw een L ouise and h e r  d au g h te r  G enevieve.
They a re  on t h e i r  way t o  church very  e a r ly  i n  o rd e r  t o  av o id  B a s i le  and 
Rodomont, who in  L o u is e 's  eyes a re  b o th  unwelcome s u i to r s  fo r  G enevieve. 
The u n u su a lly  e a r ly  hou r provokes a  d eb a te  betw een th e  two women. When 
G enevieve asks h e r  m other why she ro u se d  h e r  so e a r ly ,  h e r  m other e x p la in s  
t h a t  she wants t o  av o id  B a s ile  and Rodomont. G enevieve, who lo v es  
B a s i le ,  f in d s  no le g i t im a te  rea so n  f o r  such  an o p p o s it io n  to  a  m arriag e  
betw een h e r  and B a s i l e .  L ou ise h e r s e l f ,  i s  u n ab le  to  j u s t i f y  i t  c l e a r ly  
and r e s o r t s  to  vague g e n e r a l i t i e s ,  im p lo rin g  h e r  d au g h te r to  obey h e r ,  
f o r  s h e , as h e r  m o th e r, knows what i s  b e s t  f o r  h e r  d a u g h te r . A ccording 
to  L o u ise , becau se  o f  G en ev ieve 's  y o u th , she  does no t know what i s  good 
f o r  h e r :
Louyse: -G e n e v fie v e , G enevfieve, t a  bouche se n t enco res
l e  l a i c t  e t  l a  b o u l ie .  Tu m onstres b ie n  que tu  n 'e s  qu 'un  
e n fa n t .
Then she  t r i e s  t o  d isco u rag e  h e r  d au g h te r  as to  th e  s in c e r i t y  o f  th e  
young m an's f e e l in g s  tow ard  h e r :
^George Duckworth, The N ature o f  Roman Comedy, A Study in  Popu­
l a r  E n te rta in m en t (P r in c e to n , 1952).
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loiQTSs: -  Ile v o i s - tu  pas b ie n  qu ’i l  s a lu e  a i n s i  to u te s  
l e s  f i l l e s  de l a  p a r ro is s e ?
G eneviève rem inds L ouise th a t  in  th e  p a s t  th e  l a t t e r  l i k e d  him :
G enevieve: -  S i e s t - c e  que vous l ’ avez re c h e rc h e  a u t r e f o i s .
L ou ise  answ ers h e r  th u s :
Louyse: -  Je  ne scav o is  ce que j e  f a i s o i s  a l o r s ,  e t  m’en 
rep en s  de b ie n  bon coeur.
She th e n  u se s  r e l i g i o n  as a p s y c h o lo g ic a l  t r i c k  to  bend th e  g i r l ’s r e s i s ­
ta n c e  by rem ind ing  h e r  th a t  h e r  f i l i a l  o b ed ien ce  w i l l  be  com pensated by 
God.
Louyse: -  G enevieve, s i  t u  m’ o b é i s ,  avec ce que t u  g a ig n e ra s
l e  royaume de p a r a d i s , t u  s e ra s  b ie n  l a  p lu s  h eu reu se  f i l l e  
de P a r i s .
D uring th e  argument Louise makes i t  known t h a t  th e  same ev en ing  she i n ­
te n d s  t o  a rra n g e  a m arriag e  c o n t ra c t  be tw een  h e r  d au g h te r and Eus ta c h e ,  
a  n e ig h b o r , th e  young son o f  a  r a th e r  w e l l  t o  do w idow er. G enev iève, 
m o r t i f i e d ,  rem arks t h a t  E ustache ’’e s t  a s s e z  je u n e  pour manger t o u t  mon 
b ie n  e t  l e  s i e n . ” The an im ated  c o n v e rs a t io n  ends w ith  th e  h a s ty  d ep ar­
tu r e  o f  th e  two women to  church w h ile  t h e  church  b e l l  sounds i n  th e  d is ­
ta n c e  f o r  th e  l a s t  p a r t  o f  th e  m ass. T um ebe concludes th e  e x p o s i t io n  
l i n k in g  th e  f i r s t  scen e  w ith  th e  seco n d  w ith  rem arkab le  e a s e . As th e y  
le a v e  t h e i r  h o u se , L ouise sees  N iv e le t ,  Hodomont’s s e r v a n t ,  who i s  
s ta n d in g  a t  th e  s t r e e t  c o m e r spy ing  on h e r  house on h i s  m a s te r 's  o rd e r .
Louyse: -  Mais qui e s t  ce garçon  h a b i l l e  de v e rd  qu i
a t te n d  au co ing  de c e s te  r u e l l e ?  J e  vay g ag e r bonne 
chose que c ’e s t  l e  la q u a is  du C a p ita in e  Rodomont.
To a v o id  him  th e  two women p a ss  th ro u g h  an a l l e y .
A f te r  th e  e x p o s itio n  th e  co u rse  o f  th e  a c t io n  c o n c e n tra te s
around  th e  house o f  L ou ise . In  sc e n e s  I I  and I I I  o f  th e  f i r s t  a c t .
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Rodomont f i r s t ,  and th e n  B a s ile  t a l k  id ly  w ith  t h e i r  r e s p e c t iv e  s e rv a n ts  
in  f r o n t  o f  th e  h o u se . B a s i le  t e l l s  h is  s e r v a n t ,  A n to in e , how d e sp e ra te  
he i s  o v e r  L o u is e 's  o b s tin a c y  in  r e fu s in g  him G enevieve. A t t h i s  th e  s e r ­
v an t in t ro d u c e s  th e  id e a  o f  a  s e d u c tio n  w ith  th e  h e lp  o f  F r a n ç o is e ,  an 
o ld  woman and a f r i e n d  o f  L ouise and G enevieve. Rodomont w ith  h i s  s e r ­
van t eav esd ro p s  on th e  e n t i r e  c o n v e rsa tio n  u nder a p o rch  r o o f .  A nto ine 
i s  d is p a tc h e d  to  f in d  F ra n ç o ise  who ag ree s  t o  h e lp  them  c a r ry  ou t th e  
p la n . She conv inces G enevieve to  l e t  B a s ile  in  h e r  house w h ile  h e r  
m other i s  a t  ch u rch . I t  i s  a ls o  ag ree d  t h a t  B a s i le  w i l l  go in  d re s se d  
i n  E u s ta c h e 's  costume s in c e  th e  l a t t e r ,  b e in g  G en ev iev e 's  f i a n c e ,  has 
easy a c c e s s  t o  L o u is e 's  h o u seh o ld .
A ct I I . G ira rd  w ishes to  a rran g e  th e  engagem ent o f  h i s  son 
E ustache t o  G enevieve, b u t  E ustache  i s  r e lu c t a n t  b eca u se  he knows t h a t  
she fa v o rs  B a s i le .  F ra n ç o is e  succeeds in  c o o lin g  E u s ta c h e 's  a rd o r  f o r  
Genevieve co m p le te ly  by t e l l i n g  him th a t  th e  g i r l ' s  b r e a s t  i s  e a te n  by 
c a n c e r. Scene I I I  i s  E u s ta c h e 's  monologue th a n k in g  God f o r  s e n d in g  him 
F ra n ç o ise  "comme l 'a n g e  à  T o b ie , p o u r m 'a d v e r t i r  de mon s a l u t . "  Rodomont, 
th e  b r a g g a r t ,  i s  th e  o n ly  rem ain ing  o b s ta c le .  In  scen e  IV he borrow s a 
s c a r l e t  costum e from  E u stach e  id e n t i c a l  to  th e  one B a s i le  has a lre a d y  
borrow ed from  him . Scene V II i s  a  d ia lo g u e  betw een F ra n ç o is e  and B a s ile  
d u rin g  w hich  she d e s c r ib e s  t o  him how she e l im in a te d  E u stach e  from 
B a s i l e 's  way.
A ct I I I . Thomas, a  m erchant and money le n d e r ,  b r in g s  in  th re e  
c o n s ta b le s  to  s e iz e  Rodomont f o r  unpaid  d e b ts .  He le a v e s  them in  f ro n t  
o f  th e  house  o f  G ira rd  f o r  he knows t h a t  th e  b ra g g a r t  i s  in s id e .  In
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scen e  I I  Rodomont comes o u t o f  G ir a r d 's  house w earing  h is  d i s g u is e .  The
c o n s ta b le s  im m ed ia te ly  a r r e s t  him  and ta k e  him to  p r i s o n .  He o f f e r s  no
r e s i s t a n c e  and a c tu a l ly  b eg s  them  t o  s e t  him f r e e ,  b u t t o  no a v a i l .  On
h i s  way th e r e  he  lam en ts h i s  bad  lu c k : "Ha, D ieu , que j e  s u is  m ise ra b le  I
Au l i e u  d ' a l l e r  f i a n c e r  ma m a is t r e s s e ,  l 'o n  me f a i t  e sp o u se r  une p r i s o n .
W ith th e  e n tra n c e  o f  B a s i le  a  new scen e  i s  d e c la re d . B a s i l e ,  d is g u is e d
i n  a  costum e i d e n t i c a l  t o  Rodom ont's and se e in g  him a l s o  in  th e  same
c l o th e s ,  u n d e rs ta n d s  th e  b r a g g a r t 's  m o tiv es , a  f a c t  t h a t  makes him f o r
th e  f i r s t  tim e  r e a l i z e  t h a t  Rodomont i s  n o t so  n e g l ig ib le  a  t h r e a t  as he
alw ays t h o u ^ t :
B a s i le :  -  . . .  mon bonheu r m 'a  t a n t  f a v o r is é  que de m 'a v o ir
o s té  c e s t  enpeschem en t, qu i a  l a  v é r i t é  n 'e u s t  e s te  p e t i t  s i  
ce g ran d  pendan t f u s t  e n t r é  a v an t moy, a in s i  q u ' i l  lu y  e u s t  
e s t é  b ie n  a i s é  sans ces  s e rg e n s ,  a  qu i D ieu d o in t bonne e t  
lo n g u e  v i e .
S a u c is s o n , a p im p, i n t e r r u p t s  h is  monologue and a  new scene  
b e g in s .  S au c isso n  i s  b r in g in g  A lix ,  Thomas' w if e ,  f o r  E u s ta c h e 's  p le a ­
s u re .  He b r i e f l y  m istak es  B a s i le  f o r  E u stach e . B a s i le  goes i n t o  L o u ise 's  
house le a v in g  A nto ine to  w a it  f o r  him  o u ts id e .  The s e rv a n t th in k in g  o f  
th e  m e e tin g  betw een h is  m a s te r  and th e  g i r l  i n s i d e ,  g e ts  ab so rb ed  in  a  
r e v e r i e  o f  a  s e x u a l n a tu r e .  M eanw hile, L ouise d r iv e n  by th e  c o ld  
w e a th e r , r e tu r n s  from th e  church  e a r l i e r  th an  she was e x p e c te d . A n to in e , 
to o  l a t e  se e s  h e r  come b u t  has n o t tim e  to  a l e r t  B a s i le .  L ou ise  goes i n ,  
lo o k s  th ro u g h  th e  keyhole o f  th e  l i v in g  room, ta k e s  B a s i le  f o r  E u s ta c h e , 
lo c k s  them  i n ,  and o f f  sh e  goes t o  f in d  G ira rd . Dominated by h e r  em otions 
and deep ly  in s u l t e d  she t a l k s  in  a confused  way as to  th e  m easure she 
sh o u ld  now ta k e  t o  c o r r e c t  th e  i n s u l t  i n f l i c t e d  upon h e r  d a u g h te r 's  honor:
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Louyse: -  Mais q u e l c o n s e i l  p u is  -  j e  p ren d re  en ce  cas
s i  in e sp e re ?  D o is - je  envoyer q u é r i r  l e  com m issaire? S i 
j e  l e  mets (E u s tac h e ) en j u s t i c e  un chascun se  r i r a  de 
moy, e t  q u i p lu s  e s t ,  on me jo u e ra  aux p o is  p i l l e z  e t  à l a  
b azoche . S i d 'a u t r e  c o s té  j e  lu y  f a i s  espouser ma f i l l e ,  j e  
ne se ra y  p as  a sse z  s a t i s f a i t e  de l 'o u t r a g e  q u ' i l  m 'a  f a i t .
Mais a u s s i ,  lu y  d o i s - j e  donner l a  c l e f  des champs, a f in  
q u ' i l  se  v a n te  p a r to u t  de son beau  c h e f-d 'o e u v re ?  Don, non , 
j e  l e s  t i e n d r a y  p r is o n n ie r s  dans ma s a l l e ,  que j ' a y  ferm ee 
à  double r e s o r t ,  a t te n d a n t que j 'a y  sc e u  de mes p a re n s  e t  
am is ce que j ' e n  doy f a i r e .  J e  m 'en vay prem ièrem ent 
t r o u v e r  G ira rd  p o u r  me p la in d re  à  luy  de son f i l s , e t  l e  
m en asse r, s ' i l  ne m 'en f a i t  r a i s o n ,  de l e  f a i r e  m e ttr e  en 
une b a sse  f o s s e ,  où i l  ne v e r r a  ny s o l e i l  ny lu n e  de lo n g ­
tem ps . . .  e t c , ,  e t c .
M eanw hile, A n to in e , w ith  P e r r e t t e ,  G en ev ieve 's  m aid , g e ts  B a s ile  ou t of
th e  lo c k e d  room th ro u g h  a window. B a s ile  i s  v ery  p re o c c u p ie d  w ith
G enevieve l e f t  b e h in d , abandoned to  h e r  m o th e r 's  w ra th . Now he f e e l s
more bound to  h e r  m o ra lly  th a n  e v e r . At f i r s t ,  he b ra g s  a  l i t t l e  to
A nto ine about th e  su ccess  o f  h is  v i s i t ,  w hich prom pts A n to ine  t o  conclude
th a t  B a s i le  i s  n o t  p ro b a b ly  go ing  to  rem ain i n t e r e s t e d  in  Genevieve a f t e r
he has a t t a in e d  h i s  p u rp o se . He t e l l s  him  th a t  he knows "beaucoup de
p erso n n es qui ne v o u d ro ie n t p o u r r i e n  e sp o u se r une femme de q u i i l s
a u ro ie n t  jouy  au p a ra v a n t l e  jo u r  des n opces, quand b ie n  e l l e  l e s  %rmeroit
un iquem en t."  B a s i le  answ ers t h a t  th o se  who a c t th a t  way d ese rv e
" d 'e sp o u s e r  une p o te n c e  ou un p i l o r y . "
A nto ine comes aga in  w ith  a  new s o lu t io n .  He su g g e s ts  t h a t  th e y  
go to  E u s ta c h e 's  h o u se , g ive  A lix  B a s i l e 's  d is g u is e  t o  w ear, ta k e  h e r  to  
G en ev ieve 's  h o u se  in  B a s i l e 's  p la c e ,  and in  th a t  m anner con fuse  L ouise . 
B a s ile  ag rees and  t h e i r  d e p a r tu re  f o r  E u s ta c h e 's  house concludes th e  
t h i r d  a c t .
Act IV . In  th e  f i r s t  scene Thomas i s  m using o v er R odonont's 
deb ts  a g a in . He i s  vexed fo r  he hoped t o  g e t a l l  th e  money owed to  him
21
by  th e  b ra g g a r t .  On th e  way to  p r i s o n ,  a  m u tu a l f r ie n d  who saw Rodomont's 
p l i g h t  o f f e re d  to  pay h a l f  o f  th e  d eb t w ith  th e  prom ise to  pay th e  o th e r  
h a l f  i n  s ix  months sh o u ld  Rodomont f in d  h im s e lf  un ab le  t o  pay . His 
s o l i lo q u y  i s  cu t s h o r t  when he p e rc e iv e s  B a s i le  and A nto ine fe tc h in g  A lix  
t o  L o u is e 's  house. He i s  n o t fo o le d  by th e  d is g u is e ;  c e r t a in ly  th e  cos­
tum ed p e rso n  i s  a  woman:
q u i va p la n te r  des co m es au p lu s  h au t des b ie n s  de quelque 
pau v re  mary. 0 D ieu , que l'homme e s t  m alheureux  q u i espouse 
de t e l l e s  ch iennes e t  b eg asce s l Quant à  moy, j e  rem erc ie  
D ieu de ce q u ' i l  m 'a  donne une des p lu s  p reu d es  femmes qui 
s o i t  d 'i c y  à  N o stre -D am e-d e-L iesse , l à  où e l l e  e s t  a l l é e  
f a i r e  un p e le r in a g e ,  sans que l 'h y v e r  e t  l e  te n ç s  dangereux 
l 'a y e n t  peu d e s to u m e r  de s a  d e v o tio n .
A l ix ,  t o  escape h e r  husband , covers h e r  fa c e  w ith  th e  end o f  h e r  cape.
Thomas sen ses  th a t  th e  th r e e  s tr a n g e r s  a re  b o th e re d  by h is  s t a r e s  and he
d e c id e s  i t  i s  b e t t e r  to  r e tu r n  home "pour v o i r  s i  to u s  mes eseus so n t de
p o ix ."  M eanwhile, A lix  has reach ed  h e r  d e s t i n a t i o n ,  A nto ine i s  d isp a tc h e d
t o  f in d  F ra n ç o is e , and B a s ile  r e tu r n s  to  h is  house t o  aw ait th e  r e s u l t  o f
th e  t r i c k .
In  th e  fo llo w in g  scene ( i i )  E ustache a lo n e  on th e  s ta g e  i s
e x p re s s in g  h is  a d m ira tio n  over B a s i l e 's  su c c e ss  w ith  women in  g e n e ra l ,
and  p a r t i c u l a r ly  w ith  G enevieve:
E u stach e : -  I I  m e ri te  c e r te  une bonne f o r tu n e ,  e t  n 'y  a  s i
g rande dame dans P a r is  qu i ne se  d eu s t s e n t i r  h eu reu se  
d 'e s t r e  c o u r t is é e  d 'u n  s i  g a la n t  homme p o u r le s  bonnes e t
g randes p a r t i e s  q u ' i l  a . Mais quand to u t  e s t  b ie n  c o n s id é ré , 
i l  ne pouvo it mieux s ’a d re s s e r  q u 'à  G enev ie fve , p u i s q u 'i l  
e s t  v ray  que l 'a f f e c t i o n  q u 'e l l e  lu y  p o r te  e s t  s i  desm esurée 
q u 'e l l e  n ’a p o in t  c r a in t  mesmes de h a s a rd e r  son honneur pour 
lu y  m onstre r l e  b ie n  q u 'e l l e  lu y  v o u lo i t .
Rodomont, suddenly  back  from th e  p r i s o n ,  comes on s ta g e  s t i l l  d re s se d
as  E u s ta ch e . The ev e n t w ith  th e  c o n s ta b le s  t h a t  he d e sc r ib e s  to  E ustache
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ta k e s  h e ro ic  p ro p o r t io n s .  H is s k i l l  as a  fe n c e r  h e lp e d  to  d is p e r s e  th e
c o n s ta b le s  f o r  h i s  blows a re  f a t a l .  C a rr ie d  away he  c o n tin u e s  abo u t
o th e r  e x p lo i ts  in  th e  p a s t ;  in  th e  b a t t l e s  o f  M oncontour, J a r n a c ,  and
Lepantho he perfo rm ed  superhuman deeds b u t h is  m odesty p re v e n ts  him  from
d w ellin g  on h i s  b ra v e ry  -  b u t :
s i  ma r a p iè r e  p o u v o it p a r l e r ,  e l l e  d i r o i t  choses qu i vous 
f a i r e  l e  s ig n e  de l a  c ro ix .
Ashamed o f  th e  h u m ilia tio n  o f  h i s  a r r e s t  he seek s t o  redeem  i t  w ith  f u r ­
t h e r  b ra g g in g  about h is  sword:
e l l e  a  e s t e  f a i t e  en Damas p a r  l e  mesme o u v r ie r  q u i fo rg e a  
D urendal e t  F lam berge. C 'e s t  pourquoy j e  l a  nomme F lam berge, 
enco res  que son d r o i t  nom s o i t  P le u re s a n g . A in s i q u 'u n  g rand  
c l e r  m 'a  d i t  a v o ir  tro u v e  e s c r i t  s u r  l a  p o ignée  en l e t t r e s  
g re c q u e s , que je  n 'a y  peu  jam ais  l i r e ,  ny to u s  mes p a re n s .
Car ja m a is  homme de ma ra c e  n 'e u s t  l e  coeu r s i  la s c h e  que 
de s 'a d o n n e r  aux l e t t r e s  (A ct IV , i i )
Rodomont came in to  p o sse ss io n  o f  i t  i n  A le x a n d ria . An i n s c r i p t i o n  on i t
read s  t h a t  i t  was fo rg ed  f o r  th e  S u lta n  o f  B abylon. The t a l e  amuses
E ustache f o r  i t  has a t  l e a s t  th e  advan tage  o f  b e in g  in c a p a b le  o f  d is p ro o f :
" Je  vous en croy  sans j u r e r ,  mais non pas dem ain" he m u tte rs  u nder h i s
t e e t h .  At l a s t  Rodomont reach es  G en ev ie v e 's  door b u t d e c id e s  i t  i s  to o
l a t e  t o  t r y  t o  e n te r  L o u ise 's  h o u se . Meanwhile L ouise comes w ith  h e r
b r o th e r  A lfo n se  and ta x e s  G ira rd  w ith  h i s  s o n 's  supposed  a t ta c k  on
G en ev iev e 's  h o n o r. F in d in g  i t  d i f f i c u l t  to  t a l k  re a so n  to  h e r ,  G ira rd
rem arks t h a t  t o  seek  a s o lu t io n  th ro u g h  th e  c o u r ts  w ould b e  f u t i l e :
I I  me sem ble quand vous au rez  mon f i l s  en j u s t i c e  que vous 
y g a ig n erez  peu! Car l 'o n  ne vous c r o i r a  pas to u te  s e u le ,  
e t  p u is  v o s t r e  f i l l e  ne s e r a  pas s i  e sh o n tée  comme q u e lq u e s -  
unes on t e s t é ,  que de d ir e  q u 'e l l e  a  e s té  d esp u ce lée
R e c o n c i l ia t io n  would be th e  b e s t  s o lu t io n  f o r  him to  avo id  s c a n d a l ,  and
he o f f e r s  to  conclude the  m arriag e  c o n t r a c t  as soon as p o s s ib le .  H is
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o f f e r  cannot appease  L o u is e 's  a n g e r . She w an ts  t o  ta k e  th e  case  t o  th e  
c o u r ts  and she  asks h e r  b r o th e r  t o  accompany h e r  to  M onsieur B a r t l e ;  a  
la w y e r , f o r  l e g a l  a d v ic e . A lfonse  ta k e s  G ira rd  a s id e  and p rom ises him 
t o  do a l l  he can to  a v o id  th e  c o u r ts .  He i s  p a r t i c u l a r ly  im p ressed  w ith  
G i r a r d 's  re a s o n a b le n e s s .
The e x i t  o f  th e  two b e g in s  a  new s c e n e . G ira rd  a lo n e  on s t a g e ,  
lam en ts  h is  s i t u a t i o n  w ith  a s e r i e s  o f  r id ic u lo u s  w ish es . F i r s t ,  he 
w ish ed  he had  n e v e r  m a rr ie d ; th e n  h e  en v ied  th o s e  who had m a rr ie d  b u t  
l o s t  t h e i r  w ives b e fo re  th e y  had  tim e  to  g iv e  them any c h i ld r e n .  S in ce  
he had  c h i ld r e n ,  he w ish ed  th e y  had  a l l  p e r is h e d  w h ile  l i t t l e ,  and so on 
and  so  f o r th .  He i s  d eep ly  a f r a i d  t h a t  h i s  son may end up h is  days on 
th e  Grève sq u a re . E u stach e  d is p e r s e s  h is  f e a r s  when he t e l l s  him t h a t  
i t  was n o t h e  i n  th e  h o u se  o f  L ou ise  b u t  B a s i l e .
E v e n tu a l ly , L o u ise  u n lo ck s  th e  doo r b u t  in s te a d  o f  a  man she 
f in d s  on ly  A lix  w ith  h e r  d a u g h te r .
Act V. A n to ine  i s  ru n n in g  from  one church to  a n o th e r  t o  f in d  
F ra n ç o is e .  She comes l a t e r  t o  in fo rm  B a s i le  t h a t  she has been  a t  L o u is e 's  
house and th a t  th e  m o th e r’s l a t e s t  id e a  i s  t o  m arry G enevieve to  Rodomont, 
s in c e  E ustache i s  f l a t l y  r e fu s in g  t o  m arry h e r  now. As sh e  t e l l s  him 
t h i s ,  L ouise and A lfonse  a re  seen  coming o u t o f  th e  house i n  s e a rc h  o f  
G ira rd . Louise in te n d s  t o  ask  h i s  h e lp  in  p e rsu a d in g  Rodomont t o  a c c e p t 
a m a rriag e  w ith  G enev iève. Upon s e e in g  them  come F ra n ç o is e ,  B a s i le  and 
h i s  s e rv a n t r e t r e a t  in to  a  sp o t on th e  s ta g e  from where th e y  can h e a r  
th e  c o n v e rsa tio n  w ith o u t b e in g  se e n .
A l ix 's  p re se n c e  has n o t calm ed down L o u ise 's  a n x ie ty  over h e r  
d a u g h te r 's  r e p u ta t io n .  To th e  c o n tra ry  she i s  now alarm ed over th e  id e a
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t h a t  h e r  d a u g h te r  may have p e rv e rs e  s e x u a l le a n in g s .  She rem inds A lfonse
o f  v h a t t h e i r  fa m ily  d o c to r  once s a id  on th e  s u b je c t :
ïïe vous s o u v i e n t - i l  p o in t  que M a is tre  Damian n o s t r e  m edecin 
nous d i s o i t  d e rn iè re m e n t q u ' i l  y a v o i t  des hommes q u i 
a v o ie n t l e s  deux s e x e s ,  e t  le s  nommoit, ce me sem b le , g a rs o n s -  
f i l l e t t e s  e t  b a r b e s - f l e u r i e s ?
A lfo n se : -  Vous v o u le z  d i r e  h e rm a f ro d i te s . J e  ne croy  pas
que Dame A lix  s o i t  de ce  nom bre, m ais vous f a i t e s  b ie n  en 
ce cas ic y  de c ra in d re  e t  de p re n d re  to u s jo u r s  le s  choses 
au  p i r e .  (A ct V, i i )
In  th e  fo llo w in g  s c e n e ,  G enevieve a t  h e r  window and B a s i le  below
exchange d e c la r a t io n s  o f  lo v e .  In  scen e  i v  Rodomont i n  h i s  u s u a l  manner
a i r s  h i s  in d ig n a t io n  t h a t  "un p e t i t  b o u rg e o is  de P a r is "  l i k e  B a s ile
managed t o  s t e a l  G enevieve away from  him . S o , he  d e c id e s  to  k id n ap  h e r ,
b u m  h e r  house and h a l f  o f  P a r i s ,  i f  n e c e s s a ry ,  b u t he q u ic k ly  abandons
h i s  p la n  when î l i v e l e t ,  h is  s e r v a n t ,  rem arks t h a t  now i t  i s  to o  l a t e ,  fo r
w ould he be " s i  p o l t r o n  que de p re n d re  l e  r e s t e  de B a s ile ? "  He would
n ev e r r e s p e c t  him  a f t e r  t h a t .  Upon t h i s  comment th e  b ra g g a r t  d ec id es  to
fo llo w  E u s ta c h e 's  exam ple:
A llo n s t r o u v e r  E u s ta c h e . P u isque  j ' a y  f a i l l y  a mon 
e n t r e p r i s e ,  j ' a y  d é l ib é r é  de f a i r e  comme lu y  e t  p re n d re  
l e  temps a i n s i  q u ' i l  v i e n t ,  san s  p lu s  m 'e m b ro u ille r  l e  
ce rv eau  de ces am oureuses p a s s io n s .  (Act V, iv )
The scen e  betw een G ira rd , L o u ise , and Rodomont, p roves t o  be 
v e ry  h u m il ia t in g  f o r  G en ev iev e 's  m o ther. Rodomont r e f u s e s  th e  m arriage  
o f f e r  and b la n d ly  names B a s i le  as G en ev ie v e 's  s e d u c e r . G ira rd  v e r i f i e s  
th e  b r a g g a r t 's  s ta te m e n t .  L o u ise  d e c id e s  t o  g iv e  in  and to  a c c e p t B a s ile  
a s  h e r  s o n - in - la w . F e a rin g  a t h i r d  r e f u s a l  she s o l i c i t s  th e  h e lp  o f  h e r  
f r i e n d s .  They a l l  p rom ise  t o  be on h e r  s id e .  B a s i l e 's  e n tra n c e  beg ins 
th e  l a s t  scene o f  th e  p la y .  Inform ed  by A n to ine  who had  o v erh ea rd  th e
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t h e  c o n v e rs a t io n , he h a s te s  t o  re a s s u re  Louise o f  h is  lo y a l ty :
Madame, to u te  l a  f a u te  que j ’ ay f a i t e  a  e s té  en ce que 
j e  n 'a y  p o in t  a t te n d u  v o s t r e  consentem ent a in s i  que j e  
d e v o is . Mais je  vous p u is  d ir e  que j e  n 'a y  p o in t  r a v i  
l 'h o n n e u r  de v o s t r e  f i l l e ,  d 'a u ta n t  que j 'e s t i m e  son honneur 
e s t r e  l e  mien p ro p re ,  p u i s q u 'i l  lu y  a  p ie u  m 'a c c e p te r  pour 
son m ary. E t s ' i l  vous p l a i s t  me re c o g n o is t r e  p o u r t e l ,  
j 'e s p e r e  vous f a i r e  p a r o i s t r e  un jo u r  p a r  mes bons s e rv ic e s  
que vous ne pouv iez  e s l i r e  un m e i l le u r  g e n re , quand b ie n  
vous e u s s ie z  cherche p a r  to u t  P a r i s . . .a s su re z -v o u s  que vous 
n 'a u r e z  p lu s to s t  a u jo u rd 'h u y  donne un mary à  v o s tr e  f i l l e  
que acq u is  un humble s e r v i t e u r  po u r vous. (A ct V, v i)
L ou ise  d e c la re s  t h a t  she  pardons him w ith  a l l  h e r  h e a r t  and  she in v i te s
everybody t o  h e r  house f o r  su p p er: "p o u r ach ev er ce que de v o s tr e  grace
vous avez s i  b ie n  encommenceê." They a l l  acc ep t and b e fo r e  th e y  s t a r t
f o r  L o u is e 's  h o u se , Rodomont s te p s  fo rw ard  and in v i t e s  t h e  aud ience  to
p a r t i c i p a t e  in  th e  app ro ach in g  wedding f e s t i v i t y .
The ep ilo g u e  concludes th e  speech  t o  th e  l a d ie s  t h a t  th e  p ro ­
lo g u e  had  s t a r t e d .  Rodomont a d d re sse s  them in  th e  same to n e  mixed th i s  
tim e  w ith  a  l o t  o f  p e rs o n a l  b ra g g in g :
Mesdames, qu i vous avez p r i s  p a t ie n c e  de nous o u ï r  c e s te  
a p rè s d is n e e ,  s ' i l  vous p l a i s t  r e v e n i r  en ce l i e u  l e  jo u r
des noces de B a s ile  e t  G enev ie fve , vous au rez  l e  p l a i s i r
de v o i r  c o u r i r  l a  b ag u e , rompre l a  la n ce  en l a  l i c e ,  com­
b a t t r e  à  l a  b a r r i è r e ,  à  l a  p ique  e t  à  l 'e s p è e ,  e t  d ix  m il 
a u t r e s  passetem s d esq u e ls  une bonne tro u p e  de c a p i t a i n e s ,  
mes amys e t  moy, hono rerons ce b ien h eu reu x  m a riag e . E t 
l a  vous p o u rre z  c o g n o is tre  avec q u e l le  d e x te r i t e  j e  manie 
un c h e v a l, à  c o u r b e t te s ,  au  g a lo p , a  bons, à  ru ad es  e t  luy  
donne c a r r i è r e .  E t de q u e l le  g ra c e  j 'e m p o r te  un b a g u e , de . 
q u e l le  fo rc e  j e  scay  rompre une la n c e  de d r o i t  f i l  ju sq u es  
à  l a  p o ig n é e , b r a n le r  l a  p iq u e  e t  m anier l 'e s p é e .  M ais ,
Mesdames, gardez que l e s  e s c la t s  q u i en v o le ro n t ne vous 
to u c h e n t ,  e t  que l e  v en t de mon e sp é e , le q u e l  a f a i t  souven t 
e sv a n o u ir  le s  hommes d 'a rm e s , ne vous face  c h o ir  à  l a  
r e n v e rs e  to u te  p l a t t e s  c o n tre  t e r r e .  Car ce s e r o i t  f a i t  de 
v o u s , e t  p o u rr ie z  b ie n  d i r e  v o s tr e  In  Manus. C ependant vous
In  Manus : I t  i s  th e  b eg in n in g  of a p ra y e r :  I n  menus tu a s
Domine, commendo s p ir i tu m  meum.
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f e r e z  b ie n  de vous r e t i r e z  chez vous. Car v o icy  l 'h e u r e  que 
l 'o n  commence à  so u p er aux bonnes m aisons. E t s i  n o s t r e  
cornedie vous a  e s te  a g re a b le ,  j e  vous p r i e  de nous l e  f a i r e  
c o g n o is tre  à  quelque s ig n e  d 'a l l e g r e s s e .  (p lay  ends h e re )
The f e s t i v e  end o f  Les C onten ts around th e  m arriag e  o f  th e  c e n t r a l  chairac-
t e r s  i s  a  co nven tion  b u i l t  i n t o  th e  s t r u c tu r e  o f  th e  p la y  from  th e  very
b e g in n in g . From th e  p ro logue  th e  p lay  i s  c h a ra c te r iz e d  by an im petus to
c o n g le te  a  s to r y  t h a t  Tum ebe does no t e x p la in  b u t th e  fo rm u la  o f  which
seems t o  b e  known in  advance, making th e  end p r e d ic ta b l e .  The norm al
a c t io n  i s  th e  e f f o r t  o f  B a s ile  to  g e t p o s se s s io n  o f  G enevieve k ep t away
from  him by h e r  m o th e r 's  o p p o s itio n . The o b s ta c le  i s  e v e n tu a l ly  overcome
and a  new s o c ie ty  i s  form ed around them  a t  th e  end . T his s t r u c t u r e ,  th e n ,
n o rm ally  i s  c h a ra c te r iz e d  by th r e e  p h a se s : th e  o b s ta c le  r e p re s e n te d  by
L o u ise , th e  rem oval o f  i t  w ith  th e  in t r ig u e  o f  th e  s e d u c t io n ,  and th e
r e c o n c i l i a t i o n .
The p l o t  developm ent co rresponds t o  th e  A r i s to t e l i a n  th r e e  p a r t  
d iv i s io n  r a th e r  th a n  th e  f iv e  a c t  d iv i s io n .  The em phasis i s  on th e  s in ­
g le ,  c l e a r ly  d e f in e d  aim o f th e  a c t io n ,  which i s  announced i n  th e  p r o ta s i s  
o r  b e g in n in g  o f  th e  p la y .  D elayed by th e  co m p lica tio n s  o f  L o u is e 's  oppo­
s i t i o n ,  th e  in t r ig u e s  and c o u n te r - in tr ig u e s  in  th e  e p i t a s i s  o r  m id d le , i s  
f i n a l l y  b ro u g h t t o  com pletion  by th e  c a ta s tro p h e  o r  denouem ent. The a c t io n  
i s  one aim ing a t  th e  un ion  o f  B a s ile  and G enevieve, and i t  ta k e s  p la c e  
w ith in  tw elv e  h o u rs . R o b o r te llo  in  a s h o r t  t r e a t i s e  w r i t t e n  in  15^8 on 
A r i s t o t l e 's  P o e tic s  red u ced  th e  u n ity  t o  tim e from tw e n ty -fo u r  hours to  
tw e lv e , s in c e  th e  d ram a tic  c h a ra c te r s  would s u re ly  be s le e p in g  a t  n ig h t .
T u m ib e  adheres  to  th e  u n ity  o f  tim e  and ta k e s  c a re  to  s t a t e  th e  
p a s s in g  o f  i t  as th e  p la y  goes on. I t  b eg in s  in  th e  e a r ly  morning and
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ends j"ust b e fo re  'souper*  a c c o rd in g  to  L o u ise : "Mes amys, i l  sem ble q u ' i l
e s t  b ie n  p rè s  de s i x  h e u re s ."  (V, v i )  Time se rv e s  a  d ram atic  p u rp o se .
T hus, i n  scen e  one o f  th e  f i r s t  a c t  i t  i s  so e a r ly  t h a t  th e  sun i s  n o t 
even  up and th e  c o n v e rsa tio n  b e a rs  v e iy  la rg e ly  on why L ouise and Genevieve 
a re  up a t  t h i s  u n u su a lly  e a r ly  h o u r .  In  Act I I ,  scene v , i t  s t r i k e s  10 
a.m . w h ile  E ustache and S au c isso n  t a l k .  The l a t t e r  prom ises E u stache  th a t  
w i th in  an ho u r he i s  going t o  b r in g  him a  b e a u t i f u l  woman to  an im ate  th e
su p p e r th e  two w i l l  have t h a t  ev en in g  a t  Eust a c h e 's  house d u rin g  th e  ab­
sen ce  o f  h is  f a th e r .  A l i t t l e  l a t e r  lunch  i s  e a te n  (scen e  v i i ) .  The 
a s s ig n a t io n  made f o r  1 p.m . by S a u c is s o n , i s  c a r r i e d  ou t i n  Act I I I ,  scene 
i v .  I n  Act IV , i v ,  th e  g r e e t in g  'Bon v e s p re ' i s  u sed . In  Act IV , v i ,  
L ou ise  s t a t e s  t h a t  i t  i s  an h o u r and  a h a l f  s in c e  she  lo c k ed  E u stache  in to  
h e r  l i v i n g  room ( i l l ,  v i i ) .  In  A ct V, scene i ,  A nto ine says i t  i s  an hour 
s in c e  he  went on h is  e r ra n d  (V I, i ) .  I n  th e  l a s t  scene  o f  th e  p la y  (Act 
V, scen e  v i )  L ouise m entions t h a t  i t  i s  n e a r ly  6 p.m . and she i n v i t e s  th e  
coup any t o  su p p er.
The a r t i f i c i a l i t y  o f  th e  co nven tion  i s  f u r th e r  m inim ized by th e  
a ssum ption  th a t  th e  houses o f  L ou ise  and G ira rd  where th e  g r e a te s t  p a r t  
o f  t h e  a c t io n  ta k e s  p la c e  a re  n e a r  each o th e r .  Most o f  A cts I I I  and IV
ta k e  p la c e  th e re  in  th e  a f te rn o o n  ( a p rè s -d is n ë e ) and we f e e l  no la c k  o f
any in d i c a t io n  o f  tim e . When th e  a c t io n  i s  r e p o r te d  Turnebe aJ-lows p le n ty  
o f  tim e  f o r  i t  to  ta k e  p la c e .  Rodomont i s  l e d  o f f  to  p r is o n  in  A ct I I I ,  
scene i i  and r e tu rn s  f r e e  in  Act IV , scene i i .  Time becomes p r e c i s e  only  
f o r  a d ram a tic  e f f e c t  -  f o r  exam ple, in  th e  h u rry  o f th e  e a r ly  m orning in  
Act I ,  scene i ,  when th e  church b e l l  i s  h ea rd  sounding  th e  p a r t s  o f  th e  
m ass. When i t  i s  no t e s s e n t i a l  t o  th e  p l o t ,  tim e  i s  vague.
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The u n ity  o f  p la c e  i s  a c h ie v e d  th ro u g h  th e  sam eness o f  th e  s ta g e  
s e t t i n g .  H is s ta g e  s e t  r e q u ir e s  t h r e e  com partm ents: th e  houses o f
G ira rd , L o u ise , and M onsieur B a r to le  th e  la w y e r. The f i r s t  needs a  d o o r, 
and in  A ct IV , v  a  window above i s  im p lie d  (Qui e s t  là -b a s ? )  The second 
needs a  do o r which can be  lo c k e d  w ith  a  key ( i t  i s  so  lo c k ed  i n  V , i i i )  
and a  window above w hich opens and c lo s e s  (V, i i i ) .  Hone o f  th e  a c t io n  
o th e r  th a n  r e p o r te d  a c t io n  needs t o  go on in s id e  L o u is e 's  h o u se , b u t we 
know some th in g s  about i t s  i n t e r i o r :  i t  has a  'p e t i t  o ra to i re *  ( i l l ,  v i i ) ,
a  ' s a l l e '  below  ( I I I ,  v i i )  and  a  room o r  rooms above I ,  i :  Q u'on se  d e s -
peche de d e s c e n d re ) . The ' s a l l e '  has windows opening in to  th e  co u r (Act 
IV ). The house a ls o  has a  'hu y s  de d e r r i è r e '  (V, i i ) .  M onsieur B a r t o le 's  
house needs o n ly  a  door (IV , i v - v ) .
These th r e e  com partm ents a re  supposed  to  be n e a r  each o th e r  in  
te rm s o f  th e  p la y  i t s e l f  ( i n  I I I ,  i v  B a s i l e ,  who i s  o u ts id e  G ir a r d 's  
h o u se , speaks o f  th e  door o f  L o u is e 's  house a s  'c e s t e  p ro ch a in e  p o r t e , '  
w h ile  from  IV , v i  we g a th e r  t h a t  M. B a r to le ’s house i s  n e a r  G i r a r d 's ) .  
G ir a r d 's  h o u se  appea rs  t o  be  a  mere ' f l a t '  b ecau se  in  IV , v  G ira rd  and 
E ustache sp eak  in  th e  s t r e e t ,  r a th e r  th a n  in  th e  h o u se , f o r  no d ram a tic  
rea so n  a t  a l l ;  th e  on ly  re a s o n  t h a t  su g g e s ts  i t s e l f  i s  t h a t  th e  s e t  does 
n o t allow  them  to  e n t e r .  T um ebe m in im ized  i n  t h a t  way th e  a r t i f i c i a l i t y  
o f  th e  scene  conven tion  by p la c in g  a l l  th e  houses in v o lv e d  in  th e  a c t io n  
v e ry  c lo se  t o  each o th e r .  A l l  th r e e  have an open space  o r  s t r e e t  in  
f r o n t  o f  them . I t  ap p ears  t h a t  th e r e  i s  more th a n  one s t r e e t ,  o r  a t  
l e a s t  th e  i l l u s i o n  o f  more th a n  one s t r e e t  on s ta g e .  The s ta g e  co n v en tio n  
i n  Les C on ten ts  co rresp o n d s t o  S e r l i o 's  comic scene  in c lu d in g  th e  sm a ll
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a l le y s  o f f  th e  m ain c e n t r a l  sp ace  ( I ,  i ,  end o f  e x p o s i t io n ) .  S e r l i o 's  
comic s ta g e  shows th e  same b a s ic  d e s ig n  -  a  n e u t r a l  c e n t r a l  space  su rro u n d ed  
on th e  th r e e  s id e s  by s ta g e  e le m e n ts .
The r e a l is m  o f  th e  s ta g e  h a s ,  l i k e  th e  S e r l io  d e s ig n , an e x te r n a l  
r e fe re n c e  t o  th e  o u te r  w orld  and to  norm al e x p e r ie n c e , a  r e fe re n c e  in  
w hich l ik e n e s s  o r  co rrespondence  i s  one o f  th e  a im s. F o r in  s p i t e  o f  th e  
econonQT o f  h is  s ta g e  Tum ebe su cceed ed  i n  c r e a t in g  a  sen se  o f  l o c a l  atm os­
p h ere  o f  P a r is  i n  1579. Two scen es  a re  e s p e c i a l l y  s ig n i f i c a n t  i n  t h i s  
r e s p e c t .  In  A ct IV , scene v i ,  G ira rd  upon h e a r in g  t h a t  A lix  was in  
L o u is e 's  house d re s s e d  in  m an 's c lo th e s ,  ta k e s  i t  f i r s t  as a  p le a s a n t  
f a r c e .  But women, he  a d d s , "en c e s te  v i l l e "  ( P a r i s ) ,  i f  a l l  i s  ta k e n  in to  
c o n s id e ra t io n ,  have so much freedom  th a t  i t  i s  n o t  s u r p r i s in g  t h a t  th e y  
go abou t d re s se d  l i k e  men. I f  P a r i s  i s  th e  p u rg a to ry  o f  th e  l i t i g a n t s ,  a 
h e l l i s h  p la c e  f o r  m u les, i t  i s  Heaven f o r  women. G ir a r d 's  comments g iv e  
a  g lim pse in t o  th e  l i f e  o f  a  c i t y  r a p id ly  becom ing u rb an e  and im p e rso n a l.
The p l i g h t  o f  th e  l i t i g a n t s  i n  s ix te e n th  c e n tu ry  c o u r ts  i s  f u r t h e r  i l l u s ­
t r a t e d  in  A lfo n s e . He, th e  e a r l i e s t  a p p a re n tly  w ise  and e n l ig h te n e d  
re a s o n e r  o f  th e  F rench  comedy, a c t s  as a  f o i l  t o  h i s  u n re a so n a b le  s i s t e r .  
C o n tra s t in g  him t o  L o u ise , Turnebe -  l i k e  M o liè re  l a t e r  -  w ants t o  s t r e s s  
t h a t  e r r o r  and ex ce ss  a re  in c u ra b le  by r a t i o n a l  argum ent. The d ia lo g u e  
betw een th e  two rem inds th e  au d ien ce  o f  l e g a l  b a t t l e s  o f  s im i la r  n a tu re  
and th e  m oral c o s t  in v o lv e d  i n  such  c a s e s .
To th e  P le ia d e  t h e o r i s t s '  assum ption  t h a t  th e  u n i ty  o f a c t io n  
r e q u ir e d  u n i ty  o f  t im e , o f  p la c e ,  o f  s o c i a l  c la s s e s  and o f  i l l u s i o n ,  t h a t  
i s ,  k eep in g  th e  a c t io n  on one l e v e l  o f  p l a u s i b i l i t y ,  T um ebe added dep th
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th ro u g h  th e  i l l u s i o n i s t  e f f e c t s  t h a t  th e  s k i l l f u l ,  r e p r e s e n ta t io n  o f  
P a r i s ia n  r e a l i t y  p ro v id es  to  th e  p la y .  The t e c h n ic a l  s k i l l  o f  Tum ehe in  
fo llo w in g  th e  co n v en tio n s  o f c o n s tru c t io n  i s  a  s u b o rd in a te  f a c t o r .  His 
r e a l  s k i l l  th e n  c o n s is ts  in  knowing how to  su b o rd in a te  them  to  achieve 
i l l u s i o n i s t  p r in c i p l e s  t h a t  would g iv e  him th e  p o s s i b i l i t y  to  c re a te  a 
com position  i n  d ep th  w ith  m easurab le  i n t e r v a l s .
P r in c ip le s  o f  p r o b a b i l i t y ,  u n i ty ,  and decorum t h a t  dom inated th e  
P le ia d e  t h e o r i s t s  co rresponded  to  th e  R en a issan ce  id e a  o f  p e rs p e c t iv e  
a t t a in e d  by a r t i s t s .  The d esign  o f  S e r l io  i l l u s t r a t e s  th e  e f f o r t  t o  en­
c lo se  th e  w o rld  i n  p ro p o r tio n a l  cu b ic  sp a c e . The same te c h n iq u e  to  a t t a i n  
symmetry i s  s e e n  i n  th e  a r c h i t e c t u r a l  space  in  w hich Tum ebe accommodates 
h i s  a c t io n .  C onfined  as i t  i s  by th e  w a ll  o f  th e  th r e e  h o u se s , th e  con­
t r a s t i n g  movements o f th e  p lo t  a re  a rra n g e d  l i k e  th e  l i n e s  in  th e  o rth o ­
g o n a l space o f  S e r l i o 's  d e s ig n . The m echanics o f  th o se  movements a re  
c l e a r :  B a s ile  i s  m easured a g a in s t E ustache  and Rodomond, Genevieve is
m easured a g a in s t  L o u ise , F ra n ç o is e ,  and A lix ,  A nto ine a g a in s t  H iv e le t ,  
A lfonse  a g a in s t  L o u ise , B a s i l e 's  lo v e ,  and h is  g a l l a n t  s t a t u r e ,  a g a in s t 
th e  a f f e c t a t i o n s  o f  E ustache and Rodomond.
The t h e o r e t i c a l  a s p i r a t io n  o f  th e  R ena issan ce  t h e o r i s t s  to  en­
c lo se  th e  w o rld  in  a p ro p o r t io n a l  cu b ic  space i s  s u c c e s s fu l ly  worked o u t , 
a t  l e a s t  as f a r  as th e  m echanics a i’e concerned , in  Les C o n te n ts .
The c l e a r  o u t l in e s  o f  th e  s t r u c tu r e  come to  d i s tu r b ,  however, 
th e  c la sh es  o f  a t t i t u d e  on th e  p a r t  o f  c e r t a in  c h a r a c te r s .  A dram atic  
te n s io n  i s  c au sed  by th e  i r o n ic  p la y  betw een r e a l  m o ra l i ty  and th e  bour­
g e o is  concern f o r  appea rances . The a g i ta te d  w i t ,  th e  ambiguous s ta tem en ts
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o f  th e  c h a r a c te r s  a re  a l l  p o in ts  o f  in te r f e r e n c e  in  th e  v ery  f a b r ic  o f 
t h i s  p la y  and d i s tu r b  th e  E en a issan ce  sen se  o f  e q u i lib r iu m  and p ro p o r tio n  
in h e re n t  i n  th e  s t r u c t u r e .  These in te r f e r e n c e s  b r in g  us t o  th e  th re s h o ld  
o f  m annerism  and i t s  te c h n iq u e  o f  e q u iv o c a tio n  as w ork ing  p r in c i p l e .
CHAPTEE I I I
APPEARAICE— REALITY
Mannerism  means o v e rc le v e rn e s s  in  h a n d lin g  th e  c o n v e n tio n a l 
forms o f  p r o p o r t io n ,  c l e a r  o u t l in e  and  s ta b le  r e l a t i o n s .  Thus th e  con­
v e n t io n a l  forms t h a t  come u n d er th e  s o p h i s t i c a te d  a t ta c k  o f  th e  m a n n e ris t 
a re  d is a r ra n g e d .
In  T um ebe such  ev idences a re  n o t ic e a b le  in  th e  m a n ip u la tio n  o f  
c h a r a c te r ,  la n g u a g e , and re sp o n se . The te n s io n s  and c o n tra d ic t io n s  o f  
t h i s  t r a n s i t i o n a l  te c h n iq u e  a re  b e s t i l l u s t r a t e d  in  F ra n ç o is e ,  th e  e n t r e ­
m e tteu se  in  whom h y p o c risy  emerges as  an im p o rta n t c h a r a c t e r i s t i c .  This 
r e f l e c t s  i n d i r e c t l y  a  segment o f  th e  g e n e ra l  developm ent o f  th e  French  
s o c ie ty  and c u l tu r a l  l i f e .
The f i r s t  e n tre m e tte u se  in  th e  French R en a issan ce  comedy i s  
Marion in  Les E sbah is  o f  J .  G revin. The ty p e  as p re s e n te d  by M arion se rv e s  
as a  s ta n d a rd  o f  a  t y p i c a l  R enaissance comedy p e rso n n ag e . In  Les E sbah is 
M ario n 's  s t a t u s  i s  im m ediate ly  d e fin e d . Her o c c u p a tio n  i s  s t a t e d  from th e  
very  b e g in n in g . " N 'e s t- c e  pas cy ma la v a n d iè re "  ( I ,  i i )  Jo sse  rem arks 
as he  se e s  h e r  coming. Her occupa tion  co rresp o n d s  t o  h e r  s o c ia l  p o s i t i o n .
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She ad d re sse s  eveiyone fo rm a lly  v i t h  th e  e x c e p tio n  o f  th e  two s e rv a n ts  to  
whom she  i s  e v id e n t ly  e q u a l i n  b i r t h .  M arion i s  a d d re sse d  by  everyone w ith  
th e  " tu "  form . O f f i c i a l l y  sh e  i s  a la u n d re s s  and i c a l l  h e r  sim ply 
M arion.
M arion' s lan g u ag e  co rresp o n d s to  h e r  b e in g .  Her contem pt f o r  th e
d is g u s t in g  Jo sse  g iv e s  h e r  o p p o r tu n ity  to  make a  w ea lth  o f  u n f l a t t e r i n g
c o n ç a r is o n s . Even h e r  d e s c r ip t io n  o f  him le a v e s  n o th in g  to  be  w ished in
v iv id  c r u d i ty .  B efo re  he has become engaged t o  M adelon, one sees  t h a t
I I  e s t a i t  p lu s  s a le
P lu s  f r o i s s e  qu 'une  v i e i l l e  m a le .
P lu s  m arm iteux e t  p lu s  c r o t t e .
Les jo u e s  de chaque c o s te
Luy pendoyent d 'u n  p ie d  e t  dem i.
T ant i l  s e m b la it à  l 'e n n e m i
Car a  l e  v o i r  s i  l a i d  e t
On l ' e u s t  p r i s  pour un homme m o rt.
( I ,  i i )
Her jo y  in  p u re ly  an im al e x p re s s io n s  o f  l i f e  b e a rs  w itn e ss  t o  th e  e le m e n ta l
c o n d itio n  o f  h e r  e th o s .
J e  l e  ( l 'a v o c a t )  m e ttray  dans l a  cham brette  
De M adelon, en l a  t e n d r e t t e  
Ne s e r a  du to u t  s i  m auvaise 
Q u 'e l le  n 'e n d u re  b ie n  q u 'e n  l a  b a is e
( I I ,  iv )
This b e t ra y s  a  r a t h e r  s im p le  fram e o f  mind w ith  no f e e l in g s  o f  shame o r  
e f f o r t  t o  co n cea l i t .  Her h in t s  in  c o n v e rsa t io n  a t  se x u a l p re c e d e n ts  in  
h e r  l i f e  dem onstra te  a  tu r b u le n t  l i f e .  Her lan g u ag e  co rresponds t o  h e r  
b e in g .
Marion f i t s  th e  C ic e ro n ian  d e s c r ip t io n  o f  comedy as " im i ta t io  
nem v i t a e ,  speculum  c o n s u e tu d in is , imaginem v e r i t a t i s , "  a  p r in c ip le  
f a i t h f u l l y  fo llo w ed  by th e  P le ia d e  p la y w rig h ts  and t h e o r i s t s  a l ik e .  F or
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P e l e t i e r ,  th e  th in g s  w hich sh o u ld  he  r e f l e c t e d  a r e ;
I 'a v a r i c e  ou l a  p ru d en ce  des v i e i l l a r d s :  le s  amours e t
a rd e u rs  des je u n es  e n fa n ts  de m aison: l e s  a s tu c e s  e t
ru s e s  de l e u r s  Amies : La v i l e n ie  e t  d e sh o n n ê te té  des
Maquereaux: l a  faço n  des P è res  t a n t ô t  s é v è r e s ,  t a n t ô t
f a c i l e s :  1 ' a s s e n ta t io n  e t  v i l e t é  des P a r a s i t e s :  l a
v a u te r ie  e t  b ra v e té  d 'u n  s o ld a t  r e t i r é  de l a  g u e r re :  l a  
d il ig e n c e  des ï ïe u v r ic e s :  1 ' in d u lg en ce  des M ères .^
w hich a re  th e  c h a r a c t e r i s t i c s  o f  m id d le -c la s s  p eo p le  and t h e i r  s e rv a n ts  
and h a n g e rs -o n , s e le c te d  a c c o rd in g  to  T e re n tia n  m o d e ls , a s  opposed  t o  th e  
k in g s  and n o b le s  o f  t r a g e d y .  Among th e  ty p e  l i s t e d  above r e p re s e n te d  by 
M arion i s  th e  f i r s t  e n t rem ett eu se o f  th e  French  R en a issan c e  Comedy. She 
s e rv e s  as th e  s ta n d a rd  o f  an e a r ly  r e n a is s a n c e  comedy ty p e  as  opposed  to  
th e  l e s s  c l e a r - c u t  ty p e  o f  F ra n ç o is e ,  h e r  c o u n te r p a r t , i n  Les C o n te n ts .
Of a l l  th e  c h a ra c te r s  F ra n ç o is e  in  h e r  c a p a c ity  as  an e n tre m e tte u s e  i s  th e  
m ost a c t iv e  f ig u r e  and co n se q u e n tly  th e  main fo rc e  t h a t  moves th e  a c t io n  
t o  i t s  end . T h is  woman, t h a t  C hasles c h a r a c te r iz e d  as " l e  p lu s  o r ig i n a l  
des c a r a c tè r e s "  i n  Les C o n te n ts , i s  busy in  many t h i n g s , d i l i g e n t  in  s e r ­
v ic e ,  she runs from  one house to  th e  o th e r  and knows how to  g e t  i n  any­
w here.
La v i e i l l e  F ra n ç o is e ,  l 'a m ie  de to u t  l e  monde t r a v e r s e  l a  comédie 
d 'u n  pas so u rd  e t  m o d e ste , a l l a n t  de l 'u n  à l ' a u t r e  re n d a n t 
s e rv ic e  à to u s  e t  r a p p e la n t  à  chacun q u 'e l l e  e s t  b e so g n eu se .
E l le  e s t  d é v o te , e l l e  c o u r t l e s  é g l i s e s ,  e l l e  p a r l e  doucement
e t  avec r é s e rv e .  A uprès des m è re s , e l l e  jo u e  l e  r ô le  de con­
f id a n te ;  au p rès  des f i l l e s  c 'e s t  l a  t e n t a t i o n  en p e rso n n e .
Quant aux je u n es  g e n s , e l l e  m esure se s  bons o f f i c e s  à  l a  
récom pense q u 'e l l e  a t t e n d  d 'e u x .2
^Jacques P e l e t i e r  du Mans, L 'A rt n o ê t ia u e ,  (Lyons: A. B o u lan g er,
1555) ,  p. 186-87.
^Êmile C h a s le s , La Comédie en F rance au S e iz ièm e S i è c l e , (New 
York: B urt F r a n k lin ,  1 9 7 1 ) , p . 14%.
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I t  was s a id  e a r ly  i n  th i s  s tu d y  th a t  th e  P lé ia d e  p la y w r ig h t’s em phasis i s  
t o  c r e a te  e p iso d e s  and c h a ra c te r s  t h a t  would e x p la in  how th in g s  happen 
and a p p e a r.
W hile in  Les E sb ah is  in  Les C ontents F r a n ç o is e 's  s o c ia l  s ta tu s  
i s  n o t d e te rm in e d . From th e  way she i s  ad d re ssed  one cannot d e te c t  any­
th in g .  She i s ,  as a  r u l e ,  ad d re ssed  as Madame F ra n ç o is e  and she h e r s e l f  
a d d re sse s  everybody in  th e  p o l i t e  form .
F ra n ç o is e  i s  a  f r i e n d  o f  L o u ise , G enevieve’ s m o th er, whom she 
g re e ts  as ’’commère.” When F ra n ç o ise  t a lk s  to  B a s i le  abo u t L o u ise , she 
r e f e r s  t o  h e r  by h e r  f i r s t  name.
In  r e g a rd  t o  F ra n ç o is e ’s e d u c a tio n  one knows n o th in g . However, 
h e r  speech  i s  dom inated  by pompous e x p re s s io n s . She d e s c r ib e s  Geneviève 
as fo llo w s : ’’Vous e s te s  une h a rd i  e la n c e  de c r a in d re  vos am is ."  ( I ,  v i i )
On th e  o th e r  hand sh e  c a jo le s  h e r  f o r  h e r  t i m id i ty :  "Vous e s te s  une
amoureuse peu  h a r d i e ,  vous n ’ avez pas enco res monte s u r  l ’ o u r s ."  ( I ,  v i i )
M arion’s tem peram ent i s  crude and h e r  low r e a l is m  lack s  th e  
c a p a b i l i ty  f o r  f r e e  p sy c h o lo g ic a l o b s e rv a tio n . B e s id e s ,  b o th  she and h e r  
custom ers s e e  in  m a rriag e  o n ly  th e  f u l f i l lm e n t  o f  c ru d e  s e n su a l needs.
She i s  an e n tre m e tte u se  w ith  no pangs o f  co n sc ie n ce  abo u t i t  and w ith  an 
e x te n s iv e  degree  o f  a v a r ic e .  In  g e n e ra l ,  G revin t r e a t s  M arion’s c h a ra c te r  
as a  d e f in e d  human ty p e .  She i s  a  la u n d re s s , a  low ly  p e rs o n , and h e r  
im p e rtin e n c e  and l i v e l y  c o a rse n e ss  a re  drawn w ith  v e rv e  and  v e rb a l r ic h ­
n e s s .  Her th o u g h ts ,  c l e a r ly  exposed  in  monologues and a s id e s ,  le a v e  no 
doubt as t o  h e r  se n tim e n ts  o r  r a th e r  th e  la c k  o f  them . She g ives  h e r  
o p in io n  in  th e  c h o ic e  o f  a  husband i n  a  fo lk s y  m anner:
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Qui to n  l 'a d a e t e ,  to n  l e  t o i t
( I ,  i i i )
She a p o s tro p h iz e s  h e r s e l f  a l s o  i n  th e  same manner;
Ha M arion , c ’ e s t  m ain tenan t
Que l e  t o u t  s e r a  d écouvert
(IV , iv )
M arion i s  a  r a th e r  c ru d e  f ig u r e  t h a t  s e rv e s  t o  s e t  in  m o tio n  th e  in t r ig u e  
o f  th e  comedy. She la c k s  th e  v i t a l i t y  o f  F ra n ç o is e ,  h e r  power o f p e rsu a ­
s io n  and h e r  e x t r a o rd in a ry  p re se n c e  o f  m ind.
l u m e t e 's  v a r i a t i o n  o f  th e  e n tre m e tte u se  c o n c e n tra te s  on th e  
m oral and p s y c h o lo g ic a l  a s p e c t o f  th e  ty p e . Through F ra n ç o is e  he de lves 
i n t o  what Lanson d e f in e d  as " l e s  dessous de l 'â m e : l e s  m o t i f s , l e s  
r e s s o r t s ,  l e s  e s s e n c e s . He s t a t e s  t h a t :  "On p e u t se  demander s ' i l  n 'y  
a  pas en e l l e  une s o r t e  de p h i lo so p h ie  du temps e t  q uelques c o n s ta t io n s  
d é sa b u sé e s ."^
T h is  f ig u r e  i n  T u m è b e 's  hands becomes r e a l l y  en ig m atic  i n  ex p res­
s io n ,  p o se , and  s i t u a t i o n .  Through h e r  a t t e n t i o n  i s  tu rn e d  upon an i n t e r ­
i o r  image r a th e r  th a n  th e  o u te r  r e a l i t y  as i s  th e  case w ith  M arion.
I t  was s a id  b e fo re  t h a t  th e r e  i s  no p ro o f  in  r e g a r d  to  F r a n ç o is e 's 
p ro fe s s io n  o r  p a s t  l i f e .  However, an ex p erien ce  in  lo v e  a f f a i r s  i s  recog­
n iz e d  in  h e r .  A to ine  a d v ise s  B a s i le  to  seek  h e r ad v ic e :
Voyla Madame F ra n ç o is e  qui v ie n t  v e rs  nous l a q u e l le  p o u r  son 
aage e t  l 'e x p e r ie n c e  au f a i t  d 'am o u rs , vous en p o u rra  d é p a r t i r  
p lu s  que ne p o u r r a i t  f a i r e  un pauvre je u n e  garso n  ig n o ra n t  
comme moy. ( l ,  i )
3 ia n so n , H is to i r e  de l a  l i t t é r a t u r e  f r a n ç a i s e , Ausgabe 8 , p . 575.
^ Ib id .
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That sh e  d i l i g e n t ly  p u ts  h e r  e x p e rien ce  in to  th e  s e r v ic e  o f o th e rs  i s  seen
from  th e  a n t i c ip a t io n  in p l i e d  in  B a s i l e 's s ta te m e n t in  re g a rd  to  h e r  a b i l i t y  :
S i dame F ra n ç o is e  v o u la i t  p o u sse r  à  l a  roue e t  p a r l e r  en ma 
fa v e u r  à  G en ev ie fv e , j e  me fay  p o r t  d 'e n  v e n i r  a  mon honneur.
( I ,  w
A f u r th e r  s i g n i f i c a n t  c h a r a c te r i s t i c  i s  t h a t  th e  f ig u re  o f  th e  
e n tre m e tteuse re a c h e s  in  t h i s  p la y  i t s  h ig h e s t r e p r e s e n ta t io n  in  th e  Re­
n a is s a n c e ,  f o r  w here th e  r e la t io n s h ip  o f  person  t o  p e rso n  becomes more 
and more d i f f i c u l t ,  one m ust seek  a  b r id g e  which w i l l  make p o s s ib le  th e  
re a c h in g  o f  a n o th e r  p e rs o n . The R enaissance b e l i e f  in  human a b i l i t y  
re c e iv e s  a  p a r t i c u l a r  s ig n if ic a n c e  n o t on ly  i n  th e  p e rso n  o f  th e  e n t r e ­
m e tteu se  b u t a lso  i n  th e  n a tu re  o f  th e  o b s ta c le s .  F ra n ç o is e 's  a b i l i t y  i s  
b ased  on th e  power o f  h e r  argum ents developed a round  th e  p sy c h o lo g ic a l 
c ircu m stan ce  of th e  p e rso n s  in v o lv e d . W ith F r a n ç o i s e 's appearance a c e r ­
t a i n  l i n k  i s  g iven  t h a t  o r ig i n a l l y  connects th e  v a r io u s  a c t in g  p e rso n s .
She i s  a  f r i e n d  o f  L ouise and in  re g a rd  t o  h e r  r e la t io n s h ip  to
L o u ise , she has t h i s  t o  say  w hich i s  in d ic a t iv e  o f  th e  l e t t e r ' s  dependency
and co n fid e n ce  i n  F r a n ç o is e 's  judgm ent:
E l le  ne t o u r n e r a i t  p a r  un o e u f, p a r  m aniéré de d i r e  sans 
m 'en  demander c o n s e i l  ( i l ,  2)
When she  f i r s t  comes on s ta g e  she i s  on h e r  way to  s t a r t  th e  i n ­
t r i g u e .  The i n t r i g u e  to  be a r t i s t i c a l l y  e f f e c t iv e  must be developed 
around th e  p s y c h o lo g ic a l  c ircu m stan ces  o f  th e  c h a r a c te r  to  be im p lic a te d  
in  i t .  To A nto ine sh e  g iv e s  a  h in t  o f  th e  s t a t e  o f  th in g s  b e fo re  th e  
in t r i g u e .  With an e f f o r t ,  by fo llo w in g  every h i n t ,  one can see  in  h e r  a 
c h a r a c te r  c o n s tru c te d  from  w ith o u t b u t never r e v e a le d  from w ith in .  One 
can s e e  in  h e r  an am b igu ity  by th e  ex ac t p o r t r a i t u r e  she g iv es  in  re g a rd
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to  o th e rs  : sh e  c o n fid e s  to  A nto ine h e r  c e r t a in t y  o v er th e  su ccess  o f
th e  a f f a i r  f o r  sh e  knows in  advance G enev ieve’s k in d :
Croyez que j e  n ’eu sse  jam ais m is s i  av an t le s  f e r s  au  fe u  
s i  j e  n ’e u sse  b ie n  se u  de quel b o is  e l l e  (G eneviève) se 
c h a u f fe .  ( I ,  5)
From F ra n ç o is e ’ s c le v e r  u n d e rs ta n d in g  o f E u s ta c h e 's  c h a r a c te r ,  
one can se e  t h a t  i n  h e r  sphere  o f  in f lu e n c e  sh e  has a b so lu te  pow er. The
in c id e n t  b e g in s  w ith  h e r  mocking c o v e to u sn e ss . She p re te n d s  t o t a l  d i s in ­
t e r e s t  w ith  f i n a n c i a l  rew ards fo r  h e r  s e r v ic e s  f o r  she i s  su re  i t  w i l l  
c o s t  h e r  n o th in g  t o  keep such p r e te n s e s .  The to n e  o f  h e r  speech  in d i c a te s  
t h a t  she  has a lre a d y  known on o th e r  o c c a s io n s  B a s i l e ’s g e n e ro s ity  f o r  she  
say s  "p o u r l ’ a v o i r  d e s fo i p a r  p lu s ie u r s  f o i s  e x p é rim e n te ."  ( I ,  v) W ith 
E u s ta c h e , how ever, she i s  no t so s u r e  and so she  changes a t t i t u d e  in  r e ­
g a rd  t o  t h i s  m a t te r .  At f i r s t ,  t o  e l i c i t  a  r e a c t io n  from  him she com plains 
about h e r  f i n a n c i a l  t r o u b le s :
J ' a i  t r o i s  p au v res  f i l l e s  à  m a r ie r  s u r  l e  b r a s ,  sans s c a v o ir
ou e s t  l e  p re m ie r  d e n ie r  de l e u r  m ariage  . . .  e t  mon no te  qui
me m en aça it enco re  h i e r  de m 'en v o y er un s e rg e n t p o u r deux
te rm es que j e  l u i  d o is  ( I I ,  i i )
E ustache  rem arks t h a t  "Ceux qui on t bonne e sp e ran ce  en Dieu ne s o n t pas 
t r o p  r i c h e s , "  ( I I ,  i i ) ,  and th e n  he s u g g e s ts  t h a t  she sh o u ld  s o l i c i t  a id  
from  B a s i l e 's  p u r s e .  When she p re te n d s  t h a t  she  does n o t know him a t  a l l ,  
he d e c id e s  to  s e iz e  h is  chance. He p ro m ises  t o  h e lp  h e r  p ro v id ed  she t e l l s  
him what she  knows about G eneviefve and B a s i l e .  F ra n ç o is e ,  knowing t h a t  
th e  b e s t  weapon i n  h i s  case  would b e  f l a t t e r y ,  t r i e s  t o  d is a s s o c ia te  h e r ­
s e l f  from  t h i s  v e ry  cause th a t  she w i l l  u se  on him . She f i r s t  t e l l s  
E u stache  t h a t  Geneviève i s  very  much i n t e r e s t e d  in  him . The fo llo w in g  
d ia lo g u e  e n su es :
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F ra n ç o is e : J e  ne me f e r a i s  p r i e r  de vous l e  d i r e ,  n ' e s t a i t
que j e  c r a in s  que vous m 'ayez eu r e p u ta t io n  
d 'u n e  f l a t t e u s e .
E u stach e : Madame F ra n ç o is e ,  vous me f a i t e s  t o r t .  J e  vous
ay eu o p in io n  de l a  p lu s  femme de b ie n  de to u te  
n o s t r e  p a r r o i s s e .  E t s u is  b ie n  se u r  que vous ne 
v o u d rie z  p o u r m o u rir  ta c h e r  v o s t r e  co n sc ien ce  de 
ce v i l a i n  v ic e  de f l a t e r i e .  (Act I I ,  i i )
She ag a in  ta k e s  th e  o p p o r tu n ity  t o  s t r e s s  h e r  u n v o r th in e s s  in  r e g a rd  t o
th e  f l a t t e r i n g  femme de b ie n  E u stache  a t t r i b u t e s  t o  h e r  p e rso n : how ever,
sh e  goes a lo n g  w ith  h is  s e t t i n g  h e r  f r e e  from  th e  v ic e  o f  f l a t t e r y  w hich
c o u ld  be so  h a rm fu l to  h e r  c o n sc ie n c e . Her m a s te r  s t r o k e  in  E u s ta c h e 's
f e e l in g s  tow ards G enev ie fve  cu lm in a te s  w ith  th e  can c e r scheme. A f te r
h av in g  p r a is e d  G e n e v ie fv e 's  v i r t u e s  t o  th e  sky and e x c i te d  him o v e r  th e
th o u g h t o f  p o s se s s in g  such  an i d e a l  woman, she l e t s  E u s ta ch e  u n d e rs ta n d
t h a t  th e  o th e rw ise  h ig h ly  d e s i r a b le  Genevieve s u f f e r s  from  a  can ce ro u s
wound th a t  has e a te n  out one o f  h e r  b r e a s t s :
E l le  e s t  bonne c a th o l iq u e ,  r i c h e  e t  bonne m enagere. E l le  
d i t  b ie n ,  e l l e  e s c r i t  comme un ange. E l le  jo u e  du l u t h ,  
de l ' e s p i n e t t e ,  ch an te  s a  p a r t i e  seu rem en t, e t  s c a i t  d an ser 
e t  b a i l e r  a u s s i  b ie n  que f i l l e  de P a r i s .  En m a tiè re  d ' ouv­
rag es  de l i n g e r i e ,  de p o in t  coupe e t  de l a s s e r  e l l e  ne c r a in t  
p erso n n e . Et quan t e s t  de b eso g n e r en t a p i s s e r i e ,  s o i t  s u r  
l 'e s t a m in e ,  l e  canevas en  l a  g a z e , je  v o u d ra is  que vous 
e u s s ie z  veu ce que j ' a y  veu  . . .  Vous devez s c a v o ir  que l a  
p auvre  f i l l e  e s t  in f in im e n t to u rm en tee  d 'u n  chancre  q u 'e l l e  
a  a  un t e t i u ,  i l  y a  p rè s  de t r o i s  a n s , e t  n 'y  a a u t r e  que 
s a  mere e t  moi qu i en s cach en t r i e n .  Mais nous avons bonne 
esp eran ce  q u 'e l l e  se  p o r te r a  b ie n  avan t q u ' i l  s o i t  q u inze  
jo u r s .  (A ct I I ,  i i )
W hereupon, E ustache w ithdraw s from th e  a re n a . F r a n ç o is e 's  power m a n ife s ts
i t s e l f  as a  t r a i t  w hich i s  g e n e ra l ly  a  c h a r a c t e r i s t i c  o f  R ena issan ce
th o u g h t in  w hich th e  f e e l in g  o f  pow er i s  b ased  upon p e r s o n a l  a b i l i t y .
T h is  m a n ife s ta t io n  s t i l l  g e rm in a tin g  in  t h i s  p e r io d  w i l l  develop  l a t e r
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i n t o  a  d is tu rb a n c e  ev id en ced  in  th e  a r t s ,  th e  p o l i t i c s ,  t h e  r e l i g io n  and 
th e  v ery  co n sc ien ce  o f  th e  p e r io d  d u rin g  which Tum ebe w ro te  h i s  p la y .
T h is  d is tu rb a n c e  Sypher h as  found as  v ery  i n t e r e s t i n g  f o r  us to d a y , b e ­
cause  we a ls o  have been  l i v i n g  th ro u g h  a  c r i s i s  o f  c o n sc ie n c e . The com­
p a r is o n  o f  th e  two women i l l u s t r a t e s  th e  change th e  ty p e  h as  undergone 
w h ile  M arion 's  e x p re s s io n s  and tenpjeram ent f i t  th e  p r in c ip le  o f  p r o b a b i l i t y  
and th e  p r in c ip le  o f  decorum found in  A r i s t o t l e ,  C ic e ro , and  H orace.
A r i s t o t l e  a d v ise s  th e  w r i t e r  t o :
endeavor always a f t e r  th e  n e c e ssa ry  o r  th e  p ro b a b le ; so  t h a t  
w henever such  and such  a perso n ag e  says o r  does such and
such  a  t h in g ,  i t  s h a l l  be th e  n e c e ssa ry  o r  p ro b ab le  outcome
o f  h i s  c h a r a c te r .
What i s  F r a n ç o is e 's  c h a ra c te r?  And what in f lu e n c e s  does i t  undergo?
What i s  h e r  ed u ca tio n ?  In  d e s c r ib in g  G en ev iev e 's  f e a r s  sh e  u ses  m eta­
p h o r ic a l  lan g u ag e . ( 1 , 7 )  On th e  o th e r  hand she makes fu n  o f  h e r  r e s o r t in g  
a g a in  t o  th e  same a d j e c t iv e :  "Vous e s te s  une amoureuse peu  h a r d ie ,  vous
n 'a v e z  pas en co re  monte s u r  l 'o u r s . "  ( I ,  7) At tim es h e r  language  approx­
im a te s  M a rio n 's : "Ce jeune-hom m e-cy pense me t i r e r  le s  v e rs  du n e z ."
( I I ,  2) But she i s  d e te rm in ed  to  o u tw it E ustache and she add s: " F in
c o n tre  f i n  n 'e s t  pas bon à  f a i r e  d o u b lu re ."  ( I I ,  2)
From F r a n ç o is e 's  h y p o c risy  and h e r  r e la t io n s h ip  t o  r e l i g io n  
em erges an im p o rta n t c h a r a c t e r i s t i c  o f c u l tu r a l  change in  T u m è b e 's  tim e 
t h a t  stemmed from  th e  C oun te r-R efo rm atio n . The e f f e c t s  o f  th e  C o un te r- 
R eform ation  l e f t  t h e i r  mark on th e  e n tre m e tte u se  o f  th e  I t a l i a n  com edies. 
T h is  i s  th e  co u n try  where th e  C oun ter-R efo rm ation  ga ined  th e  e a r l i e s t  
e n tra n c e  and w here th e  J e s u i t s  w ere ed u ca ted . A r e t i t in e  b e g in s  a  s o r t  o f 
s ta g e  d e s c r ip t io n  o f  t h i s  f ig u r e  w ith  th e  w ords:
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Se i o  f o s s i  una R u ff ia n a  . . .  io  mi v e s t i r e i  d i b ig io ,  e 
d i s c i u t a ,  e s c a lz a  con due candele  in  mans m asticando  
p a t e m o s t r i ,  e  in f i lz a n d o  a v e -m a rie , dopo l ’h a v e re  f iu ta b e  
t u t t e  l e  c b ie s e .  (La Lena)
Cecci d e s c r ib e s  th e  e n tre m e tte u se  in  A ss in lo  a s :
p in z o c h e ra  b i g i a  que v a  t u l t a v i a  p e r  q u ie s te  c h ie se  con 
una  f i l z e  t a n to  b inge  d i p a t e m o s t r i  s iem pre  b ia sc ia n d o  
p i s s i  p i s s i  ( l ,  2)
F ra n ç o is e ,  i n  h e r  sp eech , i s  humble and has no p r e te n t io n s  o r  s e l f - g lo r y .
When E u stach e  c a l l s  h e r  th e  most p io u s  woman o f  th e  p a r i s h ,  she  answers
m o d e s tly :
j e  s u i s  une p auv re  femme, q u i o ffe n se  D ieu  p lu s  souvent 
q u ’ i l  n ’y  a  de m inutes au j o u r ,  e t  q u e , s i  D ieu ne m’use 
de m is é r ic o r d e ,  a  g rand  p e in e  l e  p o u r r a y - je  ja m a is  con­
te m p le r  a  s a  g lo i r e  ( I I ,  2)
At a n o th e r  p la c e  she d e sc r ib e s  h e r s e l f  when E u stach e  a sk s : "Q uelle  femme
e s te s -v o u s ? "  ( I I ,  2) as "Une pauvre  p e c h e re s se  q u i c o u rt a  l a  m ort l e
g rand  g a lo p ."  ( I I ,  2) U iv e le t ,  Rodomont’ s s e r v a n t ,  when he se e s  h e r  pass
b y , u t t e r s  th e  fo llo w in g  rem ark: " E lle  a  accoustum e d 'e s t r e  p lu s  a
I ’e g l i s e  q u ’a l a  m a iso n ."  ( I ,  6 ) And A n to in e , B a s i l e ’s s e r v a n t ,  rem arks
on one o c c a s io n  t o  h is  m a s te r  t h a t  he was lo o k in g  f o r  h e r  a whole hour
over th e  c i t y  o f  P a r is  w ith o u t b e in g  a b le  t o  f in d  h e r :
J ’a i  e s t e  a  S a in t - J e a n ,  S a in t G ervay, S a in t - P a u l ,  S a in t-
A n to in e , I 'A v e -M aria  po u r v o i r  s i  j e  l a  t r o u v e r a i s ,  d ’ a u ta n t 
q u ’e l l e  e s t  p lu s  souven t aux é g l i s e s  q u ’a  s a  m aison.
(V, i )
In  o rd e r  t h a t  p eo p le  a re  d a i ly  made aware o f  h e r  p io u s  way o f l i f e  anew
she ru n s  from  one church to  th e  o th e r  as may be seen  from th e  above
r e p o r t .  When B a s i le  asks F ra n ç o ise  to  p re p a re  th e  way f o r  h is  access to  
L o u ise ’s house d u rin g  h e r  ab sen ce , F ra n ç o ise  p re te n d s  g re a t  s u r p r is e  and 
r e a c ts  w ith  a  " B e n e d ic ite  Dominus."
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C o n sid e rin g  h e r s e l f  "Une p au v re  p e c h e re s s e "  ( I I ,  2) makes her 
appear t o  s ta n d  w ith  one fo o t  i n  l i f e  w ith  h e r  eye always upon death  
which i s  n e a r .  Such an a t t i t u d e  makes h e r  ad v ice  g a in  a b s o lu te  v a l id i t y  
and a u th o r i ty  :
Vous pouvez b ie n  p e n se r  q u 'e s ta n t  s u r  l e  b o rd  de ma f e s s e ,  
p r e s te  de re n d re  compte a Dieu de ce que j ' a y  f a i t  en  ce 
monde, ne vous v o u d ra is  in d u ire  a  f a i r e  chose qu i p e n s t 
t a n t  s o i t  p eu  s o u i l l e r  mon ame en l a  v o s t r e .  ( I ,  5)
When p u re ly  human argum ents a re  in  v a in ,  she  u ses  th e  argum ent o f  love
o f  fe llo w  man w hich i s  h e re  used  f o r  th e  f i r s t  tim e  in  F rench  l i t e r a t u r e
fo r  th e  pu rposes o f  th e  e n tre m e tteu se . She s tre n g th e n s  h e r  arguments in
t h a t  sh e  f i l l s  them  w ith  sermons w hich G enevieve has h e a rd :
Vous avez ouy d i r e  so u v en t a v o s t r e  c o n fe s s e u r  q u ' i l  f a u t  
aymer son p ro c h a in  comme soy -m esu re , e t  q u ' i l  se  f a u t  b ie n  
g a rd e r  de tom ber en ce v i l a in  v ic e  d ' i n g r a t i t u d e ,  q u i e s t  
une des b ra n c e s  d 'o r g u e i l ,  le q u e l  a f a i t  t r e s b u c h e r  au p lu s  
c reu s  abism e d 'e n f e r  l e s  an g es , q u i e s t a i e n t  l e s  p lu s  b e l l e s  
e t  le s  p lu s  h eu reu ses  c re a tu re s  que D ieu  e u s t  f a i t e s .  Ne 
s e r ie z -v o u s  pas une i n g r a t e ,  une g lo r i e u s e ,  une o u tr e c u id e e ,  
s i  vous ne f a i s i e z  c o n te  des j u s t e s  p r i è r e s  de ce lu y  qu i ne 
v o i t  p a r  a u t r e s  yeux que p a r  l e s  v o s t r e s  ( l ,  7)
W hether F ra n ç o ise  d i s t o r t s  th e  sermons o u t o f  good in t e n t io n  o r  ou t o f
h y p o c risy , th e r e  i s  no way to  say p o s i t i v e l y .  Maybe she i s  mocking
p ie ty ;  maybe sh e  i s  n o t.
N iv e le t ,  who has been  eav esd ropp ing  d u rin g  th e  w hole scene o f
p e rs u a s io n , comments i r o n i c a l l y  on th e  s u c c e s s fu l  e f f e c t  th e  o ld  woman's
c a s u is t ic  a b i l i t y  had on G enevieve:
Voyez comme c e s te  v i e i l l e  s c a y t b ie n  p r e s c h e r ,  e t  avec 
q u e l le  audace . . .  e l l e  ne c e s s e ra  t a n t  q u 'e l l e  l ' a y t  
c o n v e r t ie  . . .  J e  croy que c e s te  v i e i l l e  s e m p ite rn e l le  a 
e s t e  a  l 'e s c o l e  de quelque f r e r e  f r a p a r t , t a n t  e l l e  s c a y t 
doctem em ent p re s c h e r  e t  amener de v iv e s  r a i s o n s .  Voyes 
comme i l  f a u t  f i  are son  p r o f i t  des serm ons. 0 q u e l le  
t e l l e  in s t r u c t io n !  ( I ,  v i i )
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She makes G enevieve b e l ie v e  t h a t  f o r  h e r  no t t o  r e c e iv e  B a s i le  cou ld  be
c o n s id e re d  a  s i n  a g a in s t  a  fe llo w  C h r is t i a n .  H ere i s  th e  am bigu ity  in
re g a rd  t o  F r a n ç o is e 's  c h a r a c te r .  W hether she i s  a  n a iv e  woman o f  good
f a i t h  o r  w h e th e r  sh e  i s  d i s to r t i n g  th e  b i b l i c a l  commands, th e r e  i s  no way
to  t e l l  from  th e  q u o ta tio n s  c i t e d  above. She i s  re a d y  t o  reco g n ize
m arriag e  as th e  r i g h t f u l  cu lm in a tio n  o f  a  lo v e  a f f a i r .  She demands t h a t
B a s ile  p rom ise  t o  m arry  G enevieve. Only on t h a t  c o n d i t io n  i s  she go ing
to  h e lp  him c a r ry  o u t th e  s e d u c tio n
I I  ne t i e n d r a  pas a  moi q u ' i l  ne jo u i s s e  de s a  m a is t r e s s e :  
j 'e n t e n s  au  l o y a l  m a ria g e , au trem en t non. ( I ,  5)
To G eneviève a ls o  she  g iv es  th e  same a s su ra n c e s :
J e  ne vous c o n s e i l l e  chose que j e  ne  fu s se  s i  j ' e s t o i s  
en v o s t r e  p l a c e ,  e t  c e r te s  vous l e  devez f a i r e ,  p u i s q u ' i l  
n 'y  v a  r i e n  de v o s t r e  honneu r. ( l ,  7)
Here she  i s  o b v io u s ly  m a n ip u la tin g  th e  t r u t h .  A n to in e 's  comment a f t e r
th e  s e d u c tio n  t h a t  th e r e  a re  many men who would n e v e r  "e sp o u se r  une
femme de qu i i l s  a u ra ie n t  jo u y  au p arav an t l e  jo u r  des n o p c e s , quand b ie n
e l l e  l e s  a y m e ra it un iq u em en t,"  le a v e s  no doubt t h a t  w hat she t e l l s  th e
g i r l  i n  r e g a rd  t o  fem in ine  honor i s  a  d i s t o r t i o n  o f  r e a l i t y .
F r a n ç o is e 's  t a c t i c s  o f  eq u iv o c a tio n  and h e r  o v e rc le v e rn e s s  in
h a n d lin g  r e l i g i o n  to  h e r  own uses b r in g  t h i s  c o n v e n tio n a l  ty p e  under th e
s o p h is t ic a te d  a t t a c k  o f  th e  m a n n e ris t t r a d i t i o n .  She i s  a p ro d u c t o f
w hat W ylie Sypher c a l l s
th e  m e n ta l i ty  o f  c r i s i s  . . .  a c o n d itio n  t h a t  o ccu rs  when­
e v e r  th e r e  i s  vagueness o r  in c o n s is te n c y  in  id e a l s  to g e th e r  
w ith  a  v iv id  aw areness o f  o n e 's  im m ediate s i t u a t i o n  and a 
p r o c l i v i t y  t o  a c t  on th e  s tim u lu s  o f  t h a t  aw aren ess .5
^W ylie S y p h e r, Four S tages o f  R en a issan ce  S t y l e , p . 1^*1.
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F ra n ç o is e  a p p e a rs  alm ost a b s t r a c t  compared t o  M arion. Who i s  
t h i s  o ld  woman? What i s  h e r  p a s t?  What does she do f o r  a l iv in g ?  Any 
comments made l i n k  h e r  t o  th e  church: " E lle  a  accoustum e d ’e s t r e  p lu s  a
I ’e g l i s e  q u ’ a  l a  m a iso n ."  ( I ,  6) Eo in s in u a t io n s  a r e  made around h e r  
name w ith  th e  e x c e p tio n  o f  N iv e le t who c a l l s  h e r  " v i e i l l e  s e m p i s t e m e l le . "  
We know n o th in g  abou t h e r .  We on ly  p e rc e iv e  a  c e r t a in  p e r v e r s i t y ,  an 
incom parab le  t a l e n t  f o r  in t r ig u e  and h e r  h y p o c r is y .
E v e ry th in g  co n c e rn in g  M arion i s  known, th ro u g h  m onologues, 
a s id e s ,  d ia lo g u e s .  G rev in  in form s us as t o  h e r  p r o f e s s io n ,  p a s t  l i f e  and 
s p e c ia l  c o n d i t io n .  N otso  w ith  T um ebe. Coherence i n  re g a rd  to  th e  ty p e  
i s  gone and one must go about to  seek  th e  t r u t h  in  th e  same manne r  
F ra n ç o ise  goes from ch u rch  to  church . G revin  lo o k ed  upon M arion as a  
d e f in e d  human ty p e  and t r e a t e d  h e r  w ith  a  b re a d th  o f  p o s s i b i l i t i e s .  The 
change in  th e  f ig u re  o f  th e  e n tre m e tte u se  from  M arion who c a r r i e s  h e r  
r o l e  open ly  and t a l k s  ab o u t h e r s e l f  w ith o u t any h e s i t a t i o n  to  th e  ambiguous 
s ta tu s  o f  F ra n ç o ise  i s  sym ptom atic o f  a  new d i r e c t io n  in  th e  r e l i g io u s  
and s o c ia l  c o n d itio n  o f  T u m èb e’s tim e  t h a t  w i l l  be  exam ined in  th e  
fo llo w in g  c h a p te r .
CHAPTER IV 
ART Aim LIFE
T u rnebe’s p la y  i s  th e  p ro d u c t o f  th e  s p i r i t  o f  an age c h a r a c te r ­
iz e d  hy u n c e r t a in ty .  In  th e  c lo s in g  y e a r s  o f  th e  s ix te e n th  c e n tu ry  F rance  
and th e  r e s t  o f  Europe w ere in w ard ly  sh ak en  by f e e l in g s  o f  u n e a s in e ss  and
d i s t r u s t .  F rance  by th e  tim e  Les C o n ten ts  was w r i t t e n  had a lre a d y  known
p e r s e c u t io n ,  v io le n c e  and c i v i l  w ar.
T u m eb e , l i k e  o th e r  w r i te r s  and th i n k e r s ,  co u ld  n o t escap e  a  
sense  o f  i n s e c u r i t y ,  an aw areness t h a t  change su rro u n d ed  man a t  ev e ry  
tu r n .  The same aw areness h au n ts  th e  p la y  from  th e  v e ry  b eg in n in g  in  
L o u is e 's  in e x p l ic a b le  change o f  d i s p o s i t io n  and i r r a t i o n a l  d e te rm in a tio n  
to  b lo c k  h e r  d a u g h te r ’ s m a rria g e  w ith  B a s i l e :
G enevieve: N 'e s t - c e  que ce la?  Vrayment j e  n ’ay pas p eu r de
ce beau  c a p i ta in e  de fo in .  Quant e s t  du S e ig n eu r B a s i le ,
l a  re n c o n tre  n ’en  p eu t e s t r e  que bonne. Car vous scavez
que c ’e s t  l ’homme du monde le q u e l  ayme m ieux n o s tre  m aison .
Louyse: Voyez-vous c e s te  becquenaud? D’a u ta n t  qu’e l l e  s c a i t
b ie n  que j e  ne voy v o lo n t ie r s  B a s i l e ,  e l l e  m’en d i t  du 
b ie n .  Mais venez ca l Comment scav ez -v o u s que B a s ile  
nous ayme? Qui vous l ’a  d i t ?  J e  c ro y , que vous l ’avez 
songe ou que vous e s te s  de son c o n s e i l !
G enevieve: Pardonnez-m oy, ma m ere. J e  n ’en scay  r ie n  sinnon
ce que vous m’en avez a p r i s  a u t r e f o i s ,  lo r s q u e ,  vous me
^5
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vou lus t e s  m a rie r  avec lu y ,  e t  a u s s i  d 'a u ta n t  que j e  l e
voy vous s a lu e r  b ie n  humblement quand nous p a s so n s .
The a b ru p t change o f  d is p o s i t i o n  t o  som ething  th e  m other fo rm e rly  
approved c r e a te s  an atm osphere o f  e q u iv o c a tio n  and u n c e r t a in ty .  The 
im m ediate s i t u a t i o n  o f  p e r i l  t h a t  t h i s  im p erio u s  w i l l  c a s ts  r e s u l t s  i n  a  
d e s i r e  f o r  accom odation . Accommodation u s u a l ly  demands an a c t io n  t h a t  i s  
d i f f i c u l t  to  keep w ith in  a  m ora l c o n te x t .  T um ebe co n seq u en tly  m a n ip u la te s  
th e  c h a ra c te r s  f o r  th e  sake o f  th e  i n t r i g u e  i n  which th e y  a re  engaged. 
E v e ry th in g  and everybody h e lp  d i r e c t l y  o r  i n d i r e c t l y ,  know ingly o r  n o t t o  
d e fe a t  L o u is e 's  o p p o s it io n :  change , th e  s e r v a n t s '  schem es, and th e  n a iv e ­
n ess  even o f B a s i l e ' s  r i v a l s .  Rodomont i s  s to p p e d  f o r  d eb ts  and does no t 
come back  u n t i l  a f t e r  B a s i l e 's  t r i u n ç h .  E u s ta c h e  n o t o n ly  w ithdraw s from 
th e  a re n a  a f t e r  F ra n ç o is e ' s  r e v e l a t i o n s ,  b u t  he h e lp s  b o th  h is  r i v a l s  by 
le n d in g  them  th e  costum es t h a t  w i l l  g iv e  them  access  t o  G en ev iev e 's  home.
M oreover, th e  way Tum ebe h a n d le s  t h e  c h a r a c te r  o f  L ouise makes 
h e r  ap p e a r mecha n i c a l ly  p o s se s s e d  by h e r  humor which appears  d ram a tic  b u t 
u n n a tu ra l .  Can i t  be t h a t  h e r  r e l i g io u s  co n sc ie n c e  w ould f in d  i t  f a i r  
f o r  h e r  t o  t r e a t  h e r  d au g h te r i n  t h i s  way? Somehow th e  m a n ip u la tio n  o f  
t h i s  c h a r a c te r  i s  n o t f o r  d ram a tic  exp ed ien cy  a lo n e . I t  seems t h a t  i t  
r e f l e c t s  a ls o  th e  m a la ise  t h a t  th e  r e l i g io u s  s t r i f e  had  c r e a te d .  The 
i r r a t i o n a l i t y  in  L o u is e 's  a t t i t u d e  does n o t c o in c id e  w ith  th e  mood o f 
d ev o tio n  t h a t  p erm eates th e  e x p o s i t io n .  F or th e  same re a so n  th e  r i d i c u l e  
o f  th e  p ro lo g u e  does no t c o in c id e  w ith  th e  s e r io u s n e s s  o f  th e  s i t u a t i o n  in  
th e  e x p o s i t io n .  Such a b i l i t y  t o  accom odate d iv e rs e  p s y c h o lo g ic a l moods 
a s s o c ia te s  Tum ebe w ith  th e  m a n n e ris t i n s t a b i l i t y  and te n s io n  o f  th e  
contem porary Jaco b ean  drama in  w hich th e  p s y c h o lo g ic a l  s i t u a t i o n  o f  th e
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c h a ra c te r s  rem ains su spended . P sy c h o lo g ic a lly  th e y  a re  d e tach ed  and are 
c o n s ta n tly  evad ing  p o in t s  o f  c o n ta c t .  These l i n e s  from Women Beware 
Women a re  spoken hy a  man j u s t  b e fo re  he  h e a rs  o f  h i s  w i f e 's  i n f i d e l i t y :
H onest wedlock 
I  l i k e  a  b an q u e tin g -h o u se  b u i l t  i n  a  g arden .
On w hich th e  s p r in g 's  c h a s te  flo w ers  ta k e  d e l ig h t  
To c a s t  t h e i r  m odest o d o u rs .^
This unexpectedness i s  found r e p e a te d ly  i n  Tum ebe in  s u r p r is e s  o f  p lo t
and in  u n expec tedness o f  f e e l in g .  The aim i s  to  s t im u la te  su sp e n se , to
g iv e  a f r e s h  and u n ex p ec ted  im petus t o  th e  p l o t .  L o u ise , f o r  in s ta n c e ,
i s  c a p r ic io u s  in  h e r  sm a ll domain o f pow er, and a t  tim es  ta lk s  i n  a  manner
th a t  rem inds one o f  p r e d e s t in a t io n  and th e  way God must have ap p ea red  to
b o th  J e s u i t s  and C a lv in is t s  who saw him  as d e s p o t ic ,  in e x p l ic a b le ,  and
perhaps eq u iv o c a l:
L ou ise : -  G enevieve, s i  t u  m 'o b é i s , avec ce que t u  g a ig n e ra s
l e  royaume de p a ra d is  t u  s e ra s  b ie n  l a  p lu s  heu reu se  f i l l e  
de P a r is  ( I ,  i )
To G en ev iev e 's  rem ark th a t  sh e  may one day r e g r e t  h e r  d e c is io n
L o u ise 's  a r b i t r a r i n e s s  c o n tin u es  i n  f u l l  fo rc e :
Louise : R e p e n tir  ou non r e p e n t i r ,  s i  f a u t - i l  que vous en
p a s s ie z  p a r  l à ,  e t  que B a s ile  s 'e n  to rc h e  hard im en t
l a  bouche ( l ,  i )
S ig n i f i c a n t ly  p ie ty  i s  a  p a r t i c u l a r l y  m a n n e ris t theme i n  Les
C o n ten ts . F ra n ç o is e 's  t r i f l i n g  in  puns about h e r  s in s  and h e r  f e a r  o f
h e l l ,  i s  e i t h e r  ex trem e d ev o tio n  o r  ex trem e in s o le n c e ,  and one can n o t
c le a r ly  t e l l  w hich. T u rn eb e 's  te c h n iq u e  seems t o  be a resp o n se  t o  over-
i n t e l l e c t u a l i z e  th e  re n a is s a n c e  comic drama w hich d id  n o t in  th e  tim e  o f
^M idd le ton , Thomas, Women Beware Women, ed . by  C harles  B o u le e r , 
(B erkeley : U n iv e rs ity  o f C a l i f o r n ia ,  19d9 ) ,  I I I ,  i ,  p . 62.
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th e  P le ia d e  e x p e rie n c e  s im i la r  s t r a i n s .  T h e ir p re se n c e  in  T u m ih e  su g g e s ts  
a c u rio u s  d iv i s io n  betw een f a i t h  and d o u b t. Tum ebe b e a rs  th e  m a n n e ris t 
h e lp le s s n e s s  b e fo re  th e  a r b i t r a r i n e s s  o f  l i f e  and u l t im a te ly  o f  God.
I t  i s  no e x a g g e ra tio n  to  say  t h a t  L ouise i s  seen  in  th e  same way
as th e  God o f  C a lv in , John Knox, and th e  J e s u i t s ,  d e s p o t ic ,  a r b i t r a r y ,
perhaps e q u iv o c a l.  John  Knox in  h i s  book P r e d e s t in a t io n  ( I 56O) showed
m an's r e l a t i o n  to  God as v e ry  p e r s o n a l  and a t  th e  same tim e  u n c e r ta in .
The u n c e r ta in ty  r e s u l t s  i n  a  lo s s  o f  c o n fid e n c e , b u t a t  th e  same tim e  t h i s
d e p r iv a t io n  g iv e s  a  m elod ram atic  sen se  o f  th e  u n p re d ic ta b le :
But why i t  p le a s e d  God t o  show mercy to  some, and deny th e  same 
t o  o th e r s ,  b ecau se  th e  judgm ents o f  God a re  a  devo u rin g  d e p th , 
we e n t e r  n o t i n  re a s o n in g  w ith  h im .2
The im p lic a tio n s  o f  th e  a c t i v i t i e s  o f  a  c a p r ic io u s  d iv in e  perme­
a te d  a l l  l e v e l s  o f  s o c ie ty  and in  th e  a r t s  th e y  d is tu r b e d  th e  re n a is s a n c e  
co n cep tio n  o f  symmetry and g e n e ra te d  a  r e a c t io n  t h a t  i n  Les C on ten ts f o r  
in s ta n c e  w ould be  more concerned  w ith  ends r a th e r  th a n  means :
The answ er to  C a lv in 's  t e r r i f y i n g  system  o f  a r b i t r a r y  p re d e s ­
t i n a t i o n  was fu rn is h e d  by th e  c a s u i s t ,  who y ie ld s  su av e ly  to  
th e  e c c e n t r i c i t i e s  o f  God by h i s  system  o f p ro  and c o n tre  and 
e x p lo i t s  u n c e r ta in ty  f o r  h i s  own b e n e f i t .  The J e s u i t s  sim ply 
u t i l i z e d  th e  p la y  in  th e  m a n n e ris t w o rld , w here th in g s  f i t t e d  
to g e th e r  w ith  g r e a t  to l e r a n c e .  The s t r u c tu r e  o f  th e  m an n eris t 
u n iv e rs e  i s  n o t w h o lly  d e te rm in e d ; i t  i s  open and s h i f t i n g ,  
and th e  qu i v o c a tio n s  in  c a s u i s t r y  a re  a s p e c ia l  t a c t i c  o f  man­
n e r i s t  c o n sc ie n c e , j u s t  as an ex trem ely  e l a s t i c  lo g ic  i s  th e  
s p e c ia l  t a c t i c  o f  m a n n e ris t a r t ,  o r  as th e  double m eaning, th e  
a m b ig u ity , i s  th e  t a c t i c  o f  th e  m an n eris t v e r s e . 3
I f  th e  e f f e c t s  o f  t h i s  lo g ic  a re  ta k en  in t o  c o n s id e ra t io n ,  th e  
se d u c tio n  t h a t  A nto ine su g g e s ts  to  B a s ile  in  Act I I  sh o u ld  n o t be reg a rd ed
^John Knox, in  P r e d e s t i n a t io n , I 56O, from S ypher, p .  133.
^ y l i e  S ypher, Four S tag e s  o f  R enaissance S ty le  (New York: 
Doubleday and C o ., 1955)» P* 138.
as  b e in g  u n u su a l o r  p a r t i c u l a r l y  im m oral,
A n to in e : S i l a  chose e s t  a in s i  que vous d i t e s ,  i l  n 'y
a u r o i t  m e il le u r  remede po u r vous m e ttre  en repos que de 
t r o u v e r  moyen de consommer l e  m ariage avec G enevieve, 
p re n a n t  g e n tilm e n t un p a in  s u r  l a  fo u rn é e . Pour l e  
moins a u rie z -v o u s  to u s jo u r s  c e la  s u r  e t  a u ta n t  m oins.
E t p u i s ,  s i  E ustache  l a  p r e n o i t  à  son damn, ( l ,  iv )
In  th e s e  words A n to ine w ith  calm a u d a c ity  d evelops a  s o r t  o f
doub le  p r o b a b i l i t y .  One can be s u re  a t  l e a s t  t h a t  th in g s  w i l l  work one
way o r  th e  o th e r  and i f  a f t e r  a l l  B a s ile  does n o t m arry  G enevieve he w i l l
have th e  c o n s o la t io n  t h a t  h i s  lo v e  was r e q u ite d  and p e rh ap s th e  hope t h a t
even  i f  E u s ta ch e  m a rr ie s  h e r ,  he can s t i l l  adap t to  th e  s i t u a t i o n  even
f u r t h e r  by  k eep in g  h e r  as h i s  m is t r e s s :
The s t r a i n  w i th in  th e  m a n n e ris t o r  J e s u i t i c a l  c o n sc ie n c e , i s  
red u ced  by a  l e g a l i s t i c  w i t ,  a  ju g g l in g  w ith  o p p o s i te s ,  by 
ta k in g  ad v an tag e  o f  th e  doubt i n  th e  e l l i p t i c a l ,  s h u t t l i n g  
sy stem  o f  th in g s  -  i n  s h o r t ,  by accom odation .^
The e f f e c t s  o f  c a s u is t r y  have a lre a d y  been  seen  in  T u rn e b e 's  
s a t i r e  on F ra n ç o is e 's  to u c h es  o f  e q u iv o c a tio n  in  o rd e r  t o  c a r ry  ou t th e  
i n t r i g u e .  Her b e h a v io r  i l l u s t r a t e s  a p t ly  th e  m a n n e r is t p sycho logy  and 
c o n sc ie n ce  o f  th e  p la y ,  c h a r a c te r iz e d  by a  p s y c h o lo g ic a l  r a t h e r  th a n  
s t r u c t u r a l  fo c u s . I t  i s  b e s t  i l l u s t r a t e d  in  th e  co n sc io u sn ess  o f  a d iv i ­
s io n  i n  th e  s o l i l o q u i e s ,  o f  a  d is a s s o c ia t io n  o f  f o r c e s  o p e ra t in g  o u ts id e  
th e  ex p e c te d .
L o u is e 's  o p in io n  o f  h e r  dau g h te r b e fo re  and a f t e r  th e  s e d u c tio n  
i s  a  p s y c h o lo g ic a l  a t ta c k  on th e  d is a s s o c ia t io n  o f  appearance  from r e a l i t y .  
On h e r  way back  from  th e  church she la v is h e s  h e r  d au g h te r  w ith  p r a i s e :
^ I b i d . . p .  138.
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L o u ise : -  J e  voy b ie n  q u ' i l  f a u d ra  que j e  p e rd e  v e sp re s
a u jo u rd 'h u y ,  mais nous l e s  d iro n s  G enevieve e t  moy, 
au p rès  du fe u . A ussi b ie n  j e  pense  q u ' i l  lu y  ennuye 
d 'e s t r e  to u t e  s e u le  en l a  m aison . Vrayment l e  bon 
v raym en t, j e  s e ro is  b ie n  m a rr ie  s i  c e s te  f i l l e - l a  
a v o i t  m a l, c a r  c 'e s t  b ie n  l a  m e il le u re  f i l l e  e t  l a  
p lu s  o b é is s a n te  qu i s o i t  p o s s ib le  dans P a r is  I Tout 
l e  lo n g  du jo u r ,  ap rès  q u 'e l l e  a  donne o rd re  a  mon 
m esnage, au  l i e u  de l i r e  dans l e s  l i v r e s  d 'A m adis, de 
R onsard  e t  de D e sp o rte s , e l l e  ne f a i t  que de d i r e  se s  
h eu re s  ou p r i e r  D ieu en son p e t i t  o r a t o i r e ,  à  genoux 
d ev an t un c ru c e f is  e t  une N o s tre -D a m e -d e -P itië . J e  p r i e  
à  D ieu q u ' i l  l a  v e u i l l e  t e n i r  en s a  s a in c t e  p r o te c t io n  
e t  lu y  donner un mary t e l  q u 'e l l e  m é r i té .  Mais qui a 
l a i s s e  a i n s i  l a  p o r te  o u v e rte ?  V ierge  M arieI Les 
la r r o n s  s e r o i e n t - i l s  b ie n  venus pendan t mon absence?
J 'a y  g ra n d 'p e u r  q u ' i l s  n 'a y e n t  em porte to u te  l a  v a i s s e le  
d 'a r g e n t  q u i e s t o i t  dans l a  s a l l e .  I l  n 'y  a  rem ede, j e  
m 'y  en vay v o i r .  ( I I I ,  7)
What she  f in d s  a t  home s u f f o c a te s  h e r  w ith  a n g e r .  T h is  un ex p ec t­
ed n ess  i s  found in  unexpected  tu r n s  o f  p lo t  and i n  s u r p r i s e s  o f  f e e l in g .  
The sudden changes have a t r a n s i e n t  e f f e c t  and la y  most s t r e s s  upon p lo t  
and n a r r a t i v e .  I t  c o n t ra s ts  w ith  th e  method o f  th e  P le ia d e  w hich g iv e s  
a l l  c lu e s ,  e x p e c ta t io n  and n o t s u r p r i s e ,  th e  s a t i s f a c t i o n  o f  p e r f e c t  
know ledge. T um ebe w r i te s  as i f  h e  h ad  n e i th e r  a  ca re  n o r  a  c o n v ic tio n  
i n  th e  w o rld . A s k e p t ic  in  m o ra ls , an o b se rv e r  o n ly  o f  th e  s u r fa c e  o f  
l i f e ,  he m ir ro rs  f a i t h f u l l y  th e  contem porary  s o c i a l  scen e  o f  th e  town 
l i f e  o f  h i s  tim e . By h is  own p r i n c i p l e s ,  p r in c i p le s  w hich w ere b ased  on 
h i s  own p e r c e p t io n s ,  Tum ebe g iv e s  a  d u ra b le  m o d if ic a t io n  o f  c h a ra c te r  
by c h a r a c te r  o r  e x p e r ie n c e . L o u is e 's  id io sy n c ra c y  i s  h e r  p a s s io n  f o r  
h av in g  h e r  own way in  a l l  th in g s .  In  th e  f i r s t  s o l i lo q u y  she adm ires th e  
a b s o lu te  obed ience  she imposes o v er h e r  d au g h te r and h e r  h o u seh o ld . The 
comic iro n y  in  th e  second s o li lo q u y  i s  th a t  h e r  a t t i t u d e  in e v i ta b ly  b r in g s  
a l l  th e  t r o u b le  on h e r s e l f :
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Louyse: -  Vray D ieu , qu ’e s t - c e  que j ’ay veu l Qui e u s t  jam ais
pense  que G en efie fv e  e u s t  v o u lu  f a i r e  une t e l l e  p la y e  à  
son  honneur? J 'e n  s u is  s i  e s to n n ê e  que j e  ne scay  s i  j e  
songe ou j e  v e i l l e l  J 'a v o i s  p e u r  que le s  la r r o n s  fu s s e n t 
e n tre z  en ma s a l l e ,  e t  pour m’en  e s c l a r c i r ,  avan t que d 'y  
e n t r e r  j e  me s u is  m ise à  r e g a rd e r  p a  l e  t r o u  de l a  s e r r u r e  
de l ’h u is .  Mais j e  n ’y  ay veu q u ’un la r r o n  qu i v o lo i t  
l ’honneur de ma f i l l e  e t  l e  m in . ( I I I ,  T)
S im ila r  shock t a c t i c s  a re  found  in  s e v e r a l  in s ta n c e s  th ro u g h o u t 
th e  p la y .  O pinions have h a rd ly  been  u t t e r e d  when ev en ts  d i s c r e d i t  them  
c o n g le te ly .  Thomas’ p r a i s e  o f  h i s  v i r tu o u s  w ife  whom he th in k s  o f  on a  
p ilg r im a g e  and h e r  p a s s in g  d is g u is e d  i n  f r o n t  o f  him i l l u s t r a t e  th e  con­
f l i c t i n g  s t a t e  o f  f e e l in g  and conduct:
Thomas: -  Mais q u i so n t ces gens q u i v ie n n e n t v e rs  moy? Je
p en se  c o g n o is tre  l e s  deux de v e u e , e t  quan t au t ro is iè m e  
q u i e s t  h a b i l l e  d ’ in c a rn a t  e t  q u i se  couvre l a  f a c e ,  j e  
ne sçay  q u ’i l  e s t .  En bonne f o y ,  t a n t  p lu s  je  l e  re g a rd e , 
i l  me sem ble q u ’i l  a  l a  façon  d ’une femme p lu t o s t  que 
d ’un homme. J e  croy  que c ’ e s t  quelque bonne p ie c e  dé­
g u isé e  qu i v a  p l a n t e r  des co rn es  au  p lu s  h au t des b ie n s  
de quelque p auv re  mary. 0 D ieu , que l ’homme e s t  m alheureux 
q u i espouse de t e l l e s  ch iennes e t  b a g a sc e s l Quant à moy, 
j e  rem erc ie  D ieu de ce q u ’i l  m’a  donne une des p lu s  
p reu d es femmes qu i s o i t  d ’ic y  à  ïïo s tre -D a m e -d e -L ie sse , l à  
ou e l l e  e s t  a l l é e  f a i r e  un p è le r in a g e ,  sans que l 'h y v e r  e t  
l e  temps dangereux  l ’ay en t neu  d e s to u m e r  de s a  d e v o tio n .
(IV , i )
A ppearance v e rsu s  r e a l i t y  a re  c o n t in u a l ly  p la y e d  o f f  a g a in s t  each  
o th e r .  Rodomont i s  r e p o r te d  i n  p r is o n  and sudden ly  he appea rs  on th e  
s ta g e .  H is p resu m p tio n s  fo p p ish n e ss  f in d s  an o u t l e t  in  h is  w a r lik e  p r e ­
te n s io n s .  To re g a rd  Rodomont w ith  sym pathy o r  w ith  contem pt i s  a  re sp o n se  
o f  mood o n ly . He i s ,  how ever, more th a n  a  s e r v i l e  p ro d u c t o f  T e re n c e ’s 
T h raso , f o r  he m entions r e a l  b a t t l e s  in  w hich he p a r t i c ip a te d :
Rodomont: -  Ouy b ie n ,  ce d i te s - v o u s .  Mais j e  vous p u is
a s s e u re r  que à  l a  b a t a i l l e  de M oncontour, d ’un s e u l  
coup donné en t a i l l e  ronde l ’ ay coupé deux hommes p a r  
l a  c e in tu r e .  Vray e s t  q u ' i l s  n ’e s to i e n t  armez que de
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ja q u e s  de m a i l le .  E t de c e s te  faço n  j e  pense  a v o ir  f a i t  
m o u rir p lu s  de q u a ra n te  hommes à  l a  re n c o n tre  de Ja rn a c  
en moins de qu inze  coups. P le u s t  à  D ieu que vous e u s s ie z  
e s t e  avec moy à  l a  jo u rn ée  de L epan tho . Vous m 'e u ss ie z  
veu  sou v en t a b h a tre  q u a tre  t e s t e s  de Rurcs d 'u n  s e u l  coup 
d 'e s p ê e .  (IV , i i )
The id e a  o f  go ing  in to  b a t t l e  t o  p r o te c t  th e  f a th e r la n d  w ould 
have n e v e r  c ro s se d  h is  mind ex cep t f o r  th e  p o s s i b i l i t y  o f  p lu n d e r .  As 
soon as th e  rumor o f  w ar s p r e a d s , Rodomont appears ready  t o  le a p  immedi­
a te ly  i n t o  th e  s a d d le .  When G ira rd  t e l l s  him  t h a t  he i s  g la d  to  s e e  him  
in  o rd e r  to  in fo rm  him about som ething im p o r ta n t , Rodomont th in k s  immedi­
a te ly  o f  w ar:
Rodomont: -  Comment, avez-vous eu  des n o u v e lle s  que l 'o n
v a  en F la n d re s  à  ce coup, ou en P o r tu g a l?
G ira rd : -  J e  ne vous veux p o in t  p a r l e r  de g u e r re ,  mais de
p a ix .  J 'a y  charge de s ç a v o ir  s i  vous avez d é s i r  de
vous m a r ie r .
Rodomont, in  view  o f  h i s  e v id e n t c o w a rd lin e s s , i s  a c c e p te d  i n t o  
s o c ie ty  w ith  s u r p r i s in g  r e a d in e s s .  He b o a s ts  em p tily  and he i s  mocked.
He has hazy  id e a s  about w a r fa re .  H is p r o f e s s io n a l  p o v e rty  p a r a l l e l s  h i s  
economic c o n d i t io n .  He i s  p o r tra y e d  as a  po o r w retch  by th e  s e r v a n ts :
A n to in e : -  Mais s e  p o r r o i t - i l  b ie n  f a i r e  que Madame Louyse
f u s t  s i  despourveue d 'en ten d em en t que de b a i l l e r  s a  
f i l l e  à  ce c a p i ta in e  qu i lu y  f a i t  l 'a m o u r à d e sc o u v e r t ,  
le q u e l  po u r to u s  b ie n s  n 'a  que quelque v i e i l  h a m o is  to u s  
d esc lo u é  e t  quelque m eschante h a r i d e l l e ,  q u 'encores
p o s s ib le  i l  d o it?  ( l ,  iv )
The b rag g in g  about h is  w a r lik e  a c t i v i t y ,  h is  a c t io n  i n  dangerous
scenes w hich does no t co rresp o n d  to  t h i s  b o a s t f u ln e s s ,  the  crude l i e s  w ith
which he seeks t o  save h is  h o n o r, th e  a b s o lu te  la c k  o f  s e n s i t i v i t y  w hich
he has to w ard  h ono r and m a r t ia l  b ra v e ry , th e  low s e n s u a l e le m e n t, th e
p r id e  and e x a g g e ra tio n , th e  d e s i r e  to  a p p ea r ed u c a te d , th e  unashamed
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c o n v ic t io n  th a t  he i s  i r r e s i s t i b l e  t o  women -  a l l  o f  th e  i n h e r i t e d  t r a i t s  
o f  th e  m ile s  a re  h e re  b le n d e d  to g e th e r  as a  fram ew ork f o r  t h i s  f ig u re  in  
o rd e r  to  c r i t i c i z e  th e  bad  t r a i t s  th e  French s o l d i e r  o f th e  s ix te e n th  
c e n tu ry  d e r iv e d  from  h is  s o c i a l  c l a s s .  In  th e  fo llo w in g  p assag e  th e re  i s  
an i n t e n t i o n a l  s a t i r e ,  a p la y f u l  c a r i c a tu r e  o f  p e d a n tic  and P e tra rc h a n  
te rm s Tum ebe i l l u s t r a t e s  t h a t  P e tra rc h ism  and p e d a n try  a re  c lo s e ly  bound:
Rodomont: -  J 'a v o i s  to u s  jo u rs  ju sq u es  ic y  p en se  que to u t  ce que
l 'o n  l i t  dans P e r c e f o r e s t ,  Amadis de G a u le , P a lm erin  d 'O l iv e ,  
Roland l e  f u r ie u x  e t  a u tre s  romans f u s s e n t  choses c o n tro u -  
vees à  p l a i s i r ,  comme du t o u t  im p o s s ib le s ,  ne me pouvant me 
m e ttre  en l a  t e s t  que l 'a m o u r a y t peu  in d u i r e  ces c h e v a lie rs  
e t  p a la d in s  à  f a i r e  choses s i  e s t r a n g e s .  E t to u te s  l e s  f o is  
que j e  l i s o i s  l e  d e s e s p o ir  du beau  T en eb reu x , l e s  p reu v es  de 
F l o r i s e l ,  l e s  com bats d 'A g e s i la n ,  l e s  f o l i e s  de Roland e t  
a u tre s  s e m b la b le s , j e  ne pouvois c r o i r e  q u 'u n e  s e u le  des­
fa v e u r  de l e u r s  dames ou une p e t i t e  j a l o u s i e  q u ' i l s  se  fo r -  
g e o ie n t en  l a  t e s t e  l e s  p e u s t f a i r e  e n t r e r  en t e l l e  f u r i e ,  
que l e s  unes en p e rd o ie n t  l e  s e n s , l e s  a u t r e s  ne c ra ig n o ie n t  
de s 'e x p o s e r  à des av en tu res  e s t r a n g e s ,  e t c .  ( I I ,  iv )
Y e t, seco n d a ry  c o n d itio n s  a ls o  e x i s t e d  i n  F rench  w hich re v e a l
th e  co m fo rtle ss  p la c e  o f th e  w a r r io r .  A poor s o l d i e r ,  no m a tte r  how much
n o b le n ess  o f  s p i r i t  h e  m ight p o s s e s s ,  i s  po o r b e c a u se  o f  th e s e  c o n d it io n s .
P la c e s  a re  p o s se s s e d  n o t by v i r tu e  o f  courage b u t  by money. W ealth , no t
b r a v e ry ,  makes a  man adm ired . Rodomont appears  t o  make a  p a r t i c u l a r l y
p o in te d  rem ark when h e  s a y s :
Rodomont: -  Ha, p o l t r o n !  Ma v a i l la n c e  s e u le  v a u t mieux que
to u s  l e s  revenus de to n  m a is t r e ,  e t  t a n d i s  que j 'a u r a y  
l e  b ra s  en l a  m anche, j e  n 'a u ra y  que t r o p  de b ie n s .
( I ,  iv )
That such  p eo p le  w ere no t a b le  to  s e iz e  t h e i r  p o s i t io n s  and to  
demand d is c ip l in e  and com radeship o f  t h e i r  s u b o rd in a te s  by means o f  lo y a l  
co n d u c t, i s  very  c lo s e ly  r e l a t e d  to  t h i s .  C h a r a c te r i s t i c  o f  th e  conduct 
o f  th e  c a p ta in s  a r e  W iv e le t 's  comments in  c rude  language  about Rodomont's
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i n a b i l i t y  to  l i v e  a c c o rd in g  t o  h is  appea rance:
N iv e le t :  -  J e  c ro y  q u ' i l  s e r a  c a u se , av an t peu  de tem ps que
mes s o u l ie r s  ne  me f e r o n t  g ueres de mal à  l a  veue p o u r 
le s  voyages e x t r a o r d in a i r e s  q u ' i l  me c o n v ie n t f a i r e  to u t  
l e  lo n g  du jo u r .  Encores ne s u i s - j e  p as  a s s e u rê  que mon 
m a is tre  m 'en  redonne b ie n to s t  de n e u f s .  Au c o n t r a i r e ,
J 'a y  p eu r q u ' i l  en  v e u i l l e  f a i r e  comme de son  h a b i t  de 
v e lo u s , le q u e l  i l  p o r te  a u ta n t  m eschant que bon. C ela  
me to u rm e n te ro i t  peu  s i  c 'e s t o i t  en a u t r e  temps q u 'e n  
h y v er e t  en  a u t r e  l i e u  qu ' à  P a r i s .  Là où ces v ie u x  
e sc a rp in s  to u s  descousus q u 'i l -m e  donne, a p rè s  l e s  a v o ir  
p o r te z  un an ou deux , ne me peuven t g u e res  b ie n  rem p are r
l a  p la n te  des p ie d s  c o n tre  l e  f r o id  e t  l e s  v o u e s .
(A c t, I ,  i i )
The r e tu r n  to  th e  f i n a n c i a l  c o n d itio n s  o f  th e  C ap ta in  a t  l e a s t  
ap p ea rs  to  be  c l e a r ;  th e y  w ere in  g e n e ra l p o o r . And t h i s  m igh t b e  e x p la in ­
e d  o n ly  as fo llo w s -  i n  p eace  tim e  th e s e  p eo p le  th re w  away t h e i r  money
w hich  th e y  had  won i n  w ar. In  peace tim e  th e r e  was n o th in g  l e f t  f o r  Bodo-
mont and h i s  k in d  e x c e p t t o  go in to  d eb t o r  to  s u f f e r .  N a tu r a l ly ,  th e  
s e rv a n t  had  to  s u f f e r  a lo n e  on account o f  th e  needy c o n d i t io n  o f  th e  cap­
t a i n .
T his was th e  p i c tu r e  w hich th e  c a p ta in  o f f e r e d  t o  th e  w atch e rs  
o f  t h i s  p e r io d .  Toward th e  end o f  th e  s ix te e n th  c e n tu ry , when S pain  under 
P h i l i p  I I  a t t a in e d  th e  h ig h e s t  peak o f  i t s  p o l i t i c a l  pow er, F ran ce  moved 
i n t o  a r e l a t io n s h ip  o f  dependence o f  S p a in . I t s  l i t e r a r y  dependency has 
a lre a d y  been p o in te d  o u t i n  th e  d is c u s s io n  o f  F ra n ç o is e .  T um ebe h in t s  
th e  im portance  o f S p a in  and i t s  u n c o n te s te d  p o s s e s s io n  o f  th e  European 
hegemony a t  th e  tim e  when Rodomont u ses  i t  m e ta p h o r ic a lly  t o  i l l u s t r a t e  
h i s  g r e a t  lo v e  fo r  G enevieve:
Rodomont: -  Tu t ' e n  peux  b ie n  a s s e u r e r ,  c a r  j e  p u is  d i r e
que to u s  l e s  d ia b le s  d 'e n f e r  ne me s ç a u r o ie n t  e s to n n e r .
E t pour l 'a m o u r  que j e  lu y  p o r te ,  j e  ne c r a in d r o is  
d 'a f f r o n t e r  l e  camp du roy  d 'E spagne . . . .  ( l ,  i i i )
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The p a n tin g  e a g e rn e ss  i s  u p se t when Rodomont r e j e c t s  G enevieve 
w ith  a  c i v i l i a n ' s  p r u d e n t i a l  w i l in e s s .  The sudden tw is t  b r in g s  th e  r o le  
o f  th e  b r a g g a r t  w ith in  more p u re ly  b o u rg e o is  comedy. We approach  n e a r e r  
t o  t h i s  com ic p o in t  when we re c o g n iz e  th e  s t r e n g th  o f  th e  d ram a tic  te n s io n  
t h a t  T um ebe c r e a te s  betw een Rodomont and th e  r e s t  o f th e  p la y .  Rodomont's 
p a r t  i s  e x t e r n a l ,  he  rem ains a  s p e c ta to r ,  d e tach ed  and o b se rv a n t. H is 
b e in g  a c c e p te d  as G en ev iev e 's  husband by L ouise le a d s  t o  a  s i t u a t i o n  th a t  
i s  d r a m a t ic a l ly  co m pelling  b u t  does n o t su cceed  in  rem oving th e  s e n s e  o f  
a l i e n a t i o n  betw een th e  c h a r a c te r  o f  th e  b r a g g a r t  and th e  r e s t  o f  th e  p la y . 
They do n o t  c o n sc io u s ly  f e e l  i d e n t i f i e d  w ith  him , fo r  he h im s e lf  w an ts  no 
such  i d e n t i f i c a t i o n ;  th e y  may h a te  o r  d e s p is e  h im , b u t he i s  th e r e  l i k e  
th e  f ig u r e s  o f  B ro n z in o , d e c o ra tiv e  b u t  a ls o  e x p re s s iv e  i n  an u neasy  way. 
He h o ld s  h i s  d is ta n c e  even though  he d ra m a tic a lly  approaches t h e i r  w o rld . 
T u m eb e , l i k e  th e  m a n n e ris t p a i n t e r ,  seems to  have Rodomont p o s se ss  them 
as m ost o f  them  p o sse ss  each o th e r  -  by c a lc u la t io n  and double e n te n d re . 
There seem s no way o f  r e c o n c i l in g  th e se  tw o w o rld s . The b r a g g a r t  i s  a 
co n v e n ie n t focus on th e  p e rs o n a l  r e l a t i o n s  w ith in  th e  s o c ie ty  and th e  
p a rad o x  o f  l i f e  i t s e l f .  By b e in g  r id ic u lo u s  he r e a d i ly  becomes p a t h e t i c  
b u t  h i s  u n in h ib i te d  speeches become a t  th e  same tim e  a  commentary on 
ev eryday  l i f e :
Rodomont: -  P a rd ie u ,  j e  p u is  d i r e  que j e  s u is  p lu s  c r a i n t
qu 'aym é, s in o n  p o s s ib le  des m éd ec in s , b a r b ie r s  e t  
c h i r u r g ie n s ,  a u sq u e ls  je  donne fo rc e  p r a t iq u e s .
(IV , i i i )
The b ra g g a r t  r e p r e s e n ts  an o th e r  k in d  o f  movement, e l l i p t i c a l  so 
t o  speak  t o  th e  main movement o f  th e  p la y  which moves h o r iz o n ta l l y  a c ro s s  
th e  a c t io n .  The overth row  o f  th e  o b s ta c le  p e r s o n if ie d  by L ouise does n o t
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b r in g  a  change t o  th e  a c tu a l  h ie ra r c h y  o f  s o c ie ty .  Only th e  p e rso n a l 
r e l a t i o n s  w ith in  th e  s o c ie ty  a r e  a l t e r e d .  But th e  b r a g g a r t  moves th ro u g h  
th e  p la y  n o t as a  p a r t i c ip a n t  b u t  r a th e r  a  s p e c ta to r  c h a r a c te r .  He and 
h i s  s e rv a n t  ap p ea l to  us as s p e c ta to r s  r a th e r  th a n  p a r t i c i p a n t s .  T h e ir  
way o f  sp eak in g  has a p e n e t r a t in g  q u a l i t y ,  t h a t  tra n s c e n d s  th e  p lo t  and 
g iv e s  a  g lim pse o f  th e  s o c i a l  s i t u a t i o n  o f  th e  t im e . N iv e le t  r e p e a te d ly  
b r in g s  th e  q u e s tio n  o f  money in t o  th e  fo re  and th e  lo s in g  b a t t l e  h i s  mas­
t e r  i s  waging because o f  th e  la c k  o f  i t :
N iv e le t :  -  Ha, p a rd ie u ]  C 'e s t  c e la  que l 'o n  d i t  a rg e n t f a i  e t
t o u t ,  e t  qui a  de l 'a r g e n t  a  b e l l e  am ie, Fy du m e s t ie r  
qui ne p eu t n o u r r i r  son m a is tre ]  Au temps où nous sommes, 
l e  m e s t ie r  des arm es ne v a u t r i e n  q u 'a  c r e e r  des d e b te s .
E t combien que non m a is t r e  fa c e  a u s s i  b ie n  v a l o i r  son e s t â t  
qu'homme de s a  ro b b e , s o i t  à  p i l l e r ,  r a n ç o n n e r , d e s ro b e r  le s  
ga ig es  des s o ld a t s ,  f a i r e  t r o u v e r  fo rc e  p a s s e v o la n s  à l a  
m o n s tre , p a r t i r  l e  g a in  avec l e  t h r e s h o r i e r  e t  c o n t r e r o le u r ,  
e t  c h a u ffe r  le s  p ie d s  à  son h o s te ,  s i  n ' a - i l  ja m a is  assem ble 
cen t escu s  en une b o u rs e  q u ' i l  ne l e s  a y t a u s s i t o s t  despendus 
aux d e z , aux bo rd eau x  e t  aux c a b a r e ts .  E t t o u t  l e  p is  que 
j ' y  voy , c 'e s t  q u ' i l  n 'y  a s i  p e u t en c e s te  v i l l e  qu i ne le  
s ç a c h e , jusques l à  mesme, quand on v e u t p a r l e r  d 'u n  homme 
l i b e r a l ,  v o ire  p l u t o s t  p ro d ig u e , on n 'u s e  p lu s  d 'a u t r e  
co n p ara iso n , s in o n  que l 'o n  d i t :  i l  resem ble  au C a p ita in e
Rodomont. V rayem ent, j e  ne m 'es to n n e  pas s i  l e  S e ig n eu r 
B a s ile  e s t  en g r a c e ,  p u is  q u ' i l  a  l e  b r u i t  d 'e s t r e  r ic h e  
e t  de ne f a i r e  f o l l e s  d e sp en ses . Quand i l  s e r o i t  p lu s  
v i e i l  que M athusalem , p lu s  puan t q u 'u n  r e t r a i t  e t  p lu s  
l a i d  q u 'u n  d ia b le ,  l e s  bonnes q u a l i té z  q u ' i l  a  a u ro ie n t  
b ie n  l a  p u issan ce  de l e  f a i r e  sem b ler aagê seu lem en t de 
v in g t-c in q  a n s , m ieux f le u r a n t  q u 'u n re  ro se  e t  p lu s  beau  
qu 'u n  ange. ( I ,  v i )
F e s t i n  h is  s tu d y  on th e  M ie s  G lo rio su s  rem arks t h a t  a  com ple te ly
harm less  n a tu re  was h id d en  b e h in d  th e  m i le s ' w a r lik e  ap pea rance  to  th e
p o in t  t h a t  he appears even t o  have se rv e d  sch o o l boys as  an o b je c t o f
s c o rn . Turnebe combined in  t h e  b ra g g a r t  th e  p a n ta le o n e  c h a r a c t e r i s t i c s
and in  th e  s e rv a n t th e  new r o l e  o f  a  s a t i r i c a l  o b se rv e r  o f  t h a t  which
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happens around him . To he s u re  th e  b ra g g a r t  i s  amusing b u t  he i s  a ls o  
u sed  t o  make la u g h a b le  th e  s e n te n t io u s  p o s in g  and b o a s t in g  o f  th e  most 
p rom inen t c h a ra c te r s :  R efusing  G enevieve, th e  b ra g g a r t  unmasks th e  b o u r­
g e o is  expediency  h id d en  b eh in d  th e  ap p ea ran ces :
G ira rd : -  Comment? L 'o n  m 'a v o it  d i t  que vous p e rd ie z  le s
p ie d s  p o u r son amour, e t  m a in ten a n t que vous e s te s  en 
beau chemin pour en j o u i r ,  vous re c u le z  a r r i é r é .  I l  
semble en  bonne foy  que vous c r a ig n ie z  l a  to u c h e .
Rodomont: -  Sans m e n tir ,  j e  l ' a y  aymee p en d an t q u 'e l l e
e s t o i t  f i l l e ,  d 'a u s s i  bonne amour que jam ais  g e n t i l ­
homme ayma. Mais depu is  que j ' a y  des co u v ert q u 'u n  
a u tre  e s t o i t  l e  m ieux venu en son e n d r o i t  e t  q u 'e l l e  
a v o i t  l a i s s é  a l l e r  l e  ch a t au fourm age, j e  ne s u is  
pas d é l ib é r é  de m 'en  ro n p re  jam ais  l a  t e s t e .
(V, v )
In s id e  th e  g e n e ra l c h a r a c t e r i s t i c s  o f  s im p l ic i ty  and awkwardness 
Turnebe la b o rs  p e r s i s t e n t l y  on f i n e r  sh ad in g s o f  c h a r a c te r  h in t in g ,  to  
th e  d i f f e r e n c e  betw een seeming and b e in g .  B ehind Rodomont's f o o l i s h  
ap p ea rance  a n o t com ple te ly  h a rm less  n a tu re  i s  h id d e n . Tum ebe has added 
t o  t h i s  f ig u re  a c e r t a in  r a s c a l i t y  and m a lic io u sn e ss  re m in isc e n t o f  th e  
S pan ish  g r a c io s o . B a s ile  n ev e r c o n s id e re d  Rodomont as a dangerous r i v a l  
and t h i s  u n d e re s tim a tio n  p re p a re d  th e  shock he ex p e rien ced  f in d in g  him a t  
G en ev iev e 's  door lam en tin g  w h ile  he  i s  h a u le d  o f f  to  p r is o n  f o r  h is  d e b ts .  
I n s te a d  o f  going to  h is  b e t r o th a l  he  goes t o  m arry  a p r is o n .  Turnebe con­
t in u e s  th e  p a r t i c u l a r  tw is t  in  th e  b r a g g a r t 's  p a r t  in  o rd e r  to  ach iev e  
s e n s a t io n a l  r e s u l t s  even i f  t h i s  p a r t i c u l a r  c h a ra c te r  i s  no t p la c e d  w ith ­
i n  any lo g i c a l  framework o f  e v e n ts .  F or L ouise t o  accep t Rodomont as h e r  
d a u g h te r 's  husband would sim ply  defy  lo g ic  f o r  B a s ile :
B a s i le :  -  Non, non, ne pense pas que ce b eau  c a p i ta in e  de
t r o i s  c u i te s  y p u is s e  jam ais  p a r v e n i r .  Vraym ent, e l l e  
s e r o i t  pourveue d 'u n e  b e l l e  h a p p e lo u rd e . Louyse e s t
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t r o p  a c c o r te  pou r f a i r e  un c o n t r a c t  s i  peu  à  l ’ av an tag e  
de s a  f i l l e .  E l le  p o u r r o i t  b ie n  d i r e  que son d o u a ire
s e r o i t  a s s ig n e  s u r  un g ib e t ,  c a r  j e  p en se  que ce beau
t r a in e - g a in e  n ’a  p o in t  de p lu s  c e r t a in  h e r i t a g e .
( I ,  iv )
I t  w ould d efy  lo g ic  f o r  th e  r e n a is s a n c e  w r i t e r  and a r t i s t  f o r  
whom b e a u ty  was e x ac t p ro p o r t io n ,  c l e a r  o u t l i n e ,  s t a b l e  r e l a t i o n s .  Then 
m annerism  b ro k e  open c o n v e n tio n a l p a t te r n s  by h o ld in g  e v e ry th in g  i n  a  
s t a t e  o f  d is so n a n c e , d i s s o c i a t i o n ,  and d o ub t. T h is  i s  th e  a r t  o f  Les 
C o n te n ts , w here a m b ig u itie s  and  c o m p le x itie s  a re  e x p lo i te d .  The a r b i t r a r i ­
n e s s  o f  a c t io n  i n  th e  p la y  p a r a l l e l s  t h e  a r b i t r a r i n e s s  i n  l i f e .  P ie ty  
co v ers  a  m u lti tu d e  o f  s in s .  Tum ebe v a r ie s  th e  them e o f  seem ing and b e in g  
by in c lu d in g  h idden  d is e a s e  o r  in d e ed  any k in d  o f  e v i l  t h a t  develops un­
s e e n . G enev ieve’ s r e p o r te d  s ic k n e s s  i s  an o ld  t r i c k  o f  th e  s ta g e ,  b u t
th e  d i f f e r e n c e  l i e s  i n  th e  e x a c t co rresp o n d en ce  betw een  c h a r a c te r  and 
a c t io n .  Tum ebe uses o ld  s ta g e  d ev ices  b u t f i l l s  them  w ith  new m eaning. 
T here i s  a  d if f e r e n c e  betw een th e  c le v e r  and s e n s i t i v e  f i r s t  g e n e ra tio n  
R en a issan ce  w r i te r s  and th e  new g e n e ra tio n  o f  th e  l a t e r  157 0 ’s t h a t  i s  
c h a r a c te r i z e d  by a c e r t a in  p e rs o n a l  d ise n ch a n tm e n t. T um ebe used  th e  
c l ic h e s  in  th e  e a r ly  d ram a tic  s ty l e  to  p roduce new e f f e c t s .  He i n t e l l e c -  
t u a l i z e d  them  by adding  t o  them  a w i t t y  a f f e c t a t i o n ,  a  d i s t o r t i o n  o f  la n ­
guage th ro u g h  p r e c i o s i t y ,  o r a  p la y  w ith  c o n v e n tio n a l p a t t e m s ,  c h a r a c te r s ,  
and  a t t i t u d e s .
In  mannerism Turnebe d is c o v e re d  th e  more in s id io u s  p le a s u re s  o f 
th e  double-m eanings and used  them  p ro v o k in g ly , w ith  i n t e n t  t o  shock o r to  
mock. The a c t io n  o f  th e  c h a ra c te r s  i s  f a r  from c o n v in c in g . T here i s  a 
la c k  o f  ad ju stm en t betw een p e rso n  to  p e rs o n , a  v a r i e ty  o f  p s y c h o lo g ic a l
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s t a t e s  w ith o u t c e n te r in g  o f  a t t e n t i o n .  The r e l a t i o n  betw een th e  c h a r a c te r s  
i s  l e f t  su sp e n d ed . The r o le s  o f  L o u ise , G enevieve, F ra n ç o is e ,  E u stach e  
and  even B a s i le  a c q u ire  a  p e rv e r te d  o r i g i n a l i t y .  They move by c a l c u la t io n  
and  double e n te n d re . The way A nto ine t a l k s  t o  B a s ile  a f t e r  th e  s e d u c tio n  
le a v e s  no doub t t h a t  he i s  n o t beyond s u s p ic io n  re g a rd in g  h i s  t r u e  in t e n ­
t i o n s .  E u s ta c h e  d e s c r ib e s  him  as handsom e, a  g r e a t  f a v o r i t e  o f  l a d i e s ,  
a  f r e q u e n te r  o f  amusement p la c e s ,  and p e rh ap s  a  w r i t e r  o f  c o n c e i ts .  T h e ir  
lo v e  d u e t i s  a  r e n a is s a n c e  c l ic h e  w hich h a rd ly  co n cea ls  T urnebe’ s r e v o l t  
from  th e  b o u rg e o is  ’ n o tio n s  o f  p la to n is m . The b o u rg e o is  o f  th e  c i ty  began  
t o  r i v a l  th e  n o b i l i t y  in  th e  r ic h n e s s  o f  t h e i r  costum e, so  much so t h a t  
law s w ere p a s s e d  p e rm i t t in g  o n ly  c e r t a i n  p eo p le  t o  w ear v e lv e t ,  s i l k ,  and 
f u r  on c e r t a in  item s o f  c lo th in g .  I m i ta t io n  o f  c lo th e s  im p lie d  a lso  im i­
t a t i o n  o f  m anners. The l a t e  s ix te e n th  c e n tu ry  w as, as L efranc rem a rk s , 
an  e r a  o f  many new and many o ld  th in g s  in  th e  d a i ly  l i f e  o f  th e  Frenchm an. 
I t  was a tim e  o f  r e l a t i v e  p r o s p e r i ty  f o r  th e  b o u r g e o is ie ,  which was com­
p o sed  o f many ty p e s  o f  p e o p le  from  m in is te r s  o f  j u s t i c e  t o  m erchan ts .
D uring  t h i s  t im e ,  th e  o ld e s t  o f  th e  " re u n io n s  l i t t é r a i r e s  e t  a r t i s t i q u e s "  
began and ended  (1570-158^+). In ro o rtan t men o f th e  tim e  g a th e r  to g e th e r  
t o  l i s t e n  to  m usic and t o  d is c u s s  p o e t ry .  The f i r s t  " sa lo n "  o f  P a r is  met 
i n  th e  m idd le  o f  th e  cen tu ry  w ith  Je a n  de M orel and h i s  w ife  A n to in e tte  
de Loynes as th e  le a d e r s .  I n  1570 ap p ea red  th e  " sa lo n  de l ’h ô te l  de R etz  
w hich was a " c o n s e rv a to ir e  des b e l l e s  m an ières e t  du beau  langage" (p . 6 7 ) .  
C e le b ra te d  w r i t e r s  and e s p e c ia l ly  p o e ts  came t o  th e  "C ab in e t de D ic tynne" 
w here p e t r a r q u is n  was th e  vogue. Among th e  men who a t te n d e d  th i s  " s a lo n "  
was Jean  de V ivonne, th e  f a th e r  o f  th e  m arqu ise  de R am bouille t who f i f t y
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y e a r s  l a t e r  v o u ld  fo rm  a  renovned  " s a lo n ” o f  h e r  own. T here was a lso  th e  
" s a lo n  des dames des  Roches" f a m i l i a r  t o  T um ebe, which was com prised 
m o s tly  o f  th e  " n o b le s s e  de l a  robe"  and  th o s e  o f  th e  "co rp s  m e d ic a l ."
The te rm  " s a lo n ,"  w hich came from  th e  I t a l i a n ,  was n o t  used u n t i l  
t h e  end o f  th e  n e x t c e n tu ry , how ever. At th e  b eg in n in g  o f  th e  c e n tu ry , 
women d id  n o t have an im p o rta n t p la c e  i n  th e s e  " s a lo n s ,"  b u t  as th e  cen tu ry  
p r o g re s s e d ,  th e  s o c i a l  n ic h e  was e n la rg e d  f o r  co n tem poraries  o f  M arguerite  
d 'Angoulem e and L o u ise  Labe. With Lul_ change , th e  s o c ie ty  became "moins 
ru d e ,  p lu s  g a la n te ,  p lu s  a r t i s t e ,  p lu s  p o l i e ,  aux m anières é lé g a n te s  e t  
r a f f i n é e s . "  (p . 83)
The r e a l  o r i g i n a l i t y  o f T um ebe in  th e  xove duet i s  h i s  p e rso n a l 
m a n ip u la tio n  o f  th e  P e tra rc h a n  and th e  p ré c ie u x  in  th e  way o f  s i t u a t i o n ,  
la n g u a g e , and re s p o n s e . The crude im agery i n  w hich B a s i l e ' s  language d is ­
in t e g r a t e s  a f t e r  a  b e g in n in g  o f a r i s t o c r a t i c  e leg an ce  and m a n n e r is t pose 
w i l l  b e  exam ined l a t e r .
The v i t a l i t y  o f  T u rn eb e’s p la y  stem s from th e  a u t h o r 's  a b i l i t y  
t o  o v e r i n t e l l e c t u a l i z e  th e  r e n a is s a n c e  comic drama w hich h ad  n o t exper­
ie n c e d  s t r a i n s .  T h e ir  p re se n c e  in  Turnebe su g g e s ts  a c u r io u s  d iv i s io n  
t h a t  b e a rs  th e  m a n n e r is t h e lp le s s n e s s  b e fo re  th e  a r b i t r a r i n e s s  o f  l i f e  
and  u l t im a te ly  o f  God. I t  i s  no e x a g g e ra tio n  to  say  t h a t  th e  c o n v e n tio n a l 
p a t t e r n  t h a t  T urnebe i n h e r i t e d  from  th e  R enaissance  comedy can  be  id e n t i ­
f i e d  w ith  th e  scheme o f  th in g s  i n  h is  tim e ;
F o r th e  r e n a is s a n c e  a r t i s t  b e a u ty  was e x a c t p r o p o r t io n ,  c l e a r  
o u t l i n e ,  s t a b l e  r e l a t i o n s .  G h ib e r ti  s a id ,  'O nly  p ro p o r t io n  
makes b e a u ty . '  A lb e r t i  r e p e a ts  t h a t  b e a u ty  i s  a harm ony, con- 
g r u i t y ,  and co n sen t o f  a l l  th e  p a r t s .  S penser b e l ie v e d  t h a t  
God fram ed th e  w orld  i n  a  comely P a t t e r n .  Then a spasm b roke  
open t h i s  good ly  p a t t e r n ,  and r e l i g io u s  schism s c l e f t  a w o rld
6 l
ch arg ed  w ith  th e  new fo rc e s  o f th e  P o r te s ta n t  e r a  -  fo rc e s  
t h a t  p la y e d  th ro u g h  p o l i t i c s  and commerce as w e ll  as f a i t h ,  
and d iv e r te d  th e  cou rse  o f  h i s to r y  on two c o n t in e n ts .^
The conven tions o f  French R en a issan ce  comedy, J e f f r e y  s t a t e s ,  
a r e  seldom  o r ig in a l  c r e a t io n s .  T u rn eb e 's  r e la ia n c e  upon a  dynamic p l o t ,  
n o t  a  c lo s e d  d e s ig n , i s  l i k e  th e  lo o se  and s u r p r i s in g  ad ju stm en t and  
c o u n te r -a d ju s tm e n t o f  f ig u re  in  P a rm ig ia n in o 's  p a in t in g s ,  w ith  t h e i r  
ev id en ce  o f  s u b je c t iv e  s t r e s s .  T u rn eb e 's  w orld  a l s o  i s  n o t  o rg a n iz e d  in  
s t a b l e  r e l a t i o n s h ip s .  Contingency becomes th e  p r e v a i l in g  law . L o u is e 's  
m o tiv es  a re  n o t c l e a r  b u t h e r  w i l l  i s .  A lready i n  th e  e x p o s it io n  th e  
to n e  becomes t h a t  o f  a  s u b je c t iv e  view  o f r e a l i t y .  To s a t i s f y  th e  needs 
o f  t h i s  k in d  o f  atm osphere i s  t o  defy  th e  t r a n s i t i o n  and sequence o f  th e  
R en a issan c e  ru le s  and to  o p e ra te  by a  p e rs o n a l  m a n ip u la tio n  o f  d e s ig n , 
m a te r i a l ,  s i t u a t i o n ,  la n g u ag e , and re s p o n s e . The lo g ic  makes no a tte m p t 
a t  o rg a n iz a t io n  -  i t  i s  r h e to r i c a l  and d ram atic  p u t t in g  sudden s t r e s s  on 
lan g u ag e  and  g e s tu r e .  G ir a rd 's  s o li lo q u y  about h i s  p red icam en t as a  
f a th e r  and husband p re s e n ts  man as tr a p p e d  and u n ab le  to  c a r ry  th e  a f f l i c ­
t i o n  and th e  f e a r  o f h is  c o n d itio n :
G ira rd : -  0 L ie u , que c e u x -là  s o n t heureux  q u i n 'o n t  jam ais
m is s u r  l e u r  c o l l e  p esan t jo u g  de m ariag eI Que c u e x - là  
p a re i l le m e n t so n t heureux q u i ,  e s ta n t  m a r ie z , se  so n t veus 
a u s s i t o s t  en l i b e r t é  p a r  l a  m ort de l e u r s  femmes I Ou b ie n  
( s i  l e  m alheur a  vou lu  que le u r s  femmes fu s s e n t  de longue 
v ie )  n 'e n  on t eu aucuns e n fa n s , ou s ' i l s  en on t eu  i l s  le s  
o n t p erd u s  pendan t l e u r  bas a a g e , av an t q u ' i l s  e u s s e n t l e  
moyen de to u rm en te r le u r s  p e re s  p a r  l e u r s  f o l l i e s  e t  d e s -  
b au ch es. S i l a  m ort e u s t r a v i  dès l e  b e rc e a u  mon E u s ta c h e , 
j e  ne s e ro is  m a in ten an t en p e in e  pour lu y ,  e t  ne s e r o is  en 
c r a in te  de l e  v o ir  c h a s t i e r  comme un r a v is s e u r  de f i l l e s .  
F a u d r a - i l  que celuy  que J 'a y  es le v é  avec  t a n t  de p e in e  e t
^W ylie S ypher, p . 117.
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que J 'a y  n o u rry  s i  d é lic a te m e n t se rv e  "b ien to s t d 'exem ple 
à  t o u t  un p eu p le  au m ilie u  d ’une Greve ou d 'u n e  h a l le ?
Mon D ieu , Je  t e  p r i e  de m 'o s te r  de ce monde, p lu s t o s t  
au jo u rd 'h u y  que dem ain, s ' i l  e s t  a r r e s t ê  que mon f i l s  
do ive  e s t r e  p a s tu r e  des corbeaux ou f o r ç a t  d 'u n e  g a l l e r e .
Mais pourquoy e s t - c e  que Je  me d e sc o n fo r te  a in s i?  D o is- 
J e  c r o i r e  aux p rem ie re s  p a ro le s  de ceux-cy  qu i p o s s ib le  
on t con trouvé c e s te  f a b le  de d e s p i t  q u ' i l s  o n t que Je  
n 'a y  voulu  a c c o rd e r  le u r s  a r t i c l e s  d e s ra iso n n a b le s ?
Vrayment, ce n 'e s t  pas sagement f a i t  de me f a i r e  mal­
heureux  avan t l e  tem p s. (IV , v)
H is u t te ra n c e s  re sp o n d , how ever, to  th e  needs o f  th e  m an n eris t
drama which above a l l  seeks e x c i t a t io n .  He uses an e th ic  o f  d ram a tic
exped iency  t h a t  o p e ra te s  w ith in  a framework o f  extrem e v a lu e s .  Any m oral
v a lu e  can be invoked to  sh a rp en  th e  p sy c h o lo g ic a l t e n s io n .  At any g iven
moment, Tum ebe swings h is  c h a ra c te r s  to  o p p o s ite  r e s p o n s e s ,  u n p re d ic ta b ly ,
e r r a t i c a l l y ,  i l l o g i c a l l y .  Though th e  p a t te r n  o f  th e  p la y  i s  c o n v e n tio n a l
and th e  c h a ra c te r s  c o n v e n tio n a lly  p o sed , th e y  a r e ,  how ever, s i t u a t e d  in
an ambiguous co n tex t in  w hich t h e i r  p re se n c e  i s  d ram a tic  b u t  u n n a tu ra l .
L o u is e 's  m o tiv e s , F r a n ç o is e 's  p ie ty ,  and G en ev iev e 's  m o ra l i ty  a re
approached  and accom odated from  a r a th e r  a r b i t r a r y  a n g le . L o g ic a lly  th e
c o n tra d ic t io n s  in  them canno t be a d ju s te d  t o  each o th e r ;  d ra m a tic a l ly
th e y  can -  p ro v id ed  we lo o k  a t  th e  s i t u a t i o n  in  t h i s  P a r i s ia n  q u a r te r
from  a  r a th e r  narrow  p rem ise  i f  we want to  p re s e rv e  th e  i l l u s i o n .  I f  we
t r y  to  d e f in e  who F ra n ç o ise  r e a l l y  i s ,  we f in d  t h a t  we m ust ta k e  one o f
two in co m p a tib le  p o in ts  o f  v iew ; we m ust e i t h e r  ta k e  a  q u i t e  a r b i t r a r y
narrow  approach and c o n s id e r  h e r  as a  " h y p o c r ite "  o r  we m ust lo o k  a t  h e r
from  many ang les as i f  we c i r c l e d  about t h i s  f i g u r e .  T urnebe , in  th e
fa s h io n  o f  th e  m a n n eris t a r t i s t ,  i s  always ex p erim en tin g  w ith  p o in ts  o f
view  and ap p roaches. She co rresponds to  th e  f ig u r a  s e r p e n t in a ta  o f  th e
p l a s t i c  a r t s  th a t  Panofsky d e sc r ib e s  as fo llo w s:
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The f i g u r a ' s e r p e n t in a ta  o f  th e  m a n n e r is ts ,  p re s e n t in g  w hat I  
have c a l le d  a * re v o lv in g -v ie w ,' seems to  c o n s is t  o f  a  s o f t  
su b stan ce  w hich can be  s t r e t c h e d  t o  any le n g th  and tw is te d  
in  any d i r e c t io n .  I t  conveys th e  im p re ss io n  o f  an in s e c u r e ,  
u n s ta b le  s i t u a t i o n ,  w hich how ever co u ld  b e  tra n s fo rm e d  i n t o  
c l a s s i c  e q u i lib r iu m  i f  th e  a im le ss  v e r s a t i l i t y  o f  th e  f ig u r e s  
w ere d i r e c te d  by a  s t a b i l i z i n g  and c o n t r o l l i n g  f o r c e .°
Like th e  m a n n e ris t s t a t u e ,  most o f  th e  c h a ra c te r s  in  Les C onten ts
cannot b e  s a t i s f a c t o r i l y  seen  from  any one p o in t  o f  v iew . We do n o t f e e l
c o n te n t w ith  any one im p re ss io n  we have o f  them , so we must lo o k  f o r  sup>-
p lem en ta ry  views by p r o je c t in g  p e r s o n a l  im p ressio n s  about th e s e  uneasy
c h a ra c te r s  w ith  t h e i r  e l a s t i c  p r o p o r t io n s .  T h e ir  u n ex p la in ed  r e v e r s a l s  -
G enev ieve’s c o n v e rs io n , L o u ise ’s u n e x p la in e d  change o f  h e a r t  i n  r e g a rd  t o
B a s i l e ,  Rodomont’s r e f u s a l  to  s o lv e  h i s  la m en ta b le  f i n a n c i a l  s i t u a t i o n  by
m arry in g  G enevieve, and E u s ta c h e ’s am b iv a len ce , a re  r e v e r s a l s  moved by an
ob scu re  mechanism o f  p ro  and c o n t r a .
Even th e  denouement i s  t i n t e d  by a  c e r t a in  cyn ic ism  i n  B a s i l e ’ s
t r i b u t e  to  h is  fu tu r e  m o th e r- in - la w  and h is  re a s su ra n c e s  :
B a s i le :  -  Madame, i l  vous p e u t s o u v e n ir  q u ’ i l  y a  p lu s  d ’un
an que j e  s u is  a p rè s ,  p o u r f a i r e  c e s te  a l l i a n c e  aux con­
d i t io n s  que vous m’avez o f f e r t e s  a u t r e f o i s .  Vous sgavez 
que j ’ ay p e rd u  ma p e in e  e t  que n ’y avez jam ais  v ou lu  
e n te n d re . D’ a u t re  c o s te ,  vous vous e s te s  b ie n  peu a p e rc e -  
v o is ,  s i  vous n ’e s t i e z  du to u t  a v e u g le , de l ’a f f e c t io n  
que v o s tr e  f i l l e  me p o r t o i t . . .  Ma m ere , vous ne vous 
r e p e n t ir e z  p o in t  d ’ a v o ir  f a i t  a l l i a n c e  avec moy. E t 
pu isq u e  j e  vous tro u v e  s i  b en ig n e  en mon e n d ro i t  que de 
me p ardonner une f a u te  q u i à  l a  v é r i t é  de prim e fa c e  
semble b ie n  g ra n d e , a s se u re z -v o u s  que vous n ’ au rez  p lu s ­
t o s t  a u jo u rd ’huy donné un mary à  v o s t r e  f i l l e  que a c q u is  
un humble s e r v i t e u r  po u r vo u s. (V, v i )
Norman S p e c to r  makes th e  fo llo w in g  rem ark in  re g a rd  t o  th e  q u es­
t i o n  o f  th e  t r u e  s i t u a t i o n  betw een L ou ise  and B a s ile :
^Panofsky , E rw in , S tu d ie s  in  Ic o n o lo g y : h u m a n is tic  th e o r i e s  in  
th e  a r t  o f  th e  R en a issan c e , (New York: H arper and Row, 1 9 6 2 ), p . 176 .
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La 'c o u r t o i s i e '  dont B a s ile  f a i s a i t  é t a la g e  à  l 'é g a r d  de 
to u t  en f a i s a n t  l a  cour à  s a  f i l l e ,  a u r a i t  p r i s  l 'a s p e c t ,  du 
m oins pour l a  m ère , d 'u n  a tta c h e m e n t s é r ie u x .  On ne 
s 'é t o n n e r a i t  p as  que Louyse e û t n o u r r i  pendan t quelque temps 
l 'e s p o i r  d 'é p o u s e r  e l l e  même B a s i l e .  (On se  demande du 
r e s t e  po u rq u o i Turnebe a u r a i t  f a i t  de Louyse une veuve, au 
l i e u  de s 'e n  t e n i r  à  l a  s i t u a t i o n  t r a n d i t i o n n e l l e  des p è re  
e t  mère o p i n i â t r e s .  C 'e s t  un t r a i t  que j e  n 'a i  j u s q u 'i c i  
p as r é u s s i  à  r e t r o u v e r  dans le s  com édies i t a l i e n n e s . )  E l le  
s e  s e r a i t  re n d u  compte t ô t  ou t a r d  que le s  s o in s  de c e l u i - c i  
à  son  ég a rd  n 'a l l a i e n t  pas p lu s  l o i n  que l e s  d e v o irs  en v ers  
une f u tu r e  b e l le - m è r e ,  ou que de to u te  faço n  l ' i n t é r ê t  de 
B a s i le  n ' a l l a i t  pas ju s q u 'a u  m a ria g e . C 'e s t  donc , nous 
s e m b l e - t - i l ,  dans 1 ' am our-propre b le s s é  de Louyse que l 'o n  
t r o u v e r a i t  l 'e x p l i c a t i o n  de l a  r u p tu r e . ?
Two in d ic a t io n s  i n  th e  p la y  p o in t  to w ard  th e  p o s s i b i l i t y  o f  L o u is e 's  p e r ­
so n a l i n t e r e s t  i n  B a s i le  and th e  su b se q u en t r e j e c t i o n :  f i r s t  B a s i le
a p p e a rs , though i t  i s  n o t m en tioned , t o  b e  o ld e r  th a n  th e  c o n v e n tio n a l 
age o f  th e  young lo v e r s  i n  p rev io u s  com ed ies; m oreover u n lik e  E u stach e  
he appea rs  to  be f i n a n c i a l l y  in d ep en d en t and n o t depending on p a re n ts  
l i k e  E u s ta c h e . L o u is e 's  h a s te  t o  g iv e  h e r  d au g h te r  t o  E u s ta c h e , though  
she knows th e  s u p e r f i c i a l i t y  o f  h is  c h a r a c te r ,  can b e  i n t e r p r e te d  as th e  
r e s u l t  o f  h e r  s p i t e  and je a lo u s y .  I t  i s  an h y p o th e s is  w ith o u t any d i r e c t  
ev idence in  th e  t e x t  i t s e l f .  T his e q u iv o c a l  ra p p o r t  betw een th e  tw o i s  
b ased  o n ly  on w hat i s  im p lie d  b u t n e v e r  s t a t e d .  I t  i s  b e s t  e x h ib i te d  in  
L o u is e 's  p r e c i p i t a t i o n  and anger in  th e  e x p o s i t io n  each tim e h e r  d a u g h te r  
speaks in  d e fen se  o f  B a s i le  -  "Voyez-vous c e s te  becquenaudi D 'a u ta n t  
q u 'e l l e  s ç a i t  b ie n  que je  ne voy v o lo n t ie r s  B a s i l e ,  e l l e  m 'en d i t  du b ie n !  
. . .  e t  que B a s ile  s 'e n  to rc h e  hardim ent, la , b o u ch e l"  In  th e  fo llo w in g  a c t  
h e r  an g er f l a r e s  up again  when F ra n ç o is e  f in d s  n o th in g  wrong in  th e  a t t a c h ­
ment o f  h e r  d a u ^ t e r  to  B a s ile :
?Norman S p e c to r ,  LV, LVI.
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Louyse: -  Ma commere, m’am ie, GeneviefVe e s t  une m auvaise
f i l l e ,  c a r  i l  n 'a  te n u  q .u 'à e l l e  qu ’e l l e  n ’a y t e s te  
a c c o rd é e .
F ra n ç o is e :  -  A q u i donc? Au S e ig n e u r B a s ile ?
Louyse: -  He me p a r le z  jam ais  de c e s t  homme-là s i  vous me
v o u le z  f a i r e  p l a i s i r !
F ra n ç o is e :  -  Pourquoy , ma commere?
Louyse: -  P a r  S a in c t- J e h a n ,  p o u rce  que ma f i l l e  n 'e s t  pas
p o u r  lu y ,  e t  q u ' i l  s 'e n  to rc h e  h ard im en t l e  h e c i
( I I ,  i i )
F r a n ç o is e 's  d i s c r e e t  a l l u s i o n s  seem a l s o  t o  r e in f o r c e  th e  h y p o th e s is  on 
s e v e r a l  in s ta n c e s :
B a s i le :  -  Comme j e  t r a v e r s o i s  t o u t  à  c e s te  h eu re  l ' é g l i s e ,
j e  l ' a y  veue avec s a  m ere , qu i n 'a  pas f a i c t  sem blant 
de me v o i r .
F ra n ç o is e :  -  Je  sçay  b ie n  pourquoy. Mais m otus, on ne
s ç a u r o i t  em pescher l e s  m auvaises la n g u es  de b a b i l l e r . . .
( I ,  v)
F ra n ç o is e : -  Trouvez l e  moyn de f a i r e  v o s t r e  p a ix  avec
L o u y s e . . .  (V, i )
B a s i le  fo llo w s  h e r  s u g g e s tio n  in  th e  apology o f  th e  f i n a l  r e c o n c i l i a t io n
by d e c la r in g  to  L ou ise  t h a t  sh e  has a c q u ire d  "un humble s e r v i t e u r "  f o r
h e r  by m arry in g  h e r  d a u g h te r  t o  him . A gain , one cou ld  i n t e r p r e t  h i s  whole
s ta te m e n t as n o th in g  b u t e x p e c te d  'c o u r t o i s i e '  t o  h is  f u tu r e  m o th e r- in - la w ;
and ag a in  n o th in g  p re v e n ts  o u r  b e l ie v in g  t h a t  B a s i l e 's  re sp o n se  was an
accom odation to  L o u is e 's  d e e p e s t w ish e s .
T u rn e b e 's  " s u b je c t iv e "  r e l a t i o n  to  h is  w orld  rem inds one o f
M ontaigne. Our s e n se s  g iv e  us o n ly  th e  im p ress io n s  o f  o u ts id e  o b je c t s ;
im p re ss io n s  and o b je c ts  a re  two d i f f e r e n t  th in g s .  C onsequently  we a re
c o n s tr a in e d  to  l i v e  w ith  a p p e a ra n c e s . Les C onten ts i s  a p la y  t h a t  echoes
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th e  p h ilo so p h ic  v o ic e  o f  m annerism : îio n ta ig n e . What do we know, T um ehe
re p e a ts  as he moves f r e e l y  betw een  im p ressio n s  and o b je c ts .  Y et, im p res­
s io n s  and o b je c ts  a re  d i f f e r e n t  th in g s ,  and s in c e  we must l i v e  amid 
a p p e a ra n c e s , we m ust p r o t e c t  o u rse lv e s  by hav ing  re c o u rs e  t o  re a so n , as 
A lfo n se  p le ad s  in  th e  l a s t  a c t .  C ourts a re  supposed  to  a d m in is te r  j u s ­
t i c e  which i s  most o f  th e  tim e  b ased  on ap p ea ran ces . A ppearances do n o t 
alw ays co rrespond  t o  r e a l i t y .  P l a i n t i f f s  a re  exposed  and r i d i c u l e  in s te a d  
o f  b e in g  j u s t i f i e d .
Tum ebe l i k e  M ontaigne d id  have a  sen se  o f  in s e c u r i ty  b ro u g h t 
a b o u t, as has a lre a d y  been  e x p la in e d , by l i v in g  in  a  w orld  w ith o u t a  
known o rd e r .  T urnebe’ s a r t  b e a rs  t h i s  s ig n  o f  s t r u g g le  w ith  a  p sy ch o lo ­
g i c a l  e f f e c t  t h a t  d iv e rg e s  from  th e  s t r u c t u r a l  lo g ic  of th e  P lê ïa d e  comic 
c o n s tru c t io n .  O v e r in te l l e c tu a l iz in g  th e  R en a issan ce  c o n v e n tio n s , Tum ebe 
seek s em otional re s p o n s e ; t h e r e f o r e  he c re a te d  a k in d  o f  comedy in  w hich 
th e  m otives and th e  a c t io n s  n eed  no t be c o n s is te n t  w ith  any scheme o f  
m oral v a lu e s . The id e a  o f  comedy as " im i ta t io n  de v ie ,  m iro u e r des 
coustum es, e t  image de v é r i t é "  o f  G révin (B ref d isc o u rs  p o u r l ' i n t e l l i ­
gence de ce t h é â t r e ,  i n  T h é â tre  com plet, ed . P in v e r t ,  p . 7 ) ,  cannot apply  
t o  th e  m echanical a c t i v i t y  o f  Les C o n te n ts . This means t h a t  m o ra l i ty  i s  
alw ays b e in g  a d ju s te d  t o  th e  needs o f th e  im m ediate d ram atic  c r i s i s .
T hus, i t  i s  th e  o p p o s ite  o f  th e  C icero n ian  d e s c r ip t io n  o f  im i ta t io  ex­
pounded in  th e  R en a issan ce  th e o r i e s  and fo llow ed  by th e  P lé ia d e  p la y ­
w rig h ts  r a th e r  c lo s e ly .
Turnebe was a  t a l e n t e d  and s e n s i t iv e  man who was v e ry  aware o f  
th e  tim es in  which he l i v e d  and o f  th e  c r i s i s  o f  h i s to r y  and co n sc io u s­
n ess  th a t  c h a ra c te r iz e d  i t .  H is work, in  th e  rea lm  o f  th e  dram a, shows
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th e  same upheaval m a n ife s te d  i n  th e  a r t s ,  th e  r e l i g i o n ,  th e  p o l i t i c s ,  and 
i n  th e  very  mode o f  l i v i n g  o f  t h i s  e r a .  I t  i s  d i f f i c u l t  t o  p e rc e iv e  th e  
d is tu rb a n c e  a t  f i r s t ,  f o r  as i t  has been  shown i n  a  p rev io u s  c h a p te r  o f 
t h i s  w ork , th e  c o n v en tio n a l s t r u c t u r a l  p a t t e r n  o f  th e  p la y  rem ains i n t a c t .  
Some c r i t i c s  p ra is e d  i t  v aguely  as th e  m a s te rp ie c e  o f  R enaissance Comedy 
i n  F ra n c e , m ain ly  fo r  T u rn e b e 's  a b i l i t y  t o  e a se  th e  s t i f f n e s s  o f  th e  con­
v e n t io n s ,  p a r t i c u l a r l y  th o s e  o f  th e  deco r s im u lta n é  and o f  tim e-sequence 
i n  i t .  A no ther reaso n  was language  and th e  q u a l i t y  o f  h is  p ro s e .
Les C ontents i s  u n ique  in  two ways: F i r s t  th e  m inim ized a r t i f i ­
c i a l i t y  o f  th e  conven tions in h e r i t e d  from  th e  P le ia d e  i s  in  i t s e l f  a  
t e c h n ic a l  ach ievem ent. Second, w ith in  t h i s  c lo s e  k n i t  p a t t e r n ,  new work­
in g  p r in c ip le s  in  th e  form  o f  s c a th in g  w i t ,  ap p ro x im a tio n , e q u iv o c a tio n , 
and accommodation b r in g  th e  p la y  to  th e  th r e s h o ld  o f  mannerism. Tum ebe 
borrow ed th e  conven tions o f  comic s t r u c t u r e  from  th e  P le ia d e ,  he p e r f e c te d  
t h e i r  d ra m a tic  u n ity  and a t  th e  same tim e  b ro u g h t in to  them a new em otion­
a l  p r e d is p o s i t io n  ev idenced  in  th e  a r t  and l i f e  o f  h i s  tim e .
Mannerism  i s  a  t r a n s fo rm a tio n ,  a  d i s a s s o c ia t io n  from th e  concep ts 
o f  u n i ty  t h a t  th e  R enaissance  e s ta b l i s h e d ,  b u t th e  b reak  in  Les C ontents 
i s  o n ly  i n  th e  c la sh e s  o f a t t i t u d e s  and language  among th e  c h a ra c te r s .  
T u rn e b e 's  a b i l i t y  to  b r in g  in to  th e  d ram a tic  s t r u c t u r e  d i s s im i la r  e lem en ts  
and a t  th e  same tim e t o  ach iev e  g re a t  coherence i s  a  t a l e n t  l o s t  t o  th e  
l a t e r  d ra m a tis ts  o f  H ard y 's  g e n e ra tio n  and re g a in e d  o n ly  by M oliè re  
e ig h ty  y e a rs  l a t e r .
CHAPTER V
STYLE
T u rn eb e’s p la y  p ro v id es  one o f  th e  c l e a r e s t  and m ost s u c c e s s fu l  
i l l u s t r a t i o n s  o f  th e  t r a n s i t i o n  in  F rench  R enaissance comedy v h ich  began 
in  F rance i n  157^. The essen ce  o f  th e  t r a n s i t i o n  can be found  i n  th e  
s h i f t  i n  t h e  a t t i t u d e  o f  e x p re s s io n  as w e l l  as i t s  fu n c tio n  in  l i f e  and 
s o c ie ty .
T here i s  a  d i f f e r e n c e  betw een th e  c le v e r  and s e n s i t i v e  f i r s t  o r  
so  c a l le d  P le ia d e  g e n e ra tio n  o f  th e  F rench  R enaissance  p la y w rig h ts  and 
th e  new g e n e ra tio n  o f  th e  m a n n eris t w r i t e r s  sco u rg ed  by some p e rs o n a l 
d ise n ch a n tm e n t. Many o f  th e  a f f e c t a t i o n s  in  R enaissance  s t y l e  w ere 
c l ic h e s .  Mannerism i s  n o th in g  i f  n o t i n t e l l e c t u a l .  W it and s h a rp ly  
p h ra se d  s ta te m e n ts  become key n o te s .  T u rn eb e 's  p la y  i s  e x t ra o rd in a ry  in  
t h a t  i t  does o f f e r  knowledge o f  th e  i n t e l l e c t u a l  to n e  o f  h i s  tim e and a t  
th e  same tim e  a  p r iv a t e  view o f th e  change th a t  th e  im p lic a tio n s  o f  th e  
s o c i a l ,  p o l i t i c a l ,  and r e l ig io u s  u n c e r t a in t ie s  b ro u g h t in  human a t t i t u d e s  
and in  th e  d i r e c t io n  o f  th e  a r t .
The P lé ia d e  comedies used  th e  v e h ic le  o f  th e  n a t iv e  French f a r c e ,  
th e  o c to s y l la b ic  v e r s e ,  w ith o u t a l t e r n a t e  m ascu lin e  and fem in ine  rhym es.
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T um ebe used p r o s e , a  medium im p ly in g  i n  th e  a u th o r  a  fram e o f  mind w ith  
a  minimum o f  fo rm al a r t i c u l a t i o n .  The re a so n  t h a t  Tum ebe chose p ro s e  i s  
t h a t  h i s  mode o f  e x p e r ie n c e  i s  n o t p red o m in an tly  e m o tio n a l. V erse forms 
in  comedy co u ld  no lo n g e r  be c u l t iv a t e d  fo r  t h e i r  own sa k e . The p e rc e p ­
t i o n s  T u m eb e 's  s t y l e  e x p re s se s  a re  an accu m u la tio n  o f  s o c i a l  e x p e r ie n c e s .  
S ty le  and theme become th e  v e h ic le s  o f e x p re s s in g  th e  e m o tio n a l and m o ra l 
a tm osphere  o f  a  s t r a i n e d  p e r io d .  With t h i s  aim in  mind T urnebe o f f e r s  a 
g lim p se  o f  th e  tr a n s fo rm a tio n s  t h a t  changed th e  R en a issan ce  s ty le  t h a t  was 
fo unded  upon concep ts  o f  c o h e re n c e , op tim ism , and p r o p o r t io n .
T u rn eb e 's  work i s  e x t r a o r d in a r y  in  t h a t  i t  does o f f e r  knowledge 
o f  t h e  i n t e l l e c t u a l  to n e  o f  h i s  p e r io d  and a t  th e  same tim e  a p r iv a te  
v iew  o f  th e  change t h a t  th e  im p l ic a t io n s  o f  th e  s o c i a l ,  p o l i t i c a l ,  and
r e l i g i o u s  u n c e r t a in t i e s  b ro u g h t in  human a t t i t u d e s  e x p re s se d  th ro u g h
a r t .  The f i r s t  m a n if e s ta t io n  o f  change in  th e  p la y  i s  th e  p ro lo g u e . 
B a s ic a l ly ,  th e  p ro lo g u e 's  main fu n c tio n  i s  to  e s t a b l i s h  a  r e l a t i o n s h ip  
w ith  th e  aud ience ; to  ea se  th e  t r a n s i t i o n  from th e  a u d ie n c e 's  w orld  t o  
th e  p la y e r s ' w o rld . The m ost common d ev ice  u sed  t o  a ch iev e  t h i s  t r a n s i ­
t i o n  was to  g iv e  some in fo rm a tio n  about th e  p l o t  i n  th e  m anner o f G revin  
q u o te d  below:
Ce n o n o b s ta n t ,  j ' a i  sceu  de lu y  ( l e  p o è te ) .
Comme une chose b ie n  s e c r e t t e .
Que c e s te  Comédie e s t  f a i c t e  
Sur le  d is c o u rs  de quelque am our.
Qui s ' e s t  co n d u it au c a re fo u r
De S a in c t  S e rv in ; mais j e  vous p r i e .
D 'a u ta n t que vous avez en v ie  
D 'e s t r e  s e c r e t s ,  de t e n i r  coy.
Car je  voy cy d e r r i è r e  moy 
Le s i r e  J o s s e .^
^Jacques G rev in , Les S s b a h is , T h éâ tre  com plet e t  p o é s ie s  c h o i s i e s ,  
ed . by  Lucien P in v e r t ,  ( P a r i s :  G a rn ie r ,  1 9 2 2 ), p . 117.
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w h ile  J o d e l l e  in  th e  p ro lo g u e  o f  L’Eugène c la im e d  t h a t  h is  p lay  was th e  
f i r s t  F rench  comedy. Tum ehe re je c te d ,  an approach  s im i la r  to  th e  above.
He saw t h a t  th e  p r o lo g u e 's  f u n c t io n ,  though  n o t e s s e n t i a l  t o  th e  p la y ,  
co u ld  be m a n ip u la ted  by v i r t u e  o f  i t s  p o s i t i o n  t o  p ro v id e  comic e f f e c t .
He t r e a t s  th e  lo v e  them e o f  th e  p la y  from  u n e x p e c te d  p o in ts  o f  view  and 
e c c e n t r ic  an g les  w ith  an u l t im a te  g o a l to  mock o r  t o  sh ock , a lth o u g h  th e  
p la y  re v o lv e s  around  th e  lo v e  o f  a  young P a r i s i a n  coup le  o f  th e  b o u rg e o is ie  
and th e  o b s ta c le s  a g a in s t  t h e i r  w ish  t o  g e t m a rr ie d . In  th e  p ro logue  th e  
lo v e  them e i s  d eb ased ; th e  s e n t im e n ta l  a s p e c t i s  ig n o re d  w h ile  th e  s e x u a l 
i s  overem phasized  w ith  a g i t a t e d  w i t t ic i s m s  and e q u iv o c a l m etapho rs. Love 
h a s  co o le d  in  T u rn e b e 's  w it  and i s  sco u rg ed  by some p e rs o n a l  d ise n c h a n t­
ment u n fa m il ia r  to  th e  c le v e r  and s e n s i t i v e  f i r s t  g e n e ra t io n .  The sen­
s u a l i t y  o f  th e  to n e  conveys dubious m o tives  and d o u b le  en ten d re  t h a t  
b la n k e t  b o th  th e  fem in in e  w orld  o f  th e  au d ien ce  and o f  th e  p la y . S k e p ti­
cism  o f  fem in in e  m o ra l i ty  i s  r e p e a te d ly  e x p re s se d  th ro u g h o u t th e  p la y . 
Tum ebe p a ro d ie s  th e  theme g iv in g  i t  a  d ram a tic  i n t e n s i t y  th rough  th e  
s u b je c t iv e  r e l a t i o n  o f  language to  th e  w o rld  o f  h i s  comedy. The r e a l  
m e r i t  o f  Turnebe was in  h is  a b i l i t y  to  accommodate w ith in  th e  c o n v e n tio n a l 
forms and e lem en ts th e  te n s io n  o f  th e  m a n n e ris t te c h n iq u e  by p u t t in g  in to  
p r a c t i c e  l i k e  M ontaigne h is  p r iv a te  id e a s  on th e  ra p p o r t  betw een a  p e r ­
s o n ’ s th in k in g .
T urnebe’s s t y l e  o f  w r i t in g  can b e  c l a s s i f i e d  in to  f iv e  b a s ic  
app roaches which v a ry  acc o rd in g  to  c irc u m sta n c e . The f i r s t  approach i s  
in  th e  them e o f  th e  i n t r i g u e ;  th e  second  on th e  co n cep t o f  h ono r, th e  
t h i r d  re v o lv e s  around th e  d is g u is e ,  th e  fo u r th  on r e l i g io u s  h y p o c risy
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and  th e  f i f t h  d e a ls  v i t h  th e  s e r v a n t 's  c o a rs e  jo k in g  in  the G a ll ic  f a s h ­
io n .  The f i r s t  them e stem s from  L o u is e 's  a v e rs io n  to  B a s ile . I t  i s  
ambiguous and  a n ta g o n is t ic  -  th e  j u s t i f i c a t i o n  f o r  t h i s  av e rs io n  i s  no­
w here e v id e n t  in  th e  p la y . S p e c to r  says t h a t  L o u is e 's  o b s tin acy  was a  
co n v en tio n  t h a t  im i ta te d  c lo s e ly  th e  c o m p lic a tio n s  o f  th e  I t a l i a n  im b ro g lio . 
In  h i s  o p in io n  T um ebe sh o u ld  have developed  th e  re a so n s  fo r L o u is e 's  
an tagon ism  i n  o rd e r  t o  r e in f o r c e  th e  comic e f f e c t  o f  th e  p la y . L o u is e 's  
d e c is iv e n e s s  o f g e s tu re  and s e n s a t io n a l  a c t in g  a re  n o t meant to  be 
p la c e d  w i th in  a l o g i c a l  framework o f  e v e n ts  b u t  r a th e r  to  become so u rces  
o f  am b ig u ity  to  f i t  th e  s e n s a tio n a lis m  in v o lv e d  in  h e r  p a ra d o x ic a l la n ­
guage. L o u ise  r e fu s e s  to  e x p la in  h e r  a t t i t u d e  in  th e  e x p o s itio n  and h id e s  
h e r  m otives w ith  an e x c i te d  d e fen se  t h a t  b e t r a y s  th e  e r r a t i c  and f e v e r i s h  
lo g ic  o f  m a n n e ris t drama:
Louyse: -  Q u'on ne m 'en p a r le  p lu s ,  c a r  p o u r m o u rir  je  ne
v o u d ro is  que B a s ile  f u s t  to n  n a ry .
G enev ie fve : -  S i  e s t - c e  que vous l 'a v e z  re c h e rc h e  a u t r e f o is .
Louyse: -  R e p e n tir  ou non r e p e n t i r ,  s i  f a u t - i l  que vous
en  p a s s ie z  p a r  l à ,  e t  que B a s ile  s 'e n  to rc h e  hardim ent 
l a  bouche.
W ith th e  second  theme on b o u rg e o is  honor th e  e n t i r e ly  d ram a tic  
and i r r e s p o n s ib l e  m o ra lity  o f  th e  m a n n e ris t p la y  i s  b rought t o  b e a r  w ith  
th e  d isp la cem e n t o f  v a lu e s .  Honor p re o c c u p ie s  p r a c t i c a l l y  everybody in  
th e  p la y  s in c e  i t  i s  d i r e c t ly  a s s o c ia te d  w ith  G en ev iev e 's  sex u a l m o ra l i ty  
in  p a r t i c u l a r  and w ith  a l l  women o f  h e r  c l a s s  in  g e n e ra l .  Genevieve h e r ­
s e l f  i s  p re o c c u p ie d  c o n s id e ra b ly  w ith  h e r  r e p u ta t io n  and her language 
r e v e a ls  t h a t  to  save  th e  anuearances i s  h e r  m ain conce rn :
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. . .  m ais e n c o re s  ne p u i s - j e  c r o i r e  que, f a i s a n t  e n t r e r  
B a s ile  en n o s t r e  m a iso n , j e  ne fâch e  une g ran d e  b ro ch e  à 
mon h o n n eu r. E t tou ts  ceux qui en ouy ron t p a r l e r  ne l e  
p o u rro n t i n t e r p r e t e r  q u 'à  m al. ( ï ,  v i i )
H er f e a r  o f  g o s s ip  r a th e r  th a n  th e  lo s s  o f  h e r  in n o cen ce  i t  q u ic k ly
appeased  by F r a n ç o i s e 's e x p e r t  r h e to r i c :
M 'am ie, nous avons rem ediê à to u t  c e la .  I l  v ie n d ra  
h a b i l l e  de l ' h a b i t  q u 'E u s tac h e  lu y  p r e s t a  h i e r  au s o i r ,  
e t  se  c o u v r i r a  l a  fa c e  du bou t de son m anteau po u r 
n 'e s t r e  re c o g n u . S i b ie n  que s i  on le  v o i t  de f o r tu n e ,  
on p e n s e ra  in c o n t in e n t  que c 'e s t  E u s ta c h e , l e q u e l  on a  
veu p lu s ie u r s  f o i s  e n t r e r  en v o s t r e  m aison à  cause  du 
v o is in a g e .  E t p o u r mieux donner l e  f i l ,  i l  s e r a  bon 
q u ' i l  se  r e t i r e  au lo g i s  d 'S u s ta c h e  quand i l  s o r t i r a  de 
chez v o u s . M ais quand i l  v ie n d ro i t  mcsmes h a b i l l e  de 
ses  acco u strem en s o r d in a r i e s ,  vous ne devez c ra in d re  
q u ' i l  s o i t  veu  des v o i s in s ,  d 'a u ta n t  que à cau se  de l a  
f e s t e  l e s  b o u tiq u e s  so n t fe rm é es , e t  p e rso n n e  ne se  t i e n t  
à l a  p o r te  à  cau se  du f r o id .  D avan tage, ce s e r a  à  une 
h eu re  a p rè s  m id i ,  cependan t que beaucoup de gens so n t 
en co res  à  t a b l e  e t  le s  a u tre s  au serm on. ( l ,  v i i )
Iro n y  g iv e s  t h i s  u rb an e  d is s im u la tio n  o f  honor a f r e e  p la y  o f  mind th a t
exposes th e  a u t h o r 's  d e ta c h e d  v ie v  o f  b e h a v io ra l  c o n t r a d ic t io n s  on which
th e  s o c i a l  r e a l i t i e s  a re  b a se d . % en  Bodom ont's s e rv a n t  H iv e le t  rem arks
t h a t  :
La p au v re  f i l l e !  E l le  n 'a  p eu r que de l ' e n t r é e  e t  de l a  
s o r t i e ,  c a r  e l l e  s e r o i t  b ie n  a is e  q u ' i l  f u s t  to u s jo u r s  
dedans. ( l ,  v i i )
he  p r o je c t s  a ls o  G e n e v ie v e 's  n a tu re  as i t  i s  i n t r i n s i c a l l y  g rasp ed  in  i t s
im m ediate a c t u a l i t y  by th e  means o f  th e  iro n y  te c h n iq u e . F urtherm ore
ir o n y ,  b e s id e s  r e v e a l in g  a  c h a r a c te r 's  n a tu re  i n  i t s  e s s e n t i a l  r e a l i t y ,
a l s o  makes th e  same c h a r a c te r ,  on accoun t o f  h is  c o n t r a d ic t io n s ,  appear
p a lp a b ly  more o f  a  human b e in g  and l e s s  s im i la r  t o  th e  c h a ra c te r - ty p e  o f
th e  P lé ia d e  p e r io d .
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As th e  th e r.e  o f  honor develops and th e  s e d u c t io n  i s  d isc o v e re d
d is s im u la t io n  g iv e s  vay to  v io le n c e .  At f i r s t ,  L o u is e 's  p re o c c u p a tio n  i s
to  co v er th e  s i t u a t i o n :
Mon D ieu que f e r a y - j e ?  Que d i r a  l e  monde qunad i l  s ç a u ra  
l a  f a u te  de ma f i l l e ?  ITous v o y la  desh o n o rées  à ja m a is  s i  
mon f r e r e  ne t ro u v e  quelque e x p e d ie n t pour s a u v e r  l 'h o n n e u r  
de l 'u n e  e t  de l ' a u t r e .  ( I I I ,  v i i i )
Soon she  i s  s e iz e d  by v io l e n t  s e n tim e n ts  and h e r  d e s i r e  f o r  revenge sp u rs
h e r  t o  expose r a t h e r  th a n  cover h e r  d a u g h te r 's  f a l l .  The s t a t e  o f  te n s io n
in  L o u ise , h e r  s e iz u r e  by fo rc e s  v h ic h  a r e  to o  p o w e rfu l t o  c o n t ro l  i s  a
m a n n e ris t s i t u a t i o n  r i c h  in  e x p e rim e n tin g  w ith  p o in t s  o f  v iew  and app roaches
u n p a r a l le l e d  when com pared w ith  th e  P lé ia d e  co m ed ies. Louyse s u f f e r s  from
a d i s c o n t in u i ty  o f  d e c is io n  moved by some mechanism o f  p ro  and c o n tra  and
she goes th ro u g h  a  r e v e r s a l  as she d e c la r e s  to  G ira rd  who b e l ie v in g  t h a t
th e  c u l p r i t  i s  h is  son  w ants t o  conclude th e  m a rr ia g e :
D ite s -v o u s?  P en sez-v o u s donc que j e  fa c e  s i  p eu  co n te  de 
mon honneur? Le cas me to u ch e  de t r o p  p rè s !  V en ir  en p le in  
midy d esb au ch e r ma f i l l e  e t  l a  r a v i r  p a r  m an ié ré  de d i r e  j u s -  
ques dans mes b r a s .  Et p u is  vous p en sez  q u ' i l  en s o i t  q u i t t e  
p o u r l 'e s p o u s e r ?  P a r  l a  mercy D ieu , i l  ne s e r ?  pas v ra y î
(IV , iv )
The c lim ax  o f  t h i s  p a r t i c u l a r  s i t u a t i o n  i s  d is c o rd  u n re so lv e d  t h a t  echoes 
th e  P a r i s i a n  c o u r ts  o f  J u s t i c e  in  a p la c e  where n o th in g  i s  to o  s a c re d  to  
to u c h . T here Turnebe must have viewed th e  s p e c ta c le  o f  l i f e  w ith  a h a l f -  
t o l e r a n t  h a lf-a m u se d  a t t i t u d e .  Scenes l i k e  th e  fo llo w in g  co u ld  f in d  t h e i r  
model a t  C o u rt:
G ira rd :  -  . . .  e t  p u is  v o s t r e  f i l l e  ne s e r a  pas s i  e s h o n tc e ,
comme q u e lq u es-u n e s  o n t e s té  que de d i r e  q u 'e l l e  a  e s té  
d e sp u c e lé e . C ela ne s e r o i t  n i  beau  ny h o n n e s te ,  e t  
s e r o i s  b ie n  marr%/, t a n t  pour vous que pou moy, q u ' i l  
nous en f a l l u z t  v e n ir  l à . . .
'(h
A lfo n se : Ma s o e u r ,  j e  tro u v e  que G ira rd  c om en  ce  à  se
r e n g e r  à  l a  r a i s o n .  Encor f a u t - i l  f a i r e  une f i n .
Louyse: Mais , non f r è r e ,  p o u r r o i s - j e  en d u i'c r  que E ustache
f u s t  non g en d re  a p rè s  a v o ir  a in s i  d esh o n o re  n a  ra is o n ?
S e r o i s - j e  b ie n  s i  s o t t e  que de l i v r e r  non p ro p re  sang 
e n t r e  l e s  n a in s  de non n o r t e l  enneny? J e  n e  l e  fe ra y  
j a n a i s l  (IV , iv )
The c o n t r a d ic t io n s  in  th e  s p e c ta c le  o f  l i f e  b e fo re  h i n  ta k e  shape v i t h
re n a rk a b le  ea se  in  th e  s p e c ta c le  o f  h is  p la y .  R eco g n iz in g  th e  f a c t  t h a t
n o th in g  i s  r e a l l y  so s e r io u s  he uses f o r  eveirj q u e s t io n  o f  conduct le g e n d s ,
h i s t o r y ,  o r  l i t e r a t u r e  t h a t  p la c e  th e  s u b je c t  in  q u e s t io n  in  a  c e r t a in
m oral c a te g o ry . So Louyse and A lfonse  in  t h e i r  d e s i r e  to  cov er th e
s c a n d a l t r y  to  make R odcnont assume th e  r o l e  o f  th e  c o u r t ly  k n ig h t  t h a t
he r e f u s e s  :
Louyse: -  V ra y n e n t, M onsieur, vous avez t o r t .  G enev iefve
e s t  f i l l e  de b ie n .
A lfo n se : -  Mon c a p i t a i n e ,  vous m o n s tre s  b ie n  à  v o s  s o ts
p ropos que vous avez l a  t e s t e  s a n s  c e r v e l l e  de p a r l e r  
a i n s i  au d é sa v a n ta g é  de ma n ie p c e ,  qu i v a u t  m ieux que 
vous I
Rodomont: -  J e  ne pense  p o in t  a v o i r  p a r l e  a u tre m e n t que
j e  ne  d o is .
Louyse: -  Ce n ’ e s t  pas p a r l e r  en homme de b ie n  d 'a c c u s e r
l e s  f i l l e s  d 'u n  péché où e l l e s  ne s o n g è re n t de le u r  
v ie .
A lfo n se : -  C 'e s t  b e in g  lo in g  de s o u s t e n i r  l e u r  honneu r e t
de c o u v r i r  l e u r s  f a u te s ,  quand e l l e s  s e r o i e n t  c o u p ab le s , 
a i n s i  que f a i s o i e n t  le s  an c ie n s  c h e v a l ie r s  de l a  t a b le  
ronde (V, v)
F i c t i t i o u s  o r  h i s t o r i c  e v e n ts  in  th e  o rd in a ry  l i f e  o f  th e  R enaissance
te n d  to  c r y s t a l l i z e  and a re  a p p l ie d  as a  p ro o f  o f  a  g e n e ra l  m oral t r u t h .
C h iv a lro u s  id e a s  d id  n o t d ie  o u t w ith o u t h a v in g  b o rn e  soma f r u i t .  T aine
once rem arked t h a t  in  th e  m iddle and lo v e r  c l a s s e s  th e  c h ie f  m o tive  o f
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cond u c t i s  s e l f - i n t e r e s t .  C h iv a lry  b eccnes  th e  i d e a l  o f  l i f e  in  t h i s  
p a r t i c u l a r  r.or^ent in  th e  concdy f o r  i t s  s o c i a l  v a lu e . R e a l i ty  p e r s o n i f ie d  
b y  Rodomont g iv e s  th e  l i e  t o  th e s e  h ig h  i l l u s i o n s  o f  a  n o b le  s o c i a l  l i f e  
t o  v h ic h  n e v e r th e le s s  th e  c h a r a c te r  in  q u e s tio n  has p r e t e n t i o n s .  Turnebe 
shows t h a t  th e  id e a s  o f  c h iv a l r y  had  n o t been  tra n s fo rm e d  in t o  p ro b i ty  
and  c o n sc ie n ce  f o r  th e  m a in sp rin g  f o r  such s e n tim e n ts  i s  a  s o u l  f i e r c e  
and  p a s s io n a te .  I t  i s  p r id e  t h a t  makes man f e e l  th e  n eed  o f  s e l f - r e s p e c t .  
W ithou t p r id e  e t h i c a l  v a lu e s  canno t be a c h ie v e d , v i t h  th e  e x c e p tio n  o f  
L ouyse, f o r  a l l  t h a t  o c c u rs  i s  alw ays r e l a t e d  to  h o n o r . In  h i s  e x t r a ­
vagances Rodomont p la c e s  G enev ie fve  on a p e d e s ta l  much in  th e  f a s h io n  o f  
th e  c o u r t ly  n o v e ls . A f te r  h e r  f a l l  he abandons h e r ,  u s in g  v u lg a r  e x p re s ­
s io n s  :
Sans m e n tir ,  j e  1 ' ay symec p en d an t c u 'e l l e  e s t o i t  f i l l e ,  d 'a u s s i  
bonne amour que ja m a is  gentilhom m e ayma. Mais d e p u is  que j ' a y  
d e sc o u v e rt q u 'u n  a u t r e  e s t o i t  l e  mieux venu en son e n d r o i t ,  e t  
q u 'e l l e  a v o i t  l a i s s e  a l l e r  l e  c h a t au fo u rn a g e , j e  ne s u i s  pas 
d é l ib é r é  de m 'en rom pre j a n a i s  l a  t e s t e .  (Y, v)
Love in  th e  c a se  o f  B a s i le  becomes th e  f i e l d  w here  a l l  m ora l and 
c u l t u r a l  p e r f e c t io n s  f lo w e r .  lie has  p r e te n s e s  to  th e  s p i r i t u a l  e lem en t as 
t h e  dom inant a s p e c t o f  h i s  f e e l i n g s .  He lo s e s  h im s e lf  in  a  le n g th y  t i r a d e  
t h a t  goes s t r a i g h t  to  th e  Roman de l a  Rose by G uillaum e de L o r r i s .  The 
Roman de l a  Rose n o t o n ly  d e te rm in e d  th e  a r i s t o c r a t i c  c o n c e p tio n  o f  lo v e  
d u r in g  th e  rem ain d er o f  th e  M iddle Ages b u t i t  a ls o  becam e th e  t r e a s u r e -  
h ouse  from  which th e  m idd le  c l a s s  s o c ie ty  drew a g r e a t  p a r t  o f  i t s  e r u d i­
t i o n .  As H uiz inga  s t a t e d :  "To fo rm a liz e  lo v e  i s ,  m o reo v e r, a s o c i a l
n e c e s s i t y ,  a need  th a t  i s  th e  more im perious as l i f e  i s  more f e r o c io u s . "  
( 1 0 8 ) Once ag a in  T urnebe d is p la y s  how s u p e r f i c i a l  and in c o n s i s t e n t  th e
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P e tra rc h a n  i d e a l  becom es in  th e  hands o f  th e  ‘b o u rg e o is  -  a  r .e re  form alism  
to  co v er v u lg a r  m o tiv es  and i n a b i l i t y  o f  e x a l t a t i o n :
B a s i le :  -  I I  ne s e r a  j a m a is ,en ma p u is s a n c e ,  quand j e  v iv r o i s
ju sq u e s  à  l a  f i n  du monde e t  que j e  p o s s é d e ra is  to u s  le s  
honneu rs e t  r i c h e s s e s  de l 'u n i v e r s  d 'a c q u i t e r  l a  c e n t ie s n e  
p a r t i e  de l 'o b l i g a t i o n  q u 'e l l e  a s u r  moy, s i  ce n 'e s t  q u ' i l  
lu}" p l a i s e  de p re n d re  pour a rg e n t c o n ta n t  ma bonne v o lo n té  
e t  l e  ferm e amour que j e  lu y  p o r te  . . .  0 D ieu , que j e  fu s  
abusé  quand j ' a y  p en sé  que ma p a s s io n  am oureuse p r e n d r o i t  
q u e lq u e  p a r  l a  jo u y s s a n c e , to u t  a i n s i  que l a  faim  s 'a p a i s e  
p a r  l e s  v ia n d e s ,  l a  s o i f  p a r  l e  b o i r e ,  e t  l e  f r o id  p a r  un 
beau  g rand  fe u  . . .
Tone i s  n o t an  a t t i t u d e  ad o p ted  by Turnebe f o r  i t s  own salie b u t i t  i s  a 
te c h n iq u e  u se d  by th e  p la^m /righ t f o r  a s p e c i f i c  e f f e c t .  In  th e  v h o le  play 
i t  i s  a  commentary on th e  s o c i a l  r e a l i t i e s  o f  th e  R en a issan c e  man. The 
commenter}' i s  n o t s t a t e d  d i r e c t l y  b u t  i t  i s  r a t h e r  d i f f u s e d  th ro u g h o u t 
th e  p la y  and th u s  i t  c r e a te s  th e  to n e  and f e e l in g  o f  th e  p la y .  In  th e  
above p assag e  th e  lan g u ag e  o f  th e  lo v e  d u e t ,  l o f t y  and p r é c ie u x  a t  th e  
b e g in n in g , f a l l s  by means o f  to n e  in t o  a p r o s a ic  imiageiq/ a t  th e  end s e t ­
t i n g  th e  t o n s ,  so t o  sp e a k , f o r  th e  r e v e l a t i o n  o f  th e  b o u rg e o is  m e n ta li ty .  
I t  i s  th e  t o o l  u sed  by th e  a u th o r  f o r  th e  s p e c i f i c  e f f e c t  he w ants to  
c r e a te .  B a s i l e 's  sp eech  -  a b le n d  o f  l y r i c a l  im ages ta k e n  o u t o f  Ronsard 
and c o u r t ly  lo v e  c l i c h é s  from  th e  c h i v a l r i c  n o v e ls  -  c r e a te s  an i r o n i c  
e f f e c t .  H is m etaphors and s im ile s  descend g r a d u a l ly  from  th e  s p i r i t u a l  
t o  th e  c o rp o re a l .
B a s i le :  -  0 que j e  s u is  un homme m ise ra b le  d 'a v o i r  e s t é  cause
que c o s te  p a u v re  f i l l e  s o i t  tombée en l a  m aie g ra c e  de s a  
m ere , pour aymer t r o p  ardemment. I l  ne s e r a  ja m a is  en ma 
p u is s a n c e ,  quand j e  v iv r o i s  ju sq u e s  à l a  f i n  du monde e t  
que j e  p o s s e d e ro is  to u s  l e s  honneurs e t  r i c h e s s e s  de 
l 'u n i v e r s ,  d 'a c q u i t e r  l a  cen tiesm e p a r t i e  de l 'o b l i g a t i o n  
q u 'e l l e  a s u r  moy, s i  ce n 'e s t  q u ' i l  lu y  p l a i s e  do p ren d re  
po u r a rg e n t c o n ta n t ma bonne v o lo n té  e t  l e  ferm e amour que 
j e  lu y  p o r t e .  L equel j e  sens d 'h e u re  en  h eu re  c r o i s t r e  dans
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mon c o c 'jr  e t  avec s e s  t r a i t s  d 'o r  y e n g ra v e r  en cen t e n d ro is  
l e  b eau  p o u r t r a i t  de ma b e l l e  G enevieTvc. 0 D ieu , que j e  fus 
abuse  qu;ind j ' a y  p en sé  que ma p a s s io n  am oureuse p r e n d ro i t  
q u e lq u e  r e la s c h e  p a r  l a  jo u y s s a n c e , t o u t  a i n s i  que l a  faim  
s 'a p a i s e  p a r  l e s  v ia n d e s ,  l a  s o i f  p a r  l e  b o i r e ,  e t  le  f r o id  
p a r  un b eau  g ran d  fe u .
G e n e v ie fv e 's  s ta te m e n ts  e s t a b l i s h  th e  same to n e . As she l i s t e n s  t o  B a s i l e 's
l y r i c a l  e f f u s io n s  sh e  assum es th e  r o le  o f  th e  c o u r t l y  lad}' b u t upon h is
d e c la r a t io n  o f  e t e r n a l  f i d e l i t y  and s e r v ic e  to  h e r  p e rso n  she  h a s te n s  to
su g g e s t t h a t  th e  b e s t  s e r v ic e  w ould be to  co n c lu d e  th e  m a rriag e  as soon
as p o s s ib le :
l'on g ran d  an y , j e  vous rem e rc ie  b ie n  humblement de c e s te  o f f r e  
s i  l i b é r a l e .  S eu le m en t, je  vous p r i e  s u r  to u s  l e s  p l a i s i r s  
que vous ne v o u d r ie z  f a i r e ,  de p a r l e r  à  ma m ère l e  p lu s  t o s t
que vous p o u r r e z ,  ou lu y  f a i r e  p a r l e r  p a r  voz p a ren s  e t  amys,
e t  m e ttr e  o rd re  que l e  m ariage de Rodomont e t  de moy ne se  
f a c e .  (v , i i i )
The ra c y  e lem en t in  th e  to n e  o f  th e  p ro lo g u e  and th e  ep ilo g u e  co n n ec ted
v i t h  th e  s e d u c t io n  in  th e  p la y  and th e  am b iv a le n t s i t u a t i o n  c r e a te d  around
th e  g i r l ' s  s t a t u s  a re  s o l i d i f i e d  in  th e  i r o n i c  comment u t t e r e d  by A nto ine
B a s i l e 's  s e r v a n t  when he  anno'onces to  h is  m a s te r  t h a t  L o u ise , appeased  by
G ira rd ,  c o n se n ts  to  g iv e  now G enevieve to  B a s i le :
. . .  m ais e n f in  e l l e  a  e s te  a p p a ise e  p a r  G ira rd ,  auquel e l l e  
a  p rom is de vous do n n er s a  f i l l e  s i  vous l u i  f a i t e s  c e s t  
honneu r que de l a  p re n d re .  (V, v i )
M oral v a lu e s  a re  e x p lo i te d  in  th e  i n t e r e s t  o f d r  am: a t  ic  shock end in  le s
C o n ten ts  t h i s  e f f e c t  i s  a c h ie v e d  th ro u g h  la c k  o f  a l l  t r u s t  in  th e  v a l i d i t y
o f  th e  id e a  o f  fem in in e  h o n o r. In  th e  e p ilo g u e  T urnebe in tro d u c e s  ag a in
th e  to n e  o f  th e  p ro lo g u e  dom inated by an e th ic  o f  d ram a tic  ex p ed ien cy :
Rodomont: -  . . .  M a is , Mesdames, g a rd ez  que l e s  e s c la t s  qui en
v o le ro n t  ne vous to u c h e n t e t  que l e  v e n t de mon e s p e e , 
le q u e l  a  f a i t  so u v e n t e sv a n o u ir  l e s  hormr.es d 'a rm es , ne 
vous fa c e  c h o i r  a  l a  re n v e rs e  to u te s  n i â t e s  c o n tre  t e r r e .
78
Car ce  s e r o i t  f a i t  de v o u s , e t  p o u rr ie z  b ie n  d i r e
v o s t r e  In  Manus.
The to n e  and th e  id e a  a re  in s e p a r a b le .  In  each o f  th e  q u o ta tio n s  a  con­
c r e t e  image i s  evoked t o  g iv e  d e f i n i t i o n  to  th e  w r i t e r 's  s i l e n t  th o u g h t.
The p ro p e n s ity  f o r  c a su a l p le a s u re s  i s  p icked  up once more i n  th e  u se  o f  
d ev o tio n  i n  th e  p erso n  o f  A lix .  P ilg rim ag e s  and church  g o in g  t o  cover 
amorous p u r s u i t s  were common in  T u rn eb e 's  tim e. I t  was a p r a c t i c e  t h a t  
h ad  a r a th e r  le n g th y  t r a d i t i o n .  In  an exam ination  by  H u iz in g a  o f  th e  
sen tim en t o f  l a t e  f i f t e e n t h  c e n tu ry  th in k e r s  such  as N ich o las  de Clemanges 
and Gers on , he found b o th  e x p re s s in g  g r e a t  d is i l lu s io n m e n t ,  p a r t i c u la i - ly  
i n  th e  r e l i g io u s  a t t i t u d e s  o f  t h e i r  co n tem p o raries . N ico la s  de Clemanges 
was d is tu rb e d  t o  see  p e o p le ,  e s p e c ia l ly  young w iv e s , s t e a l  away from  home 
and g ive  th em se lv es  t o  p le a s u r e  under th e  p re te x t  o f  p ilg r im a g e s  t o  d i s t a n t  
ch u rch es . He n o te d  w ith  dism ay t h a t  r e l ig io u s  p la c e s  had  become n o th in g  
b e t t e r  th an  th e  m eeting  p la c e  o f  p ro c u re s se s  and o f  peop le  w ith  amorous 
p u rp o ses . ( J e s u i t  p o l i t y  in  th e  l a t e  s ix te e n th  c e n tu ry  approached  God in  
th e  same m anner. I t  condoned th e  em phasis on th e  r i t u a l  a s p e c t o f  r e l i g i o n  
and co n s id e re d  th a t  i f  p e o p le  d id  th e  same th ey  had  a " s u f f i c i e n t "  v is io n  
o f  t r u t h .  ) The b o u rg eo is  con tem porary  o f  Turnebe was c o n t r o l le d  ag a in  by 
th e  same p r in c i p l e  o f  a u th o r i ty  t h a t  dom inated th e  r e l i g io u s  way o f  l i f e  
o f  th e  f i f t e e n t h  c e n tu ry . Many were th o s e  who went to  church  w ith o u t 
r e l ig io u s  c o n v ic tio n  b u t m ere ly  to  conform  and sometimes to  escap e  t h e i r  
im m ediate r e a l i t y .  Turnebe adds a  to u ch  o f r e a l is m  to  th e  p i c t u r e  o f  
f a l s e  p ie ty .  I n  Act V, scen e  i ,  A n to ine pursues F ran ço ise  th ro u g h  a  dozen 
churches i n  w hich he hopes t o  f in d  h e r .  The m a jo r i ty  o f  th o s e  churches 
a r e  in  th e  f i r s t  and fo u r th  p r e s e n t  a rro n d issem en ts  s i t u a t e d  a t  a  d is ta n c e
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from  each o th e r .  The d is ta n c e  t h a t  A n to in e  i s  o b lig e d  t o  cover i n  p u r s u i t  
o f  th e  o ld  woman e x c i te s  la u g h te r .  I n d iv id u a l  and s o c ia l  l i f e  i n  a  P a r i ­
s i a n  q u a r te r  o f  th e  s ix te e n th  c e n tu ry  i s  c o r r e la te d  w ith  Church. A ll  
t h a t  i s  meant to  s t im u la te  s p i r i t u a l  c o n sc io u sn ess  i s  red u ced  t o  common­
p la c e  p r o f a n i ty ,  to  a  s t a r t l i n g  w o r ld l in e s s  in  o th e r-w o r ld ly  g u is e .  
L o u is e 's  monologue r e v e a ls  T u rn e b e 's  p r i n c i p a l  th e m a tic  co n ce rn :
. . .  c 'e s t  b ie n  l a  m e il le u r  f i l l e  e t  l a  p lu s  o b é is s a n te  
qu i s o i t  p o s s ib le  dans P a r i s .  Tout l e  lo n g  du jo u r ,  
ap rès  q u 'e l l e  a  donne o rd re  à  mon m esnage, au  l i e u  de 
l i r e  dans l e s  l i v r e s  d 'A m adis, de R onsard  e t  de D e sp o r te s , 
e l l e  ne  f a i t  que d i r e  ses h e u re s  ou p r i e r  D ieu en son 
o r a t o i r e ,  à  genoux devant un c r u c e f i s ,  e t  une K o s tre -  
D am e-d e-P itiê .
The p a t te r n s  o f  d e l iv e ry  such  as th e  p ro lo g u e , and e p i lo g u e ,  and
a l s o  th e  monologues and a s id e s  o f  th e  p l o t  become l in k s  o f  c o n n e c tio n  in
T u rn e b e 's  e f f o r t  t o  d is t in g u is h  th e  e x c re sc e n c e s  o r  a b e r r a t io n s  from  th e
n o rm a lity  o f  an age . The monologue g iv e s  Tum ebe a  freedom  t o  m easure
th e  d e v ia t io n  from an id e a l  w hich i s  n o t  h i s  own b u t t h a t  o f  th e  s o c ie ty
i n  w hich he moves. L ouyse 's  s ta te m e n ts  i n  th e  p rev io u s  monologue a re
co m p le te ly  r e v e rs e d  in  one u t t e r e d  a  few m inu tes l a t e r :
G enev ie fve , G enev ie fve , ce n 'e s t  pas l ' i n s t r u c t i o n  que to n  
p e r e ,  à  qu i D ieu fa c e  p a rd o n , e t  moy t 'a y o n s  donnée. J 'y  
ay e s t é  trom pée l a  p re m iè re , c a r  t e  voyan t s i  devo te e t  
f a i r e  t a n t  l a  s a in c te  n i to u c h e ,  p a r  mon ame j 'a v o i s  to u s -  
jo u rs  eu peu r que t u  ne t e  f i s s e s  r e l i g i e u s e s .
( I I I ,  v i i )
The f re q u e n t u se  o f  monologue r e in f o r c e s  h is  a t t i t u d e  o f  iro n y  
and  h is  d e s i r e  to  in d ic a te  u n c e r t a in ty ,  and d i s o r i e n ta t i o n .  M onologues 
and  a s id e s  a re  b a s ic a l ly  ex a g g e ra te d  c o n v e n tio n s . The fondness f o r  them 
i s  p a r t  o f  a  whole s t y l e  o f a c t in g  in  th e  R en a issan ce . These e a s i l y  
o v e r -a c te d  p ie c e s  o f  d ram atic  c o n v e n tio n  have in  Les C on ten ts a s t y l e
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t h a t  i s  n a t u r a l  and p a r t  o f  th e  e ssen ce  o f  th e  p la y .  They s ta n d  a t  f o c a l  
p o in ts  o f  th e  p l o t  such  as  th e  b e g in n in g  o f  a c ts  o r  a t  p o in ts  o f  te n s io n  
o r  r e a l i z a t i o n .  Thomas, th e  m erch an t, opens th e  f o u r th  a c t  w ith  a  mono­
logue  on h i s  f i n a n c i a l  r e l a t i o n s  w ith  Rodomont. He c o n g r a tu la te s  h im s e lf  
on h i s  sh a rp n e ss  and tw o - th i rd s  o f  th e  monologue p a in t s  th e  p o r t r a i t  o f  
th e  shrew d f in a n c ie r :
L 'o n  d i t  b ie n  v ray  que pour f a i r e  p l a i s i r  on r e ç o i t  
sou v en t d e s p l a i s i r ,  e t  pour p r e s t e r  à  un m auvais r e n d e u r ,  
d 'u n  acy on en f a i t  un ennemy. J e  l e  cognois c la ire m e n t 
p a r  moy-mesme, q u i n 'a v o is  un m e i l le u r  any que l e  C a p ita in e  
Rodomont. Avant que j e  lu y  eu sse  b a i l l e  à  c r e d i t  de ma 
m a rc h a n d ise , i l  a v o i t  accoustum ë de me v e n ir  v o i r  f o r t  
so u v e n t. Mesmes i l  v e n o it  p a r f o is  manger e t  b o i r e  en ma 
m aison , e t  e s t o i t  l a  p lu s  g rande p a r t  du jo u r  en  ma b o u tiq u e  
à  d e v is e r  avec moy ou avec ma femme. Mais d ep u is  un an en 
ç à  que j e  l e  f i s  a d jo u m e r  en re c o g n o issa n c e  de c e d u le ,  e t  
q u ' i l  f u t  d i t  p a r  s e n te n c e  du P ré v o s t de P a r is  que le s  
q u a tre  moys p a s se z  i l  s e r o i t  c o n t r a in t  p a r  c o rp s ,  t a n t  s 'e n  
f a u t  que nous soyons am is, que au c o n t r a i r e  i l  menace de ne  
t a i l l e r  en p ie c e s  e t  de me f a i r e  p a s s e r  son c h e v a l s u r  l e  
v e n t re .  M ais j e  ne l e  c ra in s  p a s .  D ieu m ercy. D 'a u ta n t 
que j e  s ç a y  b ie n  q u ' i l  y  a  p lu s  de b r a v e r ie  en son f a i t  que 
d 'h a r d ie s s e .  Et a u s s i  que nous sommes en une v i l l e  où l a  
j u s t i c e  re g n e . J 'a y  e s te  a d v e r t i  p a r  un de mes v a l e t s  q u ' i l  
e s t o i t  e n t r e  au l o g i s  de G ira rd  e t  q u ' i l  p a r l a o i t  d 'y  d i s n e r .
Je  s e r o i s  b ie n  de mon pays s i  j e  p e rd o is  c e s te  o p o r tu n i té  de 
l e  f a i r e  p a y e r  ou de l e  mener en p r i s o n .  ( I I I ,  i )
The scene concludes w ith  a  c o n t r a s t  -  Thomas ag a in  c o n g r a tu la te s  h im s e lf
f o r  th e  v i r tu o u s  and r e l i g io u s  w ife  he  p o sse sse s  as he sees  h i s  w ife  A lix
p ass  by him i n  d is g u is e .  S u sp ec tin g  t h a t  i t  i s  p ro b a b ly  f o u l  p la y  he
laughs a t  th e  cucko lded  husband o f  th e  woman in v o lv e d  in  th e  m asquerade:
0 D ieu , que l'homme e s t  m alheureux  qu i espouse de t e l l e s  
ch iennes e t  b a g a s c e s l Quant à  moy, j e  re m e rc ie  Dieu de 
ce q u ' i l  m 'a  donne une des p lu s  p reu d es femmes qu i s o i t  
d 'i c y  à  H o s tre -D a n e -d e -L ie s s r , l à  où e l l e  e s t  a l l é e  f a i r e  
un p e le r in a g e ,  san s  que l 'h y v e r  e t  l e  temps dangereux  
l 'a g e n t  p eu  d e s to u rn e r  de s a  d e v o tio n . (IV , i )
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I n  A ct I ,  scene v i  U iv e le t p a in t s  th e  p o r t r a i t  o f  th e  p r o f e s s io n a l
s o ld ie r  c h a r a c te r i z e d  by r a s c a l i t y ,  debauchery  and d e x t e r i t y :
. . .  p i l l e r ,  ra n ç o n n e r, d e s ro b e r l e s  g a ig e s  des s o l d a t s ,  
f a i r e  t r o u v e r  fo rc e  p assev o lan s  a  l a  m o n stre , p a r t i r  l e  
g a in  avec l e  t h r e s o r i e r  e t  l e  c o n tre v o le u r  e t  c h a u f fe r  
l e s  p ie d s  a  son h o s te ,
G i r a r d 's  monologue d e p ic ts  a n o th e r  k in d  o f  s i t u a t i o n :  I t  i s  a
lo n g  c o n ç la in t  on th e  c o n d itio n  o f  th e  b e n e v o le n t f a t h e r  and th e  h aza rd s
he r i s k s  b e c a u se  o f  h i s  b en ev o len ce . The monologue i s  s t r u c tu r e d  on a
s e r ie s  o f  r id i c u lo u s  w ishes a g a in s t  h is  son E ustache whom Louyse w ants to
p ro se c u te  f o r  h e r  d a u g h te r 's  s e d u c tio n . He w ishes f i r s t  t h a t  h e  had n ev er
m a rr ie d ; o r  i n  case  he  h a d , t h a t  h i s  w ife  had  d ie d  c h i l d l e s s ;  o r  in  th e
c a se  o f  th e  w i f e 's  lo rg e v i ty ,  th a t  she s t i l l  had  rem ained  c h i l d l e s s ;  in
ca se  o f  c h i ld r e n ,  t h a t  th e y  had  been  k idnapped  a t  a  young age "av an t
q u ' i l s  e u s s e n t  l e  moyen de le  to u rm en te r  p a r  le u rs  f o l l i e s  e t  d eb au ch es ."
A te c h n iq u e  th e  a u th o r  uses w ith  c o n s is te n c y  in  t h i s  monologue i s  th e
r h e t o r i c a l  q u e s t io n  t h a t  a  b ew ild e red  G ira rd  u t t e r s  when fa c e d  w ith  th e
v ic i s s i t u d e s  o f  l i f e :
F a u d r a - i l  que ce lu y  que j 'a y  e s le v e  avec ta n t  de p e in e  e t  
que j ' a i  n o u rry  s i  d é lic a te m e n t s e rv e  b ie n to s t  d 'exem ple  
à t o u t  un p eu p le  au m ilie u  d 'u n e  Greve ou d 'u n e  h a l le ?
From th e  peak  o f  a n x ie ty  reached  i n  th e  above q u e s tio n  calm ness i s  r e s to r e d
i n  th e  fo llo w in g  ones :
Mais pourcuoy  e s t - c e  que j e  me d e sc o n fo r te  a in s i?  D o is - je
c r o i r e  aux p rem ie res  p a ro le s  de ceux-cy  qui p o s s ib le  o n t
co n tro u v ê  c e s te  f a b le  de d e s p i t  q u ' i l s  o n t que j e  n 'a y  
vou lu  a c c o rd e r  le u r s  a r t i c l e s  d e s ra iso n n a b le s?
The monologues and a s id e s  w ere c o n s id e re d  a  more n o rm al p a r t  o f  
th e  d ram a tic  s t r u c t u r e  th a n  th ey  g e n e r a l ly  a re  to d a y . Turnebe ach ieved
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many p o s s ib le  com binations w ith o u t v io l a t i n g  th e  r e a l i s t i c  d e t a i l  in  th e  
c o n v e n tio n s . I t  was m entioned  t h a t  th e  e s se n c e  o f  th e  s ty l e  o f  th e  mono­
lo g u e  in  t h e  p la y  i s  t o  achieve i n t e n s i t y  a t  th e  b eg in n in g  o f a c t s  o r a t  
p o in ts  o f  t e n s io n  o r  r e a l i z a t i o n .  The e s se n c e  o f  th e  s ty le  o f  th e  a s id e  
i n  Les C o n ten ts  i s  an a ttem p t by T um ebe t o  v i s u a l i z e  r a th e r  co m p lica ted  
f a c t s .  The e s s e n t i a l  elem ent o f  th e  a s id e  i s  an e f f o r t  to  be  p r e c i s e .
I t  i s  added to  a p o in t  o f  te n s io n  o r  r e a l i z a t i o n  in  o rd e r  t o  g iv e  a p re ­
c i s e  p i c t u r e  o f  th e  em otion o f  th e  th o u g h t t h a t  th e  au th o r i s  t r y in g  to  
com m unicate. Many d i f f e r e n t  com binations a re  e f f e c te d .  A t y p i c a l  group­
in g  i s  t h a t  o f  a monologue fo llo w ed  by an a s id e ,  fo llo w ed  by a  d ia lo g u e , 
l i k e  th e  fo llo w in g :
G ira rd : -  (monologue) 0 D ieu , que c e u x - là  s o n t heureux
q u i  n 'o n t  jam ais  mis s u r  l e u r  c o l l e  p e s a n t joug  de 
m ariag e! ( e t c . )
(a s id e )
11 me sem ble que j 'e n t e n s  s a  v o ix .  C 'e s t  lu y  sans d o u te .
D ieu s o i t  lo u e . 11 f a i t  b ie n  d i r e  q u ' i l  a u ra  tro u v e
moyen d 'e s c h a p e r .  E u s ta c h e , ouvre-m oyl
E u s ta c h e : -  0 mon p e r e ,  j e  ne p e n so is  pas  que vous d e u ss ie z
r e v e n i r  s i  t o s t .  (A vez-vous d isn ê ?  Vous p l a i s t - i l  
p a s  d 'e n t r e r ? )
T y p ic a l ly ,  a  d ia lo g u e  w i l l  n o t b e g in  o r  end w ith o u t b e in g  u sh ered  
i n  o r  o u t b y  a  monologue:
Rodomont; -  He, mes am is , ayez p i t i é  de moy!
S e rg e n t:  -  Nous ne pouvons. C 'e s t  t r o p  p re sc h é !  S us, 
s u s ,  m enons-le dessous l e s  b ra s  comme une m ariée!
Rodomont: -  Ha, D ieu , que j e  s u i s  m ise ra b le !  Au l i e u
d 'a l l e r  f ia n c e r  ma m a is t r e s s e ,  l 'o n  me f a i t  e sp o u se r 
u ne  p r is o n !
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B a s i le :  -  (vho h idden  w atches th e  scen e  an d , r e l i e v e d  to
se e  h is  r i v a l  e l im in a te d ,  goes in to  a  m onologue.)
J ’ ay eu du p l a i s i r  p o u r p lu s  de d ix  m i l le  f ra n c s  de 
v o i r  ce fe n d e u r  de naseaux  s i  empeschê au  m il ie u  de 
ces s e rg e n s , q u i l e  v e u le n t comme j e  c ro y , m e ttre  en 
cage pour ap p ren d re  à  p a r l e r .
The most e f f e c t iv e  u se  o f  th e  a s id e  i s  on th e  two themes t h a t
Tum ebe s a t i r i z e s  th e  m ost: f a l s e  p ie ty  and th e  concept o f  b o u rg eo is
h o n o r. H iv e le t  eav esd ro p p in g  on th e  c o n v e rsa tio n  betw een F ra n ç o ise  and 
G eneviefve g ives v e n t t o  h is  in d ig n a t io n  in  an a s id e  w ith  c y n ic a l commen­
t a r i e s  on th e  h y p o c risy  o f th e  two women and G enev ieve’s p re o c c u p a tio n  
w ith  th e  s o c ia l  congrom ise r a t h e r  th a n  th e  m o ra l:
G enevieve: -  V o ire , mais j e  c ra in s
F ra n ç o ise  : -  Vous e s te s  une h a rd ie  la n c e  de c ra in d re  vos
am is.
G eneviève: -  Ce n 'e s t  p as  c e la .  J e  c ra in s  que quelcun
de nos v o is in s  ne l e  voye e n t r e r  ou s o r t i r .
N iv e le t :  -  ( a s id e )  La p au v re  f i l l e !  E l le  n ' a  p eu r que de
l 'e n t r é e  e t  de l a  s o r t i e ,  c a r  e l l e  s e r o i t  b ie n  a i s e
q u ' i l  f u s t  to u s jo u r s  dedans.
Each o f them  -  monologues o r  a s id e s  -  d e f in e s  th e  w r i t e r 's  s i l e n t  
th o u g h t and serv e  as a k in d  o f  s o l i d i f i c a t i o n  in  o rd e r  t h a t  h is  p e rs o n a l  
o p in io n  be e f f e c t iv e  w h ile  th e  au th o r h im s e lf  rem ains im personal.. The 
a s id e  o r  monologue i s  th e  i n t e r p o s a l  o f a th o u g h t t h a t  c o n t ra s t s  w hat i s  
s a id  w ith  a  h idden  r e a l i t y :
F ra n ç o is e : -  M 'am ie, ( to  G enevieve) nous avons rem édié à
to u t  c e la .  I l  v ie n d ra  h a b i l l é  de l 'h a b i t  qu 'E ustache 
lu y  p r e s ta  h i e r  au s o i r ,  e t  se c o u v r ira  l a  fa c e  du 
bou t de son m anteau p o u r n 'e s t r e  r e c o g n u . . .  Mais 
quand i l  y v ie n d ro i t  mesmes h a b i l l é  de s e s  acc o u stre ­
mens o r d in a i r e s ,  vous ne devez c ra in d re  q u ' i l  s o i t  
veu  des v o i s in s ,  d 'a u t a n t  que à  cause de l a  f e s t e  
l e s  b o u tieq u es  so n t fe rm é es , e t  p e rso n n e  ne se  t i e n t
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à  l a  p o r te  à  cause  du f r o id .  D avantage, ce  s e r a  à 
une h eu re  ap rès  m id i, cependan t que beaucoup de gens 
s o n t en co res  à  t a b l e  e t  l e s  a u t r e s  au sermon.
N iv e le t :  -  (a s id e )  J e  croy que c e s te  v i e i l l e  s e m p ite rn e l le
a  e s t e  à  l 'é c o l e  de quelque f r è r e  f r a p p a r t  t a n t  e l l e  
s ç a y t  doctem ent p re s c h e r  e t  amener de v iv e s  r a is o n s .
0 q u e l le  f in e  fem e lle I
N i v e l e t 's  v o cab u la ry  "doctem ent p r e s c h e r ,"  "v iv es  r a i s o n s ,"  
" f in e "  announces th e  L e t t r e s  P ro v in c ia le s  in  i t s  a t ta c k  on th e  d is h o n e s t 
and o p p o r tu n i s t ic  methods o f  c a s u i s t r y .  T u m è b e 's  i n d i r e c t  s a t i r e  o f  
F ra n ç o is e 's  J e s u i t  t a c t i c s  o f  e q u iv o c a tio n  and con tin g en cy  p u ts  him ahead  
o f  h i s  tim e  -  h e  g ives a lre a d y  a d e f in i t i o n  o f  th e  m a n n e ris t p sycho logy  
and c o n sc ie n c e  t h a t  was s lo w ly  d ev e lo p in g  in  th e  co n sc ien ce  and a r t s  o f  
h i s  t im e .
A n o th e r s t y l i s t i c  te c h n iq u e  -  th e  p ro v e rb s  -  g iv e s  th e  s t y l e  o f 
Les C o n ten ts  a  c o n c re te n e ss  t h a t  r e l a t e s  man d i r e c t ly  t o  h i s  im m ediate 
and p e r s o n a l  r e a l i t y .  The use o f  th e  p ro v e rb s  p ro v id e s  u n d e rs ta n d in g  of 
a b s t r a c t  id e a s  and a  g rasp  o f  th e  id e a s  t h a t  th e  them es in  th e  p lo t  
embody. The p ro v e rb s  e x p re ss  th e  wisdom supposed t o  be p ro p e r  to  th e  
b o u rg e o is  c h a r a c te r s .  The p ro v erb s  co rresp o n d  to  th e  s e n te n t ia e  o f  th e  
tra g e d y  p u t i n t o  mouths o f  k in g s and a r i s t o c r a t s  in  o rd e r  to  ex p re ss  a  
c e r t a in  s to ic i s m  f i t t i n g  to  t h e i r  e le v a te d  rank  and t h e i r  p a r t i c u l a r  
r e a c t io n  o r  a t t i t u d e  to  m is fo r tu n e . T h e ir  d i s t r i b u t io n  w ith in  th e  p la y  
becomes in d i c a t i v e  o f  th e  a u th o r 's  d e s i r e  to  em phasize th e  them es and 
s i t u a t io n s  im p o rta n t to  th e  developm ent o f  th e  p l o t .  This p a r t i c u l a r  
k in d  o f  im agery  i s  most common p a r t i c u l a r l y  in  F ra n ç o is e 's  sp eech . From 
th e  f i r s t  a c t  F ra n ç o ise  becomes v e ry  im p o rtan t f o r  i t  i s  around h e r  t h a t  
th e  menaced lo v e rs  and t h i e r  f r ie n d s  r a l l y  f o r  h e lp .  Her speech  i s  a
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s e r i e s  o f  p io u s  e x p re ss io n s  and c l ic h e s  t h a t  she  c o n s ta n t ly  u ses  t o  
s t r e n g th e n  h e r  argum ents and h id e  h e r  th o u g h ts .  Her whole r e p u ta t io n  as 
" l a  p lu s  femme de b ie n  de to u t e  n o s t r e  p a r o is s e "  i s  b a sed  on th e  sum o f  
th e s e  e x p re s s io n s .  The s te r e o ty p e d  e x p re s s io n s  i n  F ra n ç o is e 's  m outh, 
how ever, a c q u ire  an i r o n ic  s ig n i f i c a n c e .  W hile F ra n ç o ise  w ou ld , o f  a l l  
th e  c h a r a c te r s ,  be  ex p ec ted  t o  u se  church  im agery , she d o ts  h e r  c a s u i s t i c  
sp eech es  w ith  im ages and te rm s t h a t  c o n t r a d ic t  h e r  s a in t l y  i n t e r e s t s .
Some o f  h e r  re fe re n c e s  a re  t o  foo d : "Voyez comme i l s  s e n te n t  d c s ja  to u t
l e u r  r o s t . "  ( I I ,  i i )  On a n o th e r  o c c a s io n , t o  u n d e r l in e  L o u ise ’ s depen­
dence on h e r  s p i r i t u a l  gu idance  she says u s in g  ag in  fo o d  im agery : " E lle  
ne t o u m e r o i t  pas un o eu f san s  m 'en  demander c o n s e i l ."  ( I I ,  i i ) .  She 
a ls o  draws from househo ld  im agery  " a l l a i t  de f i l  en e q u i l l e . . . "  ( I I ,  i i ) 
and from  f in a n c e  and th e  p r o f e s s io n s :  " Je  m’en eu sse  mis s i  a v a n t le s
f e r s  au  feu "  ( l ,  v ) , and "Je  s u i s  comme l a  t r e s o r i è r e  de se s  menus 
a f f a i r e s . "  ( I I ,  i i ) .  At tim es  h e r  im agery ta k e s  on m a r t i a l  c o n n o ta t io n s :  
"Vous e s te s  une h a rd ie  l a n c e ."  ( l ,  v i i )
A il  th e  o th e r  c h a ra c te r s  u se  p ro v e rb s  w ith  th e  e x c e p tio n  o f 
G enev ieve, A lix ,  and G e n t i l ly ,  E u s ta c h e ’s s e r v a n t .  F ra n ç o ise  i s  th e  o n e , 
as i t  i s  s a id ,  t h a t  makes th e  g r e a t e s t  use  o f  them -  abou t tw en ty  -  and 
th e n  A nto ine -  abou t tw elve  -  G ira rd  f i v e ,  L ouyse, B a s i le ,  N iv e le t ,  and 
Rodomont fo u r  e a c h , E ustache and A lfonse  tw o , and S au c isso n  one.
Speech a c q u ire s  more c o n v e n tio n a l s ta n d a rd s  w ith  th e  o ld e r  g e n e r­
a t io n .  L ouyse, G ira rd , and A lfo n se  a re  p re o c c u p ie d  w ith  b o u rg eo is  
m o ra l i ty  b ack in g  i t  f re q u e n tly  w ith  a l lu s io n s  t o  p ro p e r ty ,  h o n o r, accom­
p lis h m e n ts ,  and God’s w i l l  t h a t  th e y  o f te n  ta k e  i n  t h e i r  own h an d s .
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Louyse: -  G en ev ie fv e , s i  t u  m 'o b e is ,  avec ce que tu
g a ig n e ra s  l e  royaume de p a r a d i s ,  t u  s e r a s  b ie n  l a  
p lu s  h e u re u se  f i l l e  de P a r i s .  ( l ,  i )
G ir a r d 's  t a l k  i s  s i m i l a r  as he admonishes h i s  son  E u stach e  to  accep t th e
advantageous m a rr ia g e  c o n t ra c t  w ith  G eneviefve and th u s  a l l y  h im se lf  w ith
a  good, r e s p e c ta b le  fa m ily :
G ira rd : -  Avant que D ieu m 'o s te  de ce monde de t e  v o i r
b ie n  p o u rv eu  e t  a l l i e  en quelque bonne m aison .
( I I ,  i )
The fo llo w in g  s p e e c h e s ,  always in  th e  to n e  o f  fa m ily  i n t e r e s t  and p r o p r ie ty ,  
a l t e r n a t e  acc o rd in g  t o  th e  c irc u m stan c es :
Louyse: -  J e  p r i e  à  D ieu q u ' i l  l a  v e u i l l e  t e n i r  en s a
s a in c te  p r o te c t io n  e t  lu y  donner un mary t e l  q u 'e l l e  
m é r i té .  ( I I I ,  v i i )
G ira rd : -  E u s ta c h e , j 'a y  t r o p  su p p o rte  te s  je u n e s s e s .  S i
j e  t 'e u s s e  e s t e  a in s i  rude e t  se v e re  que s o n t  p lu s ie u r s  
p e re s  à  l e u r s  e n fa n s , tu  chem in ero is  m ieux en l a  c r a in te  
de D ieu que t u  ne f a i s .  J 'a y  g rand  p eu r que Dieu ne me 
p u n is s e  de ce que j e  t 'a y  e s t e  t r o p  doux e t  f a c i l e .
(IV , v)
A lfo n se : -  Ma s e u r ,  ma s e u r ,  i l  f a i t  bon c r o i r e  c o n s e i l  e t
non s a  p ro p re  t e s t e .  Quant à mouy, d 'a u ta n t  que l e  
f a i t  me to u c h e  a u s s i  b ie n  q u 'à  v o u s , j e  vous c o n s e i l le  
en s a in e  c o n s c ie n c e , comme je  v o u d ro is  que l 'o n  f i s t  
en mon e n d r o i t  s i  l a  fo r tu n e  m 'e s to i t  advenue , dont je  
p r i e  D ieu me v o u lo ir  g a rd e r . (IV , v i )
The s e rv a n ts  A n to in e , N iv e le t ,  G e n ti l ly  and P e r r e t t e  in  t h e i r  
k in d  o f  speech  r e v e a l  a  low s ta tu s  by re p e a te d  a l lu s io n s  t o  t h e i r  humble
s o c i a l  o r ig in .  T h e ir  r o le  i s  t o  in v e n t s o lu t io n s  bo th e  e n ta n g le d  s i t u a ­
t i o n  in  which t h e i r  m a s te rs  a re  found. In  th e  c a se  o f  N iv e le t  th e  p o v e rty  
t h a t  p lagues him and h i s  m a ste r  causes lo n g  lam en ts  t h a t  echo in  him no t 
so  much th e  lo y a l  F ren ch  s e rv a n t b u t  th e  S pan ish  p ic a r o  whose m a s te r 's  
f i n a n c i a l  s i t u a t io n s  and r a s c a l i t y  d r iv e  him  to  d e s p a ir  abou t l i f e :
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N iv e le t :  -  Q u'au d ia b le  s o i t  l ’ amour e t  qu i p rem ie r  l e
tro u v a i  J e  c ro y  q u ' i l  s e r a  cau se , avant p eu  de 
t e n ç s ,  que mes s o u l i e r s  ne me fe ro n t  guere  de mal à  
l a  veue pour l e s  voyages e x t r a o r d in a i r e s  q u ' i l  me con­
v ie n t  f a i r e  t o u t  l e  lo n g  du jo u r .  Encores ne s u i s - j e  
pas a sseu re  que non m a is tr e  m 'en redonne b ie n to s t  de 
n e u fs .  Au c o n t r a i r e ,  J 'a y  p e u r  q u ' i l  en v e u i l l e  f a i r e  
comme de son h a b i t  de v e lo u r s , le q u e l i l  p o r te  a u ta n t  
mes chan t que bon . C ela  me to u rm e n te ro it  peu  s i  
c 'e s t o i t  en a u t r e  temps q u 'e n  hyver e t  en a u t r e  l i e u  
q u 'à  P a r i s ,  l à  où ces v ie u x  e sc a rp in s  to u s  descousus 
q u ' i l  me donne, ap rè s  l e s  a v o ir  p o r te z  un an ou d eu x , 
ne me peuvent g u e res  b ie n  rem parer l a  p la n te  des p ie d s  
c o n tre  le  f r o id  e t  l e s  b o u e s . ( I ,  i i )
When Louyse comes home u n ex p ec ted ly  from  th e  church  and f in d s
B a s i le  s t i l l  w ith  G enevieve in  t h e  h o u se , P e r e t t e ,  t h e  s e r v a n t  g i r l ,  i s
in  d e s p a ir  f o r  she knows t h a t  th e  w ra th  o f  h e r  m is t r e s s  w i l l  f a l l  on h e r :
P e r e t t e :  -  A n to in e , mon an y , nous sommes p e rd u es s i  D ieu
n 'a  p i t i é  de n o u sl E t t o u t  l e  mal tom bera s u r  moy, 
d 'a u ta n t  que l 'o n  p e n s e ra  que j 'e n  auray  e s t é  l a  
c o u r t i è r e .  ( I I I ,  i x )
A ntoine r e p re s e n ts  th e  b e s t  o f  th e  s e r v a n t 's  lo y a l ty  in  r e a s s u r ­
in g  h i s  a g i ta te d  m a ste r:
A n to in e : -  Je  vous p ro m e ts , foy  de pauvre g a rs o n , que j e
pourvoyray  b ie n  à  t o u t .
The language o f  S a u c is so n , A lix  and Thomas th e  m inor c h a ra c te r s  
in  th e  p la y  -  i s  s t r i c t l y  a s s o c ia te d  t o  t h e i r  p a r t i c u l a r  r o l e s .  S a u c isso n 's  
r e p l y ,  f o r  in s ta n c e ,  t o  E u s ta c h e 's  i n v i t a t i o n  to  d in e  a t  h i s  house f i t s  
th e  g lu tto n o u s  image o f  th e  pimp:
S a u c isso n : -  J ' i r a y  v o l o n t i e r s ,  mais j 'a y  p e u r  que j.e ne
m e tte  l a  fam ine chez v o u s . Vous avez p lu s ie u r s  f o i s  
veu de mes p ro u e s s e s ,  e t  comme je  sçay jo u e r  d e x tre ­
ment de l 'e s p é e  à  deux m ains a  ta b le  quand j 'a y  mes 
coudées f r a n c h e s . P a r t a n t , s i  vous v ou lez  a v o ir  l e  
p l a i s i r  de me v o i r  b a u f f r e r ,  f a i t e s  en s o r t e  que l a  
t a b l e  s o i t  b i e n t  c o u v e r te ,  q u 'o n  ne p u is s e  v o i r  l a  
nappe, e t q u ' i l  n 'y  a y t f a u te  de b reu v ag e . Je  c ro y  
que vous m 'avez ouy d i r e  souven t quand j e  mange un
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coq d 'In d e  ou un cochon de t r e n te - c in q  s o l s ,  q u ' i l  
m 'e s t  ad v is  que j e  c a sse  une n o ix . ( I I ,  v )
A lix  i n  h e r  c o n v e rsa tio n  w ith  S a u c isso n , h e r  pim p, i l l u s t r a t e s  
T u rn e b e 's  s e n s i t i v i t y  to  every  l e v e l  o f  l i f e  about him . The f u l l n e s s  o f  
l i f e ' s  e x p e r ie n c e , from  th e  P e tra rc h a n  lo v e  duet down to  th e  c o a rs e  con­
v e r s a t i o n  o f  th e  dem i-m ondaine, shows i t s e l f  in  th e  language  o f  th e  p la y :
A lix :  -  V raym ent, S au c isso n , vous avez bonne g ra c e  de me
mener chez un homme que vous ne co n o isse z î Que sç a y -  
j e  s ' i l  a  p o in t  quelque mal s u r  lu y ?  En bonne f o y ,  j e  
ne fu s s e  j a  venue s i  j 'e u s s e  pense  que vous m 'e u s s ie z  v o u l 
v o u lu  f a i r e  ce to u r .  ( I I I ,  v)
A few o th e r  m inor f ig u r e s  i n  th e  p la y  s e rv e  on ly  t o  e x p re s s  c e r ­
t a i n  a t t i t u d e s ,  w ith o u t ev e r  b e in g  t r u e  in d iv id u a ls .  E ustache  b e lo n g s  to  
t h i s  c a te g o ry . He seems to  d e s p is e  e v e ry th in g  connec ted  w ith  women, 
e s p e c i a l l y  th e  c a re  th e y  ta k e  i n  .p u tt in g  on makeup. He i s  a t ta c h e d  to  
G enevieve b eca u se :
c e s te  b e a u té  n a ïv e ,  dont e l l e  m onstre ne t e n i r  g rand  c o n te ,  
me p l a i s t  sans com paraison p lu s  que ces grandes dames s i  
a t t i f f é e s ,  goderonnees, l i c e e s ,  f r i s é e s  e t  p im pantes qu i 
n e  fo n t a u tre  chose to u t  l e  lo n g  du jo u r  que t e n i r  l e u r  
m i r o i r  p o u r v o ir  s i  e l l e s  s o n t  b ie n  c o if f é e s  e t  s i  un cheveu 
p a s s e  l ' a u t r e ,  e t  à  to u te  h e u re  on t l a  main à l e u r  t e s t e  ou 
à  l e u r  c o l l e t .  S u r to u t une femme fa rd é e  me d e p l a i s t ,  quand 
e l l e  s e r o i t  b e l l e  comme une H e len e , e t  ne l a  v o u d ro is  b a i s e r  
p o u r  g ran d  ch o se , d 'a u ta n t  que j e  sçay  b ien  que l e  f a rd  
n 'e s t  a u t r e  chose que p o iso n . I l  me so u v ie n t d 'a v o i r  une 
f o i s  gouverné une femme f a r d é e ,  e t  p a r  m ignard ise  i l  m 'a d v in t
de lu y  b a i s e r  l e  f r o n t  e t  l a  jo u e . J e  vous ju r e  Dieu que le s
le v r e s  m 'e n le v e re n t a u s s i t o s t ,  e t  pensay  b ien  e s t r e  em ooisonné.
( I I ,  i i )
E u s ta ch e  rem ains a  card b o ard  lo v e r .  He i s  a  very  c a u tio u s  p erso n  and l e t s  
h i s  o p p o r tu n i t ie s  f o r  success w ith  G enevieve pass him by . His m ain p re ­
o c c u p a tio n  i s  h im se lf  and d e s p ite  h is  young age he i s  a lre a d y  c y n ic a l  and 
debauched. F ra n ç o ise  p e n e tra te s  th e  in n e r  c h a ra c te r  o f  t h i s  p e rso n  and
sh e  le a d s  him s k i l l f u l l y  to  h is  d e fe a t  f o r  she sees th a t  he  t r u s t s  o th e rs
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to o  much to  w in . In  p re s e n t in g  th e  tw o , F ra n ç o ise  and E u s ta c h e , in  t h e i r
v e rb a l  d u e l ,  th e  a u th o r  s tu d ie s  men as th e y  r e a l l y  a c t  and he r e a l i z e s
th a t  th e re  a re  w eaknesses in  human n a tu re  w hich p re v e n t one from  w inn ing  
a l l  th e  tim e :
F ra n ç o ise : -  I I  ne se  f a u t  donc p lu s  e s to n n e r  s i  ces
v isa g e s  b la n c h is ,  v e rm e illo n e z , e t  g u i on t une 
c ro u s te  de f a r d  p lu s  e sp e sse  que l e s  masques de 
V enise commencent à p e rd re  l e u r  c r e d i t  e n t r e  gens 
de bon e s p r i t ,  p u is q u 'a u  temps où nous sommes l e s  
jeu n es  hommes de d ix - h u i t  ans s ç a v e n t p lu s  de 
besongnes que Ic ^  v i e i l l e :  ocns q u i v i  v o ie n t l o r s ­
que j ’ a l l o i s  à l ’ e s c o le .
E ustach e : -  P ensez-vous que le s  je u n e s  hommes f a c e n t  l a
c o u rt aux  dames pour s ç a v o ir  q u e l g o u st a  l e  su b lim e ,
l e  t a l c  c a lc in e ,  l a  b iaq u e  de V e n is e , le  rouge d ’
E spagne, l e  b la n c  de l 'o e u f ,  l e  v e rm e il lo n , l e  v e r­
n i s ,  l e s  p ig n o n s , l 'a r g e n t  v i f ,  l 'u r i n e ,  l 'e a u  de l i s ,  
l e  dedans des o r e i l l e s , 1 ' a lu n , l e  c a n f r e , l e  b o r a s , 
l a  p ie c e  de l e v a n t ,  l a  r a c in e  d 'o r c a n e te  e t  a u tre s
t e l l e s  drogues dont le s  dames s e  p l a s t r e n t  e t  e n d u ise n t
l e  v is a g e ,  au  g rand  p re ju d ic e  de l e u r  s e n te ?  D 'a u ta n t
q u e , a v a n t q u 'e l l e s  eyen t a t t a i n t  l 'a a g e  de t r e n t e - c in q  
a n s , c e l a  l e s  re n d  r id é e s  comme v i e i l  cordouan , ou 
p lu s t o s t  comme v i e i l l e s  b o t te s  mal g r e s s é e s , l e u r  f a i t  
tom ber l e s  d e n ts ,  e t  l e u r  ren d  l 'h a l e i n e  p u an te  comme 
un t r o u  p u n a is . Croyez que quand j e  pense à  t e l l e s  
v i l l e n i e s ,  peu  s 'e n  f a u t  que j e  ne rende ma gorge.
F ra n ç o ise : -  S a in c t- J e e n ,  vous e s te s  p lu s  sçav en t que j e
ne p e n s o is I  Mais vous ne devez c ra in d re  que G eneviefve 
use de to u s  ces a r t i f i c e s .  ( I I ,  i i )
In  t h i s  v e rb a l s t r u g g le  E ustache i s  no m atch f o r  F r a n ç o is e 's  i n t e l l i g e n c e .  
He has a  r a th e r  B occaccian  a i r  about him , n o t t h a t  o f  th e  i n t e l l i g e n t  
h e ro  who triu m p h s th ro u g h  h is  w its  b u t t h a t  o f  a f o o l  who c r e d i t s  h im se lf
w ith  g re a t  i n t e l l i g e n c e .  He i s  n o t an a b s o lu te  s im p le to n , a lth o u g h  he i s
a s im p le to n  who th in k s  h im s e lf  cunning and w i t t y .  H is i s  a r a th e r  ambi­
t io u s  s tu p id i ty ;  he becomes comic e s p e c i a l l y  when he f a l l s  i n t o  th e  t r a p  
t h a t  t r u l y  cunn ing  p e rso n s  l i k e  F ra n ç o is e  s e t  fo r  h im . He i s  th e  o b je c t
90
o f  th e  t r i c k  t h a t  F ra n ç o ise  p la y s  w ith  th e  scheme o f  G e n e v ie fv e 's  repug­
n a n t  cancerous h r e a s t  wound.
T urnebe’s b a s ic  method w hich s e rv e s  as a  s c a f f o ld in g  f o r  t h i s  
ty p e  o f  d ram a tic  s t r u c t u r e  r e s t s  on a  p a rad o x : a  c o n t r a s t  betw een two
ty p e s  o r  l i f e  and two ty p e s  o f  a r t .  C la s s ic a l  man was t r y i n g  t o  f i t  co r­
p o r e a l  v ig o r  and b eau ty  to  s p i r i t u a l  v ig o r  and b e a u ty . He p ro cee d ed  from 
wisdom to  v i r t u e .  The R en a issan ce  p ro c e e d e d  from wisdom to  th e  p le a s u re s  
o f  l i f e .  L u th e r , when he v i s i t e d  I t a l y  doub ted  s e r io u s ly  t h a t  t h i s  cou ld  
b e  th e  re g e n e ra te d  w o rld . H is a c c u s a tio n s  o f  im piety  and  m ora l i r r e s p o n ­
s i b i l i t y  f o r  t h e i r  a c t io n s  w ere n o t g ro u n d le s s .  A w o rld  w hich adm ired  
b e a u ty  and symmetry found i t  n a t u r a l  t o  s t r i v e  t o  c u l t i v a t e  th e  a e s th e t i c  
p r in c i p le s  more th a n  th e  m oral o n es . P eop le  and t h e i r  i n t e r e s t s  k e p t on 
b e in g  th e  fo rc e  b eh in d  a l l  th e  s p i r i t u a l  and p sych ic  e v e n ts  from  th e  l a t e  
M iddle-A ges on . The man and th e  a r t  o f  th e  R enaissance w ere an a l t e r a t i o n  
o f  th e  c l a s s i c a l  ty p e s .
One can see  t h a t  th e  o r i g i n a l i t y  o f  Turnebe i s  h i s  aim t o  demon­
s t r a t e  th e  p r in c i p a l  i n c l in a t io n s  o f  h is  tim e  t h r c u ^  th e  them es he  u sed . 
T u rn e b e 's  mockery o f  lo v e  and th e  a t t a c k  o f h is  s o p h is t ic a te d  m a n n e ris t 
p ro s e  c re a te  a  c e r t a in  d is tu rb a n c e  t o  th e  co h eren t d i s t i n c t i o n  o f  th e  
decorum in  speech  p r e s c r ib e d  by R en a issan ce  th e o r ie s  on sp e e c h . By a 
t r u l y  rem arkab le  u se  o f  th e  c h a ra c te r -s y m b o ls  and a c a r e f u l  a t t e n t i o n  to  
to n e  he  c r e a te s  th ro u g h  ir o n y ,  im ag ery , and rhythm an e x t r a o r d in a r y  sense 
o f  u n i ty  i n  h i s  p la y .  Though T u rn e b e 's  s t y l e  combines th e  c o n v e n tio n a l 
p ro p o r t io n s ,  im ages, and a t t i t u d e s  o f  th e  R enaissance d ra m a tic  th e o ry  i t  
i s  in s p i r e d  and c o n t ro l le d  by r e l a t i v e l y  c l e a r  forms t h a t  a re  perh ap s 
m a n ife s ta t io n s  o f  some shadowed a s p e c ts  o f  th e  R enaissance i t s e l f .
C¥AB1ZR VI
CONCLUSION
The p re c e d in g  exam in a tio n  o f  p l o t ,  c h a r a c te r ,  id e a s  and speech  in  
Les C on ten ts  d em o n stra te s  t h a t  v a r i e ty  i s  th e  k ey n o te  o f  t h i s  p la y .
T um ehe w h ile  obey ing  th e  conven tio n s  o f  th e  P lé ia d e  comedy in tro d u c e s  
i n t o  i t s  c h a r a c t e r i s t i c s  th e  f i r s t  symptoms o f  m annerism , w hich a re  e v i­
denced  in  h i s  u se  o f  a g i t a t e d  w i t ,  and in  h i s  s tu d y  o f  th e  " J e s u i t  s ty le "  
o f  e q u iv o c a tio n  th ro u g h  F ra n ç o is e 's  p o r t r a i t .
In  t h i s  r e s p e c t  h is  p la y  s ta n d s  a p a r t  from  a l l  o th e r  examples o f
th e  F rench  E ru d ite  comedy. C r i t i c s  up to  th e  p r e s e n t  have l im i te d  t h e i r
p r a i s e  o f  t h i s  comedy t o  th e  rem ark ab le  s k i l l  and ea se  w ith  which Turnebe
m in im ized  th e  a r t i f i c i a l i t y  o f  th e  c o n v e n tio n a l p a t t e r n s  o f  d i s t r i b u t io n
such  as th e  u n i t i e s ,  s ta g e  s e t ,  and la n g u ag e . Only B ria n  J e f f e r y  in  h is
r e c e n t  s tu d y  o f  th e  F rench  R ena issan ce  Comic T h e a te r  comments a lso  on th e
them e o f  a p p e a ra n c e - r e a l i ty  in  Les C on ten ts  b u t o n ly  b r i e f l y :
I t  i s  a  l i v e ly  p la y ,  w ith  memorable c h a r a c te r s ,  and th e  
i n t e r e s t i n g  c o u n te rp o in t betw een h y p o c r isy  and a c tu a l  d i s ­
g u is e  g ives i t  an u n u su a l d e p th .^
^B rian  J e f f e r y ,  French R ena issan ce  Comedy', 1352-1630 (O xford: 
C larendon  P r e s s ,  I 9 6 9 ) ,  p .  30.
91
92
The theme o f  ap p ea r a n c e - r e a l i ty  w hich a c tu a l ly  se rv es  as a  sub­
s t r u c t u r e  f o r  a l l  h is  p la y  i s  th e  a x is  on w hich h i s  id e a s  c o n ce rn in g  men 
as th e y  r e a l l y  a c t  t u r n .  I n  T u rn eb e 's  p la y  th e  n e a t m echanics o f t h e  
r e n a is s a n c e  O rder have been  d is tu rb e d  by th e  power o f  a  c a p r ic io u s  s o r t  
o f  d iv in e  w i l l .  The in s o le n c e  and c a lc u la t io n  in  m annerism  do not a r i s e  
from  s e lf - c o n f id e n c e ,  b u t  a re  r e a l l y  s ig n s  o f  a n x ie ty  and r e p r e s s io n :
F ra n ç o is e : -  M 'am ie, en ma co n sc ien ce  j e  ne vous c o n s e i l le
r i e n  qu i ne s o i t  bon. Et pouvez b ie n  p e n s e r  q u 'e s ta n t  
s u r  l e  bo rd  de ma fo s s e ,  p r e s t e  de re n d re  co n te  à D ieu 
de ce que j 'a y  f a i t  en ce monde, ne vous v o u d ro is  
in d u i r e  à  f a i r e  chose qu i p eu s t t a n t  s o i t  p eu  s o u i l l e r  
mon ame ou l a  v o s t r e .  ( I ,  v i i )
I s  sh e  mocking God? I t  i s  h a rd  to  sa y . She u n d e rs ta n d s , how ever, th e  
p s y c h o lo g ic a l s i t u a t io n  and th e  s t a t e  o f  r e p re s s io n  i n  w hich G enevieve 
has been reduced  by h e r  m o th e r 's  c a p r ic io u s  w i l l .  L ou ise  u n j u s t i f i e d  
t o  h e r  d a u g h te r 's  m arriag e  w ith  B a s ile  becomes th e  symbol o f  a  new aware­
n e ss  -  th e  a r b i t r a r in e s s  o f  C a lv in 's  God. H is w i l l  i s  r a t i o n a l l y  unknow­
a b le  b u t t e r r i b l y  immanent in  i t s  e f f e c t s .  In  a  s im i la r  manner L o u is e 's  
w i l l  i s  t e r r i b l y  immanent in  i t s  e f f e c t s  upon th e  d au g h te r:
Louyse: -  Car j 'a y  b ie n  r é s o lu ,  av an t q u ' i l  s o i t  demain
n u i e t , de t 'a c c o r d e r  avec E u stach e , f i l s  un ique du 
S eig n eu r G ira rd , le q u e l  m 'en p re s s e  f o r t .  Mais 
qu 'avez-v o u s à  s o u s p ire r?  ( l ,  i )
In  o rd e r  to  e scap e  from t h i s  h e lp le s s n e s s  man w i l l  have t o  a llow
f o r  c o n t in g e n c ie s .  He w i l l  have t o  r e ly  on accommodation and m a in ta in  an
appearance o f  r ig h te o u sn e ss  even w h ile  th e  t r u t h  may be deeply  re s e rv e d
o r  o n ly  lo o s e ly  approx im ated . F ra n ç o is e 's  approach co rresp o n d s to  th e
answ er fu rn is h e d  by th e  c a s u is t  to  th e  a r b i t r a r in e s s  o f  p r e d e s t in a t io n .
She y ie ld s  su av e ly  to  Louyse when she i s  in  f r o n t  o f  h e r ,  and e x p lo i t s
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f o r  h e r  own b e n e f i t  th e  u n c e r ta in ty  t h a t  h e r  e c c e n t r i c i t y  c re a te d :
Louyse: -  Ma commere, j e  sçay  b ie n  que B a s ile  e s t  de vos
bons amis e t  v o i s in ,  e t  à  cause du v oysinage  i l  n 'e s t  
pas  q u ’i l  ne vous a y t communiqué de ces a f f a i r e s ,  
d ’ a u ta n t  mesmes q u ' i l  vous v o i t  h a n te r  avec nous 
a s se z  p rivem en t de v o s tr e  g ra c e . Mais je  vous s u p p lie  
s u r  to u s  l e s  p l a i s i r s  que vous me v o u d riez  f a i r e ,  de
ne p a r l e r  de lu y  à  G enev iefve. Car j ’ay d é l ib é r é  de
l a  donner à  E u s ta c h e , f i l s  de G ira rd , le q u e l  me p re s s e  
b ie n  f o r t  e t  lu y  f a i t  de beaux  a v a n ta g e s , a y a n t d e s ja  
acco rd é  l e s  a r t i c l e s  a in s i  que je  le s  lu y  ay b a i l l e z .
F ra n ç o is e : -  S aincte-D am e, j e  n 'a y  garde de lu y  so n n er
m ot, p u isq u e  vous me l 'a v e z  deffen d u . ( i l ,  i i )
T u m èb e’ s r e j e c t i o n  o f  t r a d i t i o n a l  v e rs e  form s and th e  sharp
s t y l e  o f  m ost o f  h i s  p ro se  d em o n stra te  h is  a t t i t u d e  tow ard  t r a d i t i o n a l
p la y w rig h ts  l i k e  J o d e l le  o r  G révin whose p rim ary  concern  was n o t i n t e n s i t y .
The p r in c i p a l  te c h n iq u e  u sed  by Tum ébe to  ex p re ss  h is  id e a s  i s
th e  c h a ra c te r -s y m b o l. I f  one had t o  choose one p a r t i c u l a r  a d je c t iv e  to
c a te g o r iz e  T u rn e b e 's  t h e a t e r  most e f f e c t i v e l y ,  i t  w ould be e s s e n t i a l l y
im p r e s s io n is t ic .  D e sp ite  i t s  adherence to  c l a s s i c a l  fo rm u la s , T u rn eb e 's
p la y  has a  v ib r a n t  q u a l i ty  which comes from th e  in te n s e  pace o f  th e  comic
a c t io n .  The a u th o r  re c a p tu re s  th e  lo c a l  c o lo r  o f  l i f e  in  P a r is  d u rin g  th e
l a s t  q u a r te r  o f  th e  s ix te e n th  c e n tu ry . The c h a ra c te r-sy m b o ls  a re  ex tended
th ro u g h o u t th e  p la y  in  one v iv id  sk e tc h  fo llo w in g  a n o th e r  and th e  most
im p o rtan t ones g ra d u a l ly  ta k e  on d eep er m eaning. H is c h a r a c te r s  in  th e
p la y  r e p r e s e n t  a  s e r i e s  o f  f ix e d  id e a s  which r e f l e c t  th e  a u th o r 's  v is io n
o f  th e  w o rld . F ra n ç o ise  i s  th e  most f a s c in a t in g  c h a r a c te r  o f  th e  comedy,
a  p ro c u re s s  and a  r e l i g io u s  h y p o c r i te .  She i s  a  f ig u r e  from th e  obscu re
w orld  o f  t h a t  ag e . She i s  a k in d  o f  o p p o r tu n is t .  She in v o lv es  th e
aud ience by shock t a c t i c s  in  th e  p re s s u re  o f  th e  a u th o r 's  own e x p e rie n c e
r a th e r  th a n  th e  p e r i lo u s  s i t u a t io n  o f  th e  young c o u p le . She has p sy c h o lo g ic a l
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q u a l i ty  r a th e r  th a n  s t r u c t u r a l ,  f o r  h e r  concern w ith  th e  lo v e r s  i s  
T u rn eb e 's  a t t i t u d e  to w ard  r e l i g io u s  and m oral e x p e r ie n c e s .  Louyse i s  th e  
symbol o f  a  c a p r ic io u s  God, a c h a r a c te r  t h a t  embodies th e  m a n n e ris t s i t u a ­
t i o n  in h e re n t ly  r i c h  in  d i s c o n t i n u i t i e s .  Her w i l l  stem s from  an u n e x p la in e d  
r e v e r s a l  t h a t  she has p re v io u s ly  s u f f e r e d .  To t h e  s t a t e  o f  te n s io n  c re a te d  
by th e  r e v e r s a l s  t h a t  m ost o f th e  c h a ra c te r s  s u f f e r  E u s ta c h e 's  p re se n c e  
s t r i k e s  a  pose o f  la n g u o r in  th e  same manner in  E l Greco p a in t s  c e r t a i n  
f ig u re s  c h a ra c te r iz e d  by a  s tra n g e  la c k  o f i n t e r n a l  v i t a l i t y .  H is p a s s i ­
v i t y  d e s tro y s  h is  tr iu m p h .
Tum ebe i s  a ls o  an e x p e rt in  th e  c r e a t io n  o f  to n e .  By c a r e f u l  
u se  o f  i r o n y ,  sy n ta x , m onologues, and a s id e s  he i s  ab le  t o  communicate 
e x a c tly  th e  f e e l in g  and u n d e rs ta n d in g  he d e s i r e s .  The te c h n iq u e  o f  th e  
m onologue, f o r  in s ta n c e ,  c o n t r ib u te s  t o  th e  ap p reh en sio n  o f  th e  f u l l n e s s  
o f  th e  e x p e r ie n c e . The in t im a te  monologue i s  a  m a n n e ris t mode o f  d i r e c t  
add ress l i k e  th e  s h a rp ly  acc en ted  fo reg ro u n d  f ig u r e  in  m a n n e ris t p a in t in g s .  
He fa c e s  outw ard tow ard  th e  s p e c ta to r ,  y e t  he g e s tu r e s  o r  g la n ces  in w ard ly  
tow ard  th e  a c t io n  b eh in d  him . The f ig u re  o f  th e  Speaker i n  T i n t o r e t t o 's  
P re s e n ta t io n  o f  th e  V irg in  is  th e  b e s t  exam ple. He invokes th e  s p e c ta to r  
p sy c h o lo g ic a lly  aim ing to  c r e a te  an  im m ediate b u t  e q u iv o c a l r a p p o r t  b e­
tween th e  s p e c ta to r  and th e  p i c tu r e .  T u rn eb e 's  monologues a re  th e  same 
forms o f  ab ru p t com m unication betw een a c to r  and au d ien ce .
T u rn eb e 's  p la y  i s  a m ile s to n e  in  th e  F rench  R enaissance  Comic 
T h e a te r . For th e  f i r s t  tim e  an a u th o r  has in tro d u c e d  s e r io u s  ro m an tic  
e lem ents in  a  s ta g e  comedy. The u n p receden ted  im portance o f  th e  in g e n u e , 
th e  p re c ie u x  la n g u ag e , th e  m ix tu re  o f  r e f in e d  h igh-m indedness and
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s a la c io u s n e s s ,  th e  b r i l l i a n t  c r e a t io n  o f  th e  r e l i g i o u s  h y p o c r i te ,  o f  th e  
re a s o n e r  in  th e  c h a r a c te r  o f  A lfo n se , th e  b e n e v o le n t f a th e r  in  th e  ch a rac ­
t e r  o f  G ira rd  -  a l l  th e s e  e lem en ts a n t i c ip a t e  th e  change in  t h e a t r i c a l  
t a s t e  w hich took  p la c e  i n  th e  second h a l f  o f  th e  s e v e n te e n th  c e n tu ry  when 
comedy p assed  in to  th e  hands o f  M o liè re . T u rn lb e , w h ile  tu rn in g  back  to  
th e  c o n v en tio n a l s t r u c t u r e  o f  th e  P lé ia d e  dram a, c r e a te d  h ig h  comedy.
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